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TESTPIECES SET FOR LEXINGTON

Preparations are well undetway lor the
NABBAXVI Championshipin Lexinglon,
Kentucky on Apdl 17-18, 1997, The
iudges for lhe contest will be Bram Gay
( H u n t i n g d o n ,  E n g l a n d ) ,  F l a y m o n d
Tizzard (Sharon, Ontario) and James
Hile (Deerl ie ld,  l l l inois).

The lesl pieces for 1997 aret

Youth Section The Journeymen, mvis
1, 2,  and 4 (Flay Sleadman-Al len),
Rosehjll Music; a straighlforuard work,
but nol quile naive. Thefe is some
challenge in all parls wiih controlof the
upper registers, and a good vivacious
ending. The third movement is cul to lit
thet imelrame. l t iswel l  scored, showing
a variety ol styles and techniques, and ii
has previously been used ior Youlh and
lowerseclionsinlhe UK. Duration: 7:45.

Challenge and Ooen Sections: Hinemoa
(Garelh Wood), R- Smith & Companyl
Commissioned to commemoraie New
Zealand's centenary ol b.ass banding,

the work was used in the 1980 Now
Zealand Nationals. Descriptive in a sirfli-
larway to Sparke s E deayor, the chal-
lenges lie with ensemble accentlation
and dynamic shaping, with ihe lightly
supported solo lines. The lradilional
Mao melodies and rhylhms are pre-
sented ln a refreshingly conlemporary
setling. Solos are a great showcase for
€xpr6ssion in this haunting and myslical
pieco. Durai ion: 1l:00.

tlgDgl.'scqliall: P|//cel/ ya iali ons lKen-
neth Downie), Egon; Used as a lirsl
seclion leslpiece in England lhis year,
there is a contemporary approach to th€
va/alions with lonal rich warmth con-
trasted wilh elemenls ol rockand blues,
Solosections abound andthere is plenty
of room for individual interpretation.
Should be both a band and a crowd
pleaserl Duratron: 13:35.

Chamoionshio Section: Contest Music
(Wilfred Healon), Boosey & Hawkes;
recenily described by Peler Graham as
the best piece ever writlen lor brass

bands, the work is neo-classical in na-
ture wilh econohical scodng and mini-
mal percr.rsslon, Dissonance and chro-
malicism combine wiih unique lyricism
to create an elieclive work which places
the majority of the demands on lhe solo
cornets. The work depends on highly
polished seclion and ensemble work,
with tew solo demands beyond the prin-
c pal cornel. Duration: 13:55.

An fuh jbi!9t_Scdi.a-D has now been
lormalized. Qualified bands choosing
not lo comp6to, or bands that are ineli-
gible to compele may pedorm in the
Exhibilion Section. Exhibilion bands
must compJy with membership and en-
lry rules, and may or may not choose to
play one ot the designaled iest pieces.
Bands nay choose 1o receivo judge's
commenls, bul under no circumstances
will scores be delermined,

cantinued on page 3

****7997 SPECIAL FALL ISSUE****
Details of Performances and Workshops, Re ews and A icles Inside

NABBA History and Details to sharc with potential new tuembers and colleagues!
New featurc on Brdss Band Warmups
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The solo and ensembl€ contest conlin-
les io grow. Please make a special
etfort lo enco!rage youth in yoularea to
parlicipate. ll's a great opporlunily to
9el q uality adjudication jn a sup€r ven ue.
The participation and awards also help
strengthen college applicatjons!

The Great Ame can Brass Baod Festi-
val tape competition is pr6s6nlly in hia-
tls lor a year.

Please make every efiort to determine
your program anci make your entries on
lim6. This year looks to be anoth€r
banner yearfor NABBA and co!ld beth€
largest yetl Your timely submissions
will help make the logistical arlange-
ments the best they can be. Reler all
conresl questions to Capl. Tim Holtan al
(703)696-3647, 3643, 3570 or e-mail:
holtant@ mcnair-emh2.amy.mil.

musicians, supporlers or sponsors who
wish to know more about NABBA. ll
should be especially helplul ior lhose
attending slale festivals and conven-
t ions. Lastyearitprovedpopular. lhope
that it is equally as usefll lhis year.

I am including jusl a shod nol6 ln this
issue. Pleasedomake note ol changes
in conlact details Jor both mysell and
Tom Palmalier. And I hope you willtake
Ton's words to heart in supporting the
adverlisers of this magazine.

lwish everyone a happy Ch slmasand
besl wishes lor your upcoming brass
band activities.

Colin W. Holman

Official Journal of the
t r l
tL-L J*  r .< t t-t/lr lltt'rF l
NOXrf, AMTXTCTN n^a! lt'{D ALOCtr{ftON, lrt.

Founded byJ Perry Watson in 1980. The views expressed by conllibulors are
nol necessariy lhose ol the Norlh Ame can Brass Band Association, In..

Copyrighi @ 1997 by the North Amedcan Brass Band Association. Inc.
Att rights reserved.

The Brass Band Briclgewelcomes news, communications, photographs (preferably
black and while), new advertisersand schola y articles on all aspects relaling to, and
for the benelit ol brass bands in North Ameica. Scholady arlictes should include
lootnoles and bibliographywhere appropriale. Materials may be edited Jor inclusion,
and may be subm tted in writing, via e'mail, facsimile or on 3.5' floppy dlscs (lBM
compatible, i l  possibie, please). Publical ion and advert ising deadlir les are the 15lh
ol January, April, July and October.

This year's lall meeting of the NABBA
Board which set policies and direction
lor the upcoming year s€€med to be
partjcula y inspirational. There was a
strong a? of dedicalion, cooperation and
apprec,ation lrorn ils members and lhe
leadership is especially locused in ils
direclion for lhe brass band rnovement
on this conlinent,

gy popular request and demand, I am
including updaled versions of the pullout
section which li6t appeared one year
agoand is pdnled in thecenvalpages of
lhis issue. The intent is that you may
use it, or photocopy il to be used lor
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l ieveMhing goesas planned lo.  Lexing
lon, our Gala Concerl  wi l  include not
onlymuch new music lor brassband, but
it will also explore lhe ich feperlotre tor
brass band and lul  orchestra, as our
exce lent Lexinglon Phi lharmonic wi l l  be
joining Lexington lor lhe second hal l  ol
the program. So, Irst  l radi l ional brass
band, and lhen some remarkable and
hislor ic pieces, mus c where our move-
menl lnleracts with a wider musicworld.

Please remember lhal  aI INABBA Iorms
are due to me by February 1st and a I
scores 10 Tim Hol lan by March 1st.

We will be pinling a compleie NABBA
Direclory lhls year,  to be included in a
l!tufe issue ol lhe Bridge. This wil also
launch a yearly renewal date of March
1 st for al l  NABBA rnembers and groLrps,
so thal  there is no more conf usion about
when a group is or s nol in good status.
Watch our nexl Bul lel in lor lurther clar i -
licat on.

lhope al lgoes wel lwith your bands and
programs. This is an exci t ing t ime oi
year lor so many bands. I  do hope you
are laking the l ime lo share with us in lhe
pages ol lhe Bridge all lhat you are
accomplishingl

Nlay you have a r ch y rewarding year
and I especially look lorward lo see ng
you in Apr I ,  in Lexinglon, lhe hearl  of  lhe
Bluegress stalel

Bonald W. Holz, Presidenl
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The Commonwealth Brass Band has
been awarded a $1,000 grani from the
Fund forthe Arts, an umbrella organiza-
lion lhal coordinates general iinancial
matlefs lor major arls groups in the
Lousiville KY area, The money comes
trom Fund allocations lo a comnunity/
neighborhood program that was estab-
lished lo encourage cultural develop-
menl and to provide arls programs
throughoul the metropolitan area. CBB
will target innercity areas Joratleasllwo
concerls and the granl will be applied
loward a loan lor the purchase ol lhree
new t impani.

The MotorClty Brass Band compleled
a packed surnmer concert schedule oJ
lourteen performances since Memorial

Day, including the dedication ceremony
of its new home al the Soulhfield Center
lor lhe Arts. MCBB relocaled to en-
hance both its recruitment of players and
its perlormance opporlunities lhrough-
outlhe metro Detroil area, lncluded in
L,4CBB's fall schedule are lwo joint per'
formances with the Lansing Conced
Band, currenlly celebrating its tijtieth
s e a s o n ,  s p e c i a l  g u e s l  K e n n e l h
Bloomquist will conduct selecled pieces
lor both concert performances. IVCBB
Chaiman/Founder JohnAren andiamily
moved in Augusl duelo Salvaiion Army
duties. Though he is busy settling into
lile inlhe northern Lower Michigan lown
ot Alpena, he is lrylng lo develop a new
NABBA-member band, the Thunder
Bay Brass Band (TBBB). Although

John has stepped down from his chair-
manship of NTCBB, John is quickto point
out lhat retains ihe tille ol "Founder."
MCBB sends John, Jul ie and lheir fam-
i ly-and the TBBB-their  besl  wishes.
IVichael Schott (euphonium) succeeds
John as Chairman; Keilh Kohring (cor
nel) is Vice Chariman and Director oJ
Personnel;  Ray Murphy (E l la l luba)and
Stewart Hay (comet) relain lheir posi'
lions as Secretary amd Treasurer re-
spectively. NABBA members in the
Detroil area on Monday evenings are
welcome lo atlend lheir fehearsals.

The l l l inois Brass Band enlers i ls sev-
enlh season lhis year, and have been
invited once more to participate wilhihe
WestTown's Chorus and the Agape Bell
Ringers in lheir  annual lhrea Christmas
concerts. Having just begun its concerl
season in Liberlyville, the band has
concerl 's for lh is subscript ion year
planned in Crystal Lake,Wheaton and
Q u Incy as well as reluming to Libertyville
in l/arch 1998. Plans are also undeBay
to produce a new CD ot NABBA perfor
manceslo be availabl€ betore ihe 3nd ot
lheyear,  Jusl  atew miles down lhe road,
t h e  P r a i r i e  B r a s s  B a n d  ( D a l l a s
Niedefmeyer) tounded by lrombonisi
Roger Menning wi l l  begin th€ir inaugural
season wiih a Christmas concert in
Schaumberg lL.

The New YorkSlaff Band was recently
privileged to lravel to Boston MA for a
weekend of concerts, workshoPs and
parlicipation in worship se rvices. Begin-
ning in Needham with a series ol work-
shops, lhey were joined in a Saturday
evening concert al the Carter Memorial
l\,4ethodisl Church by Boslon Symphony
Orchestra bass trombonist Doug Yeo.
Playing lo a packed audience, the con-
cert included The Ash Gr"o ve lBulla), The
Outfiderc lPearce\, S/rg Pralses (Go.
don), I m ages f o r B rass \Bulla) and Ffrap-
sody for Ba ss Trombon e (Bulla) in which

continued on page 7

jlliles,-Alwd1mtel
. lr

For over a decade, the staff at lvliles Ahead Travel
have worked with brass bands planning travel
arrangements for engagements as short as weekend
trips, and as lengthy as month long multi-country
rours.

So whether you need individual plans to attend a
musical event, or require planning for a band taking
part in a competition or developing a performance
tour, you can rely upon the expertise of Miles Ahead
Travel to assist with your travel needs.

Please contact us today to see how we can help you
make your next trip or tour a success.

'4lilts ,,flEod'LNaael
P.O. Box 1281

Framingham, MA 01701-1281
Voice / Fax (508)-875-9468
e-mail: dantravel@aol.com
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conlnued hom page 6

Doug displayed wny h€ 's ooe ol tlle lop
perlonners ol hrs 'nshrn€nl. playrng
this techn'cal wo.l r. a pedo.marEe full
of mu9caliy arE gree TI|e corEerl
conclu(kd wfh fbe Srars ard Strpes
Fotevet arn Rd ot Ager On Suday.
lhe band t-avelbd lo Carnbrdg€ MA
' +|ere rt pariopated rl a wo.ship seMce
conducled by Ll coaonei wlham Francis
and lhe band cordude<, s weekend
wilh a cor€fl al th€ Boston cenlral
corps rrdud.r€ s3/ralon s song (GoF
donj. GWy ro H,s lvame (Ball) wilh
Michael Baker as comel soloist, and
Shine As TI]a- Lght (Graham), a new
work prem€re<l by lhe StarLake Eand in
1996 (s€e ii'e Slar Lake Premiersfeview

in this issue).

The Smoky Mountain Brasi gand had
an auspiciorJs slarl lo lhe 1997'98 sea-
son in a new lheal€r in Waynesville NC
which has greal acouslics and is ideal
lor audience and performers alike. The
band lealured two soloisls; lrombonist
Laura Kroesche in Morceau
Symphonique and cornettisl Al Hoel an
La Vigen de la Macarena. The band's
program also included larcredi(Rossini/
W oodlield) , Appalachian Mounlain Folk
Sorg Suile (Cumow), F/o rcnlinet March
lF ucik), C om e Fo l ow l h e B and(Colemarv
Sieberl), L? Darrn'(Hetti/Sparke), Lel's
Face Ihe Music and Danc6 lgetlinl
Rlchards) and F/Vedance(Whelan/Faii).
The band is planning lwo Christmas
concerts in Waynesville and Asheville,
and plans are underwaylor lhe band to
altend NABBA XVI in Lexington.

TheTrlangle Brass Band (Michael Votta)
will represent Nonh Carolina atlheThird
Annual Atlanta lnternalional Band and
Orcheslra Clinic lo be held duing the
lirst week ot December. Their busy
season includesan aclive concert sched-
ule and thetunding ol  lhe purchaseol a
sel ol inslrumenls for the newly lorfied
Youlh Brass Band.

FREE COMPACT DISCS!I

The Uniled States Continental Army
Band ai FodMonroe, Vi.ginia is pleased
lo announce release ol its newest com-
pacldisc, Tndewincls. The CD tealures
wind chamber music and includes se-
leclions lor brass quintet, lrombonequar-
let, and tuba-euph quartet.
Comolimenlarv COs are available for
music educalors and public broadcast
oullets. Please send a selt addressed
padded envelope with $1.15 in postage
atfixed loi
The lJ.S. Continenlal Army Band,
ATTN: Public Aflairs,
Ouinto Hal l ,
Fort  Monroe, VA 23651.

PASSING THE BATON

On December 4, before ending their
cl in ic at the 1997 Soulhern Music Con-
lerence, the sleadlast ranksoJThe U.S.
Army Brass Band will once again bid
larewell lo one conductor and welcome
another.

With a briel but meaninglul geslure,
Capt. TimolhyJ. Holtan willliterally pass
the baion to Capt. B6th T. M. Sleele as
she steps onlo lhe pod'um to conduct
the closing wolk and ollicially assurne
herposition as DifectorofThe U.S. Army
Brass Band. Al lhal time, Capt. Hollan,
the newly appoint€d Ex€cutive Ollicerot
The U.S. A.my Band, "Pershing's Own",
will assume duties as Director of Th€
U.S. Army Chorus.

Steele, a native of Ames, lowa, received
bolh a Bachelor's degree in trumpet
perlormance and a Master's degree in
conducting kom Norlhwestern lJniver-
srty. A product ol a musicallamily, she
was playing lhe piano belore she could
walk and by age tive was perlorming on
lheviol in.  l twas in junior high school thal
she made the switch to trlmpel. In
addition lo playing trumpel in bands and
orchesiras throughout the uniled states
and Europe, Steele was a lwo-lime na-
uonal linalisl in the Music Teacher's
National Assoclation Collegiato Arlist
Compel i t ion. She is a member ol  s igma
Alpha lolamusiclral€rnityand Phi Kappa
Lambda National Music Honor Sociely.

Capt. Sleelewascommissioned in 1988.
as the Distinguished Military Graduate
ol her class. Prior to being assigned to
The U.S. Army Band, Sleelecommanded
lhe Student Company, U.S. Army Ele-
menl, School of lrusic in Norlolk, Vir-
gin'a and belore thal served as the ex-
eculive ofricer and associale conductor
of lhe Amy Ground Forces Band in
Atlanta Georgia.
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Cuflenl Releases Reviewed in Alpha-
betical Order
Reviews by Ronald W. flolz (unless
olherwise noled)

Cathedral Brass. Black Dyke Band
(James Watson). Doyen DOY CD 060.
TT 63130. Program: Praise My Soul
(Wilby); Se/ections ftom Cavalleria
Fusl lcana ( lv lascagni/Gay),  Kevin
C rockford, soprano comet soloisl i Share
My Yoke (Webb/Bosanko), James
Watson, trumpet soloisl; A//e/uia S/rg
Io Jesus (Wilby); Pracession lo lhe
Mirslel (Wagner/Snell); The Day Thou
Gavest (Wilby); Trumpel voluntary
(Boyce/Bennett), James Walson, pic-
colo kumpel soloist  and Phi l ip Wilby,
organisl i  lhe Losl Chord (Sul l ivan/
Langtofd); Love Divine lwilby)t Abide
With Me lwllby)t Morning Has Brcken
(Wilby), Matthew Baker, cornet soloist;
Thine Be lhe Glory (Wilbyl, Panis
Angelicus \FtanckJ, James Walson,
trumpel soloist, Robert Childs. eupho-
niun soloisl and Philip Wilby, organ;
Finale lrcn Symphony No. 3, 'Oryan'

(Sainl-Saens/Cosens).

This is an imprcssive sounding album
thatdelivers in every respecl - lileralure,
lonal beauty, inlelprelalion, recorcling
quality, individual achievemenls, variety'
and-unity - the tamous, robust Dyke
sound being caplured quile admi€bly,
alongwith the tineetlortsol Philip Wilby
on lhe pipe organ. There are seven
impressive hymn arangemenlsor medi-
lal ions by Phi l ipWilbyincluded. Several
of the tilles may be cohfusing, bul here
is a briel clarilication ol some. Alleluia
Smg lo Jesus-Hylrydolt The Day Thou
GavesFsl. Clementsi Love D ivinHhe
tune bySirJohn Slainer.  l t is a joyto hear
principal cornet Malthew Baker in a
recorded solo, here on Wilby's excellenl
and demanding Mohing Has Broken.
Bakeris a line example ol a new breed ol
Brilish cometists who are maslering
vibrato ralher lhan allowing vibralo io
maslerthem. The inlluence ol his con-

duclor,  symphonic trumpeter James
walson. is clea y evident, as is his
Salvalion Army background- Watson
himself joins Wilby tor an eighteenlh-
cenlury volunlary lhal provides just the
r ighl  conkasl in lhe middle ol  the album
(piccolo trumpel and organ).  In al l three
ol his solo excerpts, Watson shows
himsell slill a master brass performer as
wel las conductor.  He, Wilby, and Rob-
erl Childs combine on the penultimate
i tem, a sel l ing ol  Franck's Parls
Angerbus lhal wo*s welltor solotrum-
pet, euphonium, and organ. The album's
climax, an ellectivo transciption oJ the
Finale kom the Saint.Saens'Oryan Sym-
phony, combines Black Dyke, thegrand
organ in PeelHal l ,  and twogrand pianos,
lo provide a sonic least lhat supasses
othervefsions lhave heard of lhis piece
as arranged lor brass bands.

Cry ol the Celts. Yorkshlte Bulldlng
Soclety Band (David King), with Hard
on lhe Heels (Traditional Celtic Music
Ensemble).  Polyphonic OPFL 091D.
If 65 :25. P I oq am : R i v e rdanc€ (Whelar/
Far); Demelza (Nash), Sheona White,
allo hom soloist;Aye Wau kin'O!(Oto'let),
lan Poihouse, cornetsolois\ Heel Mcooy
lDrove t Ye Banks and Braes (Drover),
lwan Williams, flugelhorn soloisl; Iho
wee Coopet O'File lDrcve4, PaulHaigh.
bari tone soloisl ;  Londonderry Air
{Geldard), Nick Hudson, lrombonesolo-
isl: Aloway Tales (Gtaham): Mu ol lhe
Cool Eens lD|.oretl, lwan Williams,
flugelhorn soloisti Macushla lPearcer.
Morgan G liiths, euphonium soloist; Cry
ollhe Cells(Hardiman-Dudley/Graham).

David King and Yorkshire Building Soci-
ely have efleclively capitalized on lhe
recentworld-wide popularityof lishdance
- Fiverdarce and ils seq uel, Lotd of lhe
Darce - in ihis exciting and intriguing
album lhat combines tradilional lrish
musicianslnslrumenls, naralion, and
tradilional Bilish brass band lare in a
unique, exciting package lhal explores
manyaspects oi cellic ad (notlusl lrish

-we getScotland and Cornwall, aswell!).
Alterth€ exciling, opeoing adaptation by
Ray Fa( ol Lord of the Dance, lhe lirst
half of the album showcases lhe incred-
ible solotalentolthe band, in aseriesol
lovely afrangements by Ad an Drover.
Peter Graham's minialure gem, Al loway
Iales, gains added interestvia the reci-
talion ofexceptslrom lhe Robert Bums'
poems that lhe three-movement suite
embraces solovingly- The lastportion ol
the disc is lhe innovative parl - Peter
G€ham'sarrangemenlof the Hardiman-
Oudley sequel Lord of the Dance - in
which a Manchester-based kish band
Hard on the Heelsjoins YBS for a slun'
ning suit€ thal was ihe hit ol lhis y€ar's
European Champlonships Gala Concerl
(See live recording review below). This
really worksl Th€ key to its success
seems lo be Graham's caretul balance
between both traditions - brass band and
elhnic band. Th€ rich mix ollimbres and
lhe exciting rhylhmic intensaty make
this a remarkably successful cross-ler_
lilization. This recording is to be pre-
lerred to lhe liv6 European perlormance
as larasthe audio pick-up is concemed,
lhough lhe live version as in many ways
even more exciling due lhe audience
reaclions. David King and company
prove lhemselves to again be on lhe
cutling edge ol brass band recordings
andbrass band performanc€in lhiswon-
derlul'theme'CD. You don'l have lo be
Celtic lo love lhis one.

Highlighls hom lhe European ChampL
onships 1997. Ooyen CD 0062. TT
2:22.23. DoubleCD. Progfam: ICD *1]
Yorkshl.e Bulf dlng Society - The Chan'
p io rs  (W i l l cocks ) ;  Gr ime tho rPe
Colllety - Salamandel (N,'lcoabe);
TredegarTown Band- F eedom(Baih);
Brass Band Froeschl Hall - Ilfllco
(Curnow); Yorkshire Building Soclely
- Pageartry (Howells); ICD #2] Black
Dyke - The Waltonian (Aichatcsl:

continued on page 9
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canlinued kam page I

Fantaste Op 9,{(Hummelchrlds). Rob-
e r l  C h r  d s  e u p h o n  u m  s o l o r s !
Grimethorpe Collbry - An Eptc Syn-
phany lFleldr€t): Yo.bhire Euilding
Society . Cry al te C61s (Had matu
Graham): Irass Band B€.ner ' Ihe
Sevem Su,re(Elg6r Gayr Abck Dyre -
The Yeat ol ne DGgo.l lsparte ). mus 2
E 3 o. i l

Thrs rs a g'ata acraia-Co cciection lo
o\ln ' g real 'ierallre arE sdd lrye p€rJo.-
mances lto.n frs years Er,/rop€ao. CD
1 teatures $1mr€ per!ormances, Includ-
rng G nnEt o.pe s seig€ce SalamandeL
Tfedegar Tar. s ori<ho€e F.eedom,
the n€* g.ci, I wnner. Brass Band
Fro€siei Hai o.1 Cumow s ltlrco, and
lhe uitlraie vErors. Yorkshire B!ilding
Soc€}. .n a firE readrng ol Pagean!ry.
Gn.E:vte s galet !€|sron ol Flelcher's
An Eqc Sia.pt1o.1y and Brass Band
B€rners regi'arned The Sevem Suile
( El$ r Gay ' atior ri€ s€cond CD, which
a  s o  r c  i J d e s  Y B S  s  e r c i l  n g  a n d
erh .ain9 ,!€ p€rlorma^ceol Cryollhe
Celis!rc,- !^€ Gala Conc€rt. There are
also t*c lEad mafch€s and a ine
euph,$ -- soc by Robed chrlds: only
lhe A&r Dr,re pe4odY\anc€ oi lhe lasl
two n1cleri€.-s C 7be yeaT atttte D?gon
Orsappq.led ?)e. r.cre because ldo not
lhrnk lf€ aat}l sas fane.ed very y,ell Ln
lhe re-'ecarclog fxc\cess. lhcrlh the
olher c(]1s co.ne ofi *ell eioogh Here rs
an erce €rl samde ol brass band fep€r
torre {,o.n '-h€ lg:tos to ihe l99os, a
handy relereoc€ sel d lhere ever \ras one
In a co.i\€fErn srnall Fckaler ilccabe's
SalamandaB by lat tt€ most intngurng
wo.t rcco{(bd f€ra. mahnq Irncoso{rd
qurle lame and dassrcally reslrarned.
allhough Sa/arna,?de. 's rce qulle a
classrcaily-structured wort Ooyefl has
provided an excellent s€rvre as well as
good enlertajnment by makrng all ihese
liv€ perlormaices ava able In suci a
compacl manr€r

Howarlh \Btass Band Music of Elgar
Howa rthl. Eikanger-Bjorsvik Band
(Elgar Howarlh), wilh trombone soloisl
lan Eouslie d and euphonium soloists
Rob€rl and Nicholas Childs. Doyen CD
066 TT 79:51. Ptogtam: Mosaic;
Trombane Concedo; Ascendit in Caelt;
Ftve Pieces fot Spielberg; Euphanium
Duel Cantabile lar John Fletchet: Sangs
fot BL.

In Paul H indmarsh's concise and helpl u I
drscnoles, he describes ElgarHowarlh's
brass band composilions as represenl-
ing both acrusadeanda perconalmusi
cal journey, Having a chance to evaluate
a wide sampleol Howarlh's music in one
producl ion l ike lhrs al lows you lo bolh
admire the innovatorin Howarth and also
where thal  personalcfusade and vision
gels slrained and d sconnecled from
'mainstream' brass band cult!re. The
dales ol these works reach irom 1957
(MosaO lo lhe'controvercial' Songs for
BL kom the 1995 Nalional Brass Band
Championships. The band leatured on
lhis disc is lhe band lor whom lhe work
was l i rs l  wrt ten, lor lhe 1995 BBC F€s-
lrval ol Brass which preceded lhe con-
test. I personally lind Howarth most
eliecl ive when he is more obvious, more
Inguisl lcal ly mol ivaled, as in his re-
ma'kable Ascendil in Coer, wrillen as a
memor al to hislalher,  a Salval ionArmy
bandsman. His more recent works are
uncompromising in lheir  exploral ion ol
drssonance and lheir lyrical aspects
sp€ak more to lhe mind lhan tolhe hearl
upon firsl heaing. However, give lhese
p eces time! Howarth is, in manyways,
a neo-romanl ic.  There isawarmlh here
lhal lranscends m odefnlsiic techn iq ues;
lhere are subtle beaulies here we Can
grasp rl we give them the space lhey
need lo lNe No easy- listening CD he re
- lves would lel l lhe sissies lo stay clear
otthrsone! You wi I  l ind lheplayingvery
fine and the music challenging you at
everyslepalong lhe way oflhis personal
musi{:al pilgrimage. You will, in lhe
pr€ess, gain fine lnsighl inlo one ol the
brass band world s most interesting per

sonalities and most giiled talents. You
might not embrace his music bul you
cannot ignore it and still be wel - inlo rmed
about our musical subculture.

Jazz: The Music of Philip Wilby. Wil-
l iams Fairey Band (James Gourlay
and Bryan Hurdl6y).  DoyenCD068. TT
64124. Program: Jazz, Latd of lhe
Dancet Shadow Songs; White Knuckle
Ride. Brett Baker, trombone soloisli
Turba; Song Cycle for Soprano and
Brass Band: Unholy Sonnels, Kale
Fadm lovic, vocal soloisl: The Day Thau
Gavest Dagons Arise.

Paul Hindmarsh, the guidjng torce be-
hind lhe BBC'S Festivalol Brass, is lhe
leading cham pion ot mode rn brass band
music. ln lhis issue ol The Bridge I am
reviewing lwo CDs - Hawarth lE gal
Howarlh) and Jazz(Musicot PhillpWilby)
- thai he has produced and tor which he
provided excellenl accompanying noles,
In Jaz, Hindmarsh offers up a wide
range ot recent music by Philip Wllby
supef blyplayed byWil l iams Fairey Band
under James Gourlay. This band won
the All England [,4aslers ol 1997 wilh
theiroulstandingversionol lhet i l leprece,
Symphonic Dances: Jazz. Here we
have a sludio-produced perlormance lo
compare wilh lhe live version reviewed
elsewhere n lhis issue. 8ul Jaz? is nol
necessarily lhe most inleresting of the
pieces recorded here. The song cycle
lor soprano and brass band ' Urholy
Sonrels- and several olherlesser-known
works like l{/rba and Shaclow Songs
kept my interesl more than Jazz. Per
haps I expected loo much from a work
thal received so much hype prior to ils
premiere. I personally do not think lhal
Wilby 'nails it down' jn quite lhe same
way in Jazzashe had on his apocalyplic
seties (The New Jerusalem, Rovelaion)
or his splendid neo-romantic works
Paganini Vaiations and Masquercde.

continuecl on page 19
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NORTHATERICAN
BRASS BAND ASS(TIATION, Inc.

P.O.BOX 2438. Cul|oslE. NC 28723
APPLICATION FON MEMBERSHIP

plcase conplac clady aad in full

Name

MrMrs/Miss/MJDr (plcasc circlc orrc)

Stree/P.O.BOX

City

State zip

Country

Telephone Numbcr (

Membership Catcgory

Instrument Played

Band Name

E-mail (wherc applicablc)

Caiegori€s of MeEb.rship

Indlvldull . . .lhe regrdar nEob€rship Duesr $ 25
FellrgG . . .Gdrrced rate lo. reltrees Duesr $ 15
Sludanl . . .reduc€d rate tor students Dues: $ 10
Famlly . . .r€duced rale lo.families Dues: $ 40
Band . . .membersbip fo. bands Dues: $ 60
Corpo.ato . . .co.nparry rnembership Dues: S 100
Pairon Dues: S 500
Leadershlp Dues: $1,000

Please make check payable to lhe
Nonh Amedcan B'ass eanc! Association.

Mail check and comoleled lorm to:
l'rr. gerl L Wil6y

NABBA Membershlo Chair
P.O.Box 2438

Cullowhee. NC 28723

Moving?
The tuass Bmcl Bridgc cannol b6 lonvafded
because il is mailed third class. So, please be
sure lo maillo NABBA Memborchlp Chah Ben
Wiley your old and new addressss, or yourcopy
ot lhe Ardgewillbe discardsd by the u.S Posl
Oflice, and you will not receive any lulure issuesl

PLAY LOUD AND GET PAID
BIG BUCKS

By Maior Tom Palmatier

OK, th€'FREE BEER'headlln€ in lhe lasl
issue didn'l atlract the enough attenlion, so I've
tried a shameless ploy surs lo interost all of
you. You'll notice a lew dilferent ads In this
issue, along with those ol our long-time laithlul
supporlers. Call,write,orfaxlheseadvertis€rs
to letthem know you sawtheirad in Th€ Bridge.
Thal'sthe only way they'll know il lheyte gening
theh money's worth. Better yel, put a noie in
your rehearsal hall's 'WC' thal reads some-
thing like: 'For agr€attime callThe Brasshouse,
+44 1902 664475.' Sedously. our adverlisers
have stepped up and shown their supportlor
you and lor brass bands. li's due lo them lhat
NABBAcan k€eptheirdues low and continueto
grow In size and qualily. Buy thak products
and lel l  them'l lov€ you man!" (OK, so its
anotherbeerrelerence). llyou'v€gotanadv€F
tising lead, please give lhem my name and
nlmber, shown on page 3,

ADVERTISING RATES

TYPE ONEISSTJE FOUR ISSTJES
Full Pagc lnside Cover 125 460
Full Page 100 37O
Half Page Back Covef 70 25O
HalfPage 55 195
Quarter Page 35 I2O
Eighth Page 25 80
Sixteenth Page 20 60
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Commonweallh Brass Band (Jerome
Amend, John Jones,'James Flago, and
+f.'likeGiangana). July 18. 1997: Coru-ad
Bandstand, Corydon, lN. Music for lhe
Royal Fircwo*s (Handelli The Chanfn
ons (Wllcocks); A Dofirlard S.rde (lre
land): L,ght As An (Richards); Faolrla
(HartmanrvMo.timer). Bob Webb. co.-
nel soloisl: Famo{./s &insh MatdEs
lLanglotdlt lntroctuction to Acl lll,
Lohergt (WagnerMrighlli *latd ol
tre Peers (Sullivan): Codell Suite
(Pe in): F oi,c to. fro.nbo.les (Heath),
John Albrecfrt, Joe S9an. l,i6red Kemp,
Nana KorEslEug, 8ob Straldbs. Sleve
Adnan and Charte R#nal€r. to.n-
bone sofdsls: Sotrrc'lF,e Art Therc
(Horner€erry): S@rsuiblh F(HolsV
Herben): Srar WaE (Waiams/tsryce).
A u g u s t  1 5 .  1 9 9 7 r  W a r d e r  P a r k ,
Jetle.so.wil€. lN. DE eb lvo Susiness
t ke 9b* &rsttesr (8€rlirvFichards);
,llalagtga (L?l:.b.trr'freeh); Send,,la
tre ClorrE (Soo('|erfr!tsryce). Jackie
AnEnd. soprano cornet soloist; 'Death

ot Glory lHalllt 
'Embftceable You

( G e r s h w f n / H o r e r t h ) r ' O k l a h o m a
(Rodgers,/Witl): Peace Like A Rivel
(&la); &atrO'ad|es(Fote Nikolaisen),
JornAt ectl( JeSgab. Mildred Kemp,
Nina KdEsiaug. 8ob Stakties, Sleve
Adrian and c'|a t€ Rad€rYEler, tom-
baE.dF: 4699(Pro*ddiArard)i
Apdteo3sdn ltb(l-dar9uy,€parke),
Eric Hagarnarn. co.net soktst; 77re
Cf,anfins (w|lcod6): C.azy (tlelso.V
Mornso.r). -ln $r'ar.6, fi.rgelb.n sdo-
ist; l,lenuy (tjoyrt W€abe./Ridtards)i
+rroon &ve.{MatEi! o.risd): +Anl-
/si' Bads'nJr(B.oel + &E Tzpo
(Anderson):  Fesuve Ovenurc
(Shostakoritt): f@ f@ Gorgec):
hum6t 8lt46 oN Ca* l,bn6
and Mathiasr'Geldarit). SoblYebb. B.bn
Cahill. Dee Pra& R€na ^.lE\ Ed*'r.
Deleon, Era Haq6rndr. .b(. Alrsd
and Davrd cantis-o, co.rEl s<*ats.
Septernber 28. I 997: OEutaErra'F€s-
lival o{ Arl. Madiso.l. lN. 77ses,Vo
gusiness Lle Sr|ow 8l6ia6s (Berfrt
Bichards); Malague.ra (Lecuona/Freeh);

Death or GIory (Hall)t +Shenendoah
(gulla), Jason Stivers. euphonium solo-
tst + Elow Away lhe Morni ng Dew \Bullal;' W Fan L-adylLoewelDulhoil\ Bunch O'
Bon€s (Fote Nikolaisen) and Frclic fol
I@.rbones {Heath), John Albrechl, Joe
Spajn. Mildred Kemp, Nina Kongshaug,
Bob Sprakties, Sleve Adrian and Cha ie
Rademaker. trombone soloists;
LlacAnhu Pa* (Webb/Peberdy); AA
and CF MarchlotdHumeJ: FestiveOver
ture(Shoslakovich); I/unpet Blues and
Canlable(James and Mathias/Geldard),
BobWebb, BrianCahill, D€e Prati, Renae
Addan, Edwin, DeLeon, Edc Hagaman,
Jackie Amend and David Campasano,
comel soloists.
October 26, 1997i Bethany Baptist
Church, Louisville, KY. Krsmser(Ditm€r);
This ls My FaIhe/s lvorld (Shepherd/
Him€s); Sate ln Th6 Arns Of Jesus
lBullart Laryo lrom Xeftes (Handel)i tl
/e/ola (MozarvMorlimer); Lel Us Bteak
Bread Togelher (Jodan)t Moses Get
Down (Gott); +S/eeper's Awake (gacv
Banlock): +What A Fdend You Have ln
Jesus (Freeh), Bob Webb, comel solo-
islt' Blessed Assuance (Bulla); Op€n
My Eyes (ScotvBal); Jetuho Revisiled
(Himes), Jam€s Bago, na alot; Peaco
Like A Rivet (Bulla); D6m Eones
lLanglotd)t Youll Nevet Walk Alone
(Rodgers/Snell).

Festlval Clty Brass (Wayne Becker).
March 8. | 997; Glen Hills [4 iddle School,
Mflwaukee, Wl. ltalian Girl in Algierc
{Rossini/Parkes); Ihemes f rcm th6 New
Wotid Syn phony (Dvoral?Steadman-
Allen); Celttc Sulle (Sparkel'. Deulsche
Arl Marsch (TeikeMalson); A Scollish
Fanrasy (Langlord); A Shamrcck Por-
lra,l (arr. 8ecke4; Brczil lBatrcaol
B.oadbent)i Sl Louls B/ues March (at.
Ashmore).
JrrE 7, 1997i Salvalion Army Commu-
nty center, oak creek, wl (with guesl
co.rduclor william Himes'). Lead Me
GLide l.te (Akery8ecketJ; A Piltsburgh
&edurc lspafiel American Variations
lFefiie): Ameican Civil War Fanhsf

(Bil ik/Hlmes); Austral ian Fantasy
lLangfotd)t This ls My Father's Wo d
(arr. Himes); Aspecls ol Andraw Lloyd
lvebber(Lloyd Webber/G'ahaml; Mack
lhe Knife lafi, Kunz/gecketl', Joshua
(arr. Becker); Monlrcal Ciladel March'
(Audiore).

l l l lnois Br.sg Band (Colin Holman).
November 9, 1997; First Presbylerian
Church, Libertyvilfe, lL. Star-Spangled
Earner (Him€s); Ttailblaze lRichatdsri
Jouney lnto Feedom (Balll; A Happy
Day(Leidz6n), Laura Smith, com6t solo-
isl; Someore To Watch Ovet Ma
(Gershwin/F6rnie)i Khachatu an Suile
(afi. Snelf); lnlrcduction lo Act lll,
Lohengin lW agretry tighl); The Jout-
neymen (Sleadman-Allen')', Song for lna
(Spalke), John Meling, euphonium solo'
isf Four Cats (Hazell); The Bed shield
(H. c. Gotfin).

conlnuecl an page 17

\Arlll5on
the finest in custorn crafted

prolessronal tubas to
Many Erickson

For the aft st who depends
on his instrumcnt for his living
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Advffare Brass Band. 330 S. Foonh SL D.ntillc. KY .10122
AII St& Brass & Percussion. 5 E r Mo|nd St.. Cdal Winches

r€r,oH4l l  l0
Atlantic arass 8 nd. I I Catawb Ar!.lYcrfrld. NJ G332
Bainbridsc Brass Bed. Bainbridg. Collctc. Briobd8.. GA

3t7 t7
Bmss Band of Battle C@k.7f,6 K.l.ree. X.rshall. MI49068
Blass B.rnd of Columbus, l3l0M.lz REd Coon. Columbus. OH

8nt)
Bmss Band of Minot. l l3l FiBt Ar. N'E- lt|tE . ND 58703
Brass Band of th€ Tri'Statc.2430 LrodEyln Ct. Ashland. KY

4  0 l
Brassworls C€nt€nnial Baod. 73 | N-lIx)E Pro$. UT 84606
Bulhlo SilverBand.147 Br! teood Rd. Bufi.lo. NY 1.1226
Canadian Sraff BMd. 2 Otcrtc. Blrd. Tdq o. o|rtario M.1H IPH
CentralOhio Brars Baid. l3l0M:iz! Rod Coon. Columbus OH

4122t)
Chesaoeake Silver Comcts,4,1Sil\tr?ood Bhd. N€wark. DE

l97t I
Ch€sterBrass Ba.d. P-O- Bor 71,1.ClE.r. liot. Sco{irCAN BOJ

tJ{)
Chicaso StalTBand. l0 w. Al8€oqum R4 Dca Plaan.s.lL600l6
CincinnutiBrass Band.559l Aoturrt| wyd IX. Milford, OH

45 t50
Commonw€dft Arass B.ri. 3?(b LoirvilL. KY tml I
CSUFBritish Brlss Band, DcF oa Mos-. Cdafo.naa Stare

Un ivcrsny, Frlsln. CA 92?aO
Domin'on Blais Band, Aldg 9. Fo.r Mdc. YA 2165 |
Eastern Iow Brars Bmd, P.O.Bor 5!1 Soloo. lA 52133
Farragut B rnss Band. P.O. Bor | 0611. B:inb.dgc. wA 98 I I 0
Feitival City Bmss, 6147 N. Sant Mcab al!d. Malwaukee, wI

532t7
Cold€n Statc Brdss Bard,2O?O E Cr!.g. Bltd.Covina.CA

9n24
Hannaford Strcd Silvcr 8and.:12 Jcasic CrEs(cnt, Toronro,

OntarioCANtl)c lV0
Hcidelb€rg Br.ss A d. Bran:rn n M'rsic Hall. H.idelb€rg

CollcSc.Timn,oH4a88l
Illinois Brass Band,4l43ON. Pd Dr. Anrioch.IL 6Om2
lUinois Heanland Bass Band.7600 Stoul Drivc. Charham. IL

62629
ImperialBrass Band, 103 Ha*dorn Avc.Nurlcy. NJ 07llo
Indianhend ar$s Band, 14l.l W6t Poanr Rd, SDooner, Wl5480l
Juniorvarsity All-Stars.25 E. Monrd SrCdrl wincheste., OH

43 0
Lake wob€gon Brass Band, I156 Fifth Av. S., Anoka, MN 55303
LasVegasBrass Band,5893 Lar.do.l,as Ve8es. Nv 89102
Lexington Brass Band,520Nonh terinsronAvc, Wilmore, KY

40390
l,ndon Citadel Band,555 Springbank Dr, t ndon. Ontario cAN

N6J IH3
Moto. City Bruss Band, :4860 Aubrey, Redford. MI48239

This list was correct as ol
11/1/97 as provided bythe NABBA Membe6hip Chair.
Bands wishing lo subscibe io NABBA membership

shorild conlact Bert Wiley direclly as soon as possible.

NCSUBritish Brass Bmd, P.O.Bor ?3 | I, PriceMusicCenter.
Ralcigh.NC27695

Nrtional Capitol Band. Boi 661, Berryville.VA226l I
New Yo.k Staff B und. 440 Wcst Nyuck Rd, west Ny!€k, NY

tm94
Old Pueblo Brass Band,8060 22nd St.  #112, Tucson, AZ857l0
QucenCity Brass Drnd. P.O.Box 560491, Charlottc, NC 28256
Sah RiverBruss.25l7 N 7th St,Phoenix. AZ 85006
SASFBand, Asbury College, wilmor€, KY 40190
SNkatoon Br s Band,567 Adilm,n Dr, Sask (x)ncANS7K6E8
sciotovalley Brass & Pcrcussion, 2700 E. Dublin-Cronville Rd,

Columbus, OH4323l
Screamers md Lyric Brass. 1900 Richmond Rd,2W, Clcveland.

oH44t24
Sh€ldon Thealre Brass Brnd,948 Dudon St, R€d wing, MN

55ft6
Silverthom Lcgioo Silver (no ddress on file)
Smoky Mountain Brrss aand, P.O.Box 2438,Cullowhce. NC

2n23
sourhem T€rritorial B d, 1424 NE Expressway, Atlanh. GA

30329
southwestern Michigun Brass B.rnd,58900 Chcny Cn)ve Rd,

Dowagiac, Ml49047
spir€s Brass Band,68l2 Falston€ Dr, Fr€derick, MD
spokane British Brass Band,23510 North Hatch Rd, colb€rt, wA

99m5
Sr Johns River City Brnd (no nddrcss on tile)
sunshire Ernss Band, 10905 Britbny Lane. Tampa, FL33612
Trianglc B rass Bflnd, P.O.Box | 4344, Research Triang le, NC 27709
U.s.Army Brass Dan.l, BruckerHall, Bldg400, Fort Myer, VA

222t1
VaBity AII-S| ,25 E. Moud St, Can Winchestcr, OH 43l l0
VisaliaCommunity aritish Brars,3435 w. Hillsdal€. # l7A, Visali!.

cA 932') |
WatershipBrass,RedShuteHi l l ,Hermilage,B€rks,RCl 9QH,

England
Watsonville Brass Band,505-9 West St, Salinari, CA 93901
wenarchee Brass Band, P.o-Bor 903. wenatch€c, wA 98807
weston silvcrBand, P.o.Box 79621, 1995 weston Rd, weston,

Ontario CAN MgN 3W9
westwinds Brass B and, 5423 | sth St, Lubbock, TX 794 | 6
whirby Brass Band,390 Prince ofWdes Dr, whilby, oniario

CANLIN6M9
winona aEss Band.555V/. Broadway, Winona, MN 55987
woods Malufacturing Blass Band, #3-l2l Hawthorne Ave,

onawa, OntrnoCAN KIS 082
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N.4BBA
NOFTH AMERICAN BRASS BAND

assoctaTtoN

This special  pulout secl ion is intended
as genera inlorfnaliontoen ighten lhose
who arecomplelely unawareof the brass
band movemenl rn Norlh Amerca. fcr
thosewho know a I  t l le and wishto know
a |1l le more, and aso lo.  those who
wo!r d ike a good basic overvrew oi .rhal
\ !e are. ! !hal  we do and how we ha,.e
evolved I  hope lhat t  vn I  make lc:  : : : '
iasclnatng and nspnng reac j 'g Or
coufse. i lyou !1sh mofe:. jo. .al  : .  re€

lree lo conlacl  an).  : i  i l -e NAEBA :: : ' l
members lsted c.  pa_ae 1;

WHAT IS A BRASS BANO?

For many musrcrans n Ncii A-e.ia
lhe brass band ts an unknown ptse'^--
eic. The lollotrng s a s.ricpsr s a.: ..:e:
by NABgA V€e PresrdenlTc{r Pa,-a: €'
ol  Ihe tradr ional Instrurnenla: a_

One E llat Soprano Comet s€^,es as
the prccolo vc ce ll fec..]|fes a :e ca:e
touclr  and rs useO ireque_:ry as a sa.:  s:

scurd
Folr I llat Solo Comets a.e a€ ea:
vorces In lhe ensernble Tbe us€ a"a-'
corn€ls permrl5 players lo swrldr al :-
parts lhal  are i iequenl ly co. l r . -a,s
lhroughout lheentrreprece Orvis aals
are also trequenl. The lolrsolo p:"re's
should ideal lymalcheacholher n sa:c:
Two B flat Second Cornets ana ai. B
f lat  Third Cornets f i l l  oul  l l 'e c. '_ei
choLr
One a f lat  Repiano Comel s : 'e
' roving middle l inebacker '  of  lhe sec:._
O' len used as a solo voice, or do!!  - !

the Soprano Cornel rn unrson or ai  : -e
octave. lhe Beprano rs also used:c aaa
we ghl lo lhe oher Comet pans
One I llat Flug€lhom s€^,es as a
bf idgetothehoms. l t  Ls a trequent sc c

voice, and s of ien Lrsed as lhe Iopvoice
in the horn iarnry
Three E f lat  Tenor Horns (So o, First
and Secondl ol ten pedorm as a choir
ni ln l luge holns and bari tones. The solo
horr s a i :e!Left  solo voice. Also
conrmon,/  reiered lo as lhe al lo horn rn
the US r s an uprghl thre€ valve
inslr ' - 'ne. l  yr i i  a Ighler sound than the

Tro B t lal  Bari tones are ol len doubled
vrih e!!hc.r 'Jms but work besl aS lower
€x:e-sc.s cl  the horn secl ion. As
se.a'e:e!.  ces the.abi l i ty loblendand
a::  a - : i  e- iorv voce withoul heavi-

-r :  B t lat  Euphoniums are the pre-
aa- -ar-, :  s30lenor voices and also
' - ^ a : : .  a s  i u t t i  e n i o r c e r s  w i t h  t h e

- ia B t lat  Tenor Trombones p.ovide
: -_a_ a.c ar iveb€causeoitheircyl indr i-

C_e Eass Trombone is bolh a 1ow
s-aa.ai  1:r  ihe t .ombone secl ion and
a::s a:: :  a.al  \verght to lhe tubas. As
-e :_ . /  b.ass rnslr !menl to be feading
_ aa_.e,1 c ich arn nol sure whai lhe
€: ' !  :€s ! .ers ol  brass bands wefe

-A: E t la l  Tubas and two B l latTubas
; .e. . :_. :sef s an exl f  aordinaryf exibl l -
: ,  ^: : la i .a the sound oi the bass parl .
--e 

; . :e:  q!a i iyol lhe El latscanhave
a :-€ i 'c srn ol  the euphoniums whi le
:_e ra:ef 3 :  al  Tuba sound adds weighl.
: -  fa.es af t l i lhs. the secl ioncan give
:€: 'ass:ara an nc fedlble r ich ness ol

:^.ee Percussionists wi l l  coverlhe en-
: 'e sa€a::- .1 oJ percussion instrumenls.

: . r l  m , l l a r< : r c  < l : ^ -

:  -  3-:  ae wc. lh slressing here lhai
3-a:J:r  l rass band l i teralure works
-isi etec:.v€ly !r(h lhe appropriale in-
s : r r h € . i a : o n  a  n u m b e r  o f  b a n d s
i,.r.,cl cn qlne slrccessfully wilh lhe use
ci:rurrF€ts inslead oicornels andf rench
hcns nsi€aCoi:enorhorns. The NABBA

annual competi t ion a so has a sect on
lvhich permils more l lexible instrumen-
tat ion. And indeed severalbrass bands
rn Norlh America pedorm popular repeF
loirethat incl !des keyboardsand eleclr  c

A BHIEF HISTORY OF
BRASS BANDS

The brass band dates back lo lhe early
n nelee nlh century and Englan d's ndus-
lr ia l  Bevolul ion as an oulgrowlh ol  lhe
rnedieval wai ls.  With increaslng urban-
izal ion employers began lo i inancework
bands lo decrease the po i l ical  acl lv i ty
wrth wh ch lhe"lorking classes seemed
pfeoccupied during lheir  le isure l ime.
Thus, lhe brass band lradi t ion was
lounded. Fervenldiscussion has a ways
ensued as lo which band was lounded
'irsl. Cerlarnly lhe two bands wilh lhe
ongesttrad l lonsare lhe Bess es O The
Barn Brass Eand and the Black Dyke
[,4i]ls Brass Band.

Taking advantage olimproved mecfrani_
ca ski l ls and the se ol  conservalo res
and mus c departments at univelsrt ies,
lhe standards ot inslrurnenlal  lechnol-
ogy and pedormance quickly mproved.
By 1860 lh€r€ wer€ over 750 brass
bands in E ng land alone. AllhoLrg h these
bands were nottully comprised ol b.ass
instrumenls unlil lhe second half ol lhe
nineteenlh cenlury, the tradition devel-
oped lo the presenl day currenl rnstru-
mentat ion of cornels.  l lugelhom, lenor
horns, barilones, lrornbones, euphoni
ums, B l latand E l la i  bassesand percus-
ston.

Contests are lhe lifeblood ol lhe brass
band world and ivalfy has always been
strong, cash prizes providing additional
incentive. Nineteenth-centurypoliticians
hired bands to enliven campaigns and
challengesolteniollowed. Bythe 1 840s,
athriving local contest circuit h ad gfown.

continued an page 14
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foday two m*r c'|rqirE i' erlnas
are hdd edr F.r'| E Ebd ItE t{a-
tir|al CrtrrFaE a rdtE Eddr qcrt
Char'Tirtsrp- TlE Nad Or'rIirF
s}|9 6 dfy op€ar to b€ards fiun E EI-rt
Scdar|d ard Wal€a. T16 co.rE€riirl
dr spo.dl=ly ir ttE .ar€lsfr cEn-
try lrdn 1856, h.{ w:as ffit eS
lsh€d by sir Arfrr S(tv'| h lgD. The
Op€n qla ryirEli iwibs bcds lrqn
al cor'ltrE arrt t|e3 beatr h c!i*.e
s'r 1953. fE firsl rirEs b.irg tE
[f6Cey f€iperarEe Sarsn Band.
Bo$ fi|ai' aiarnfinsf*E are h€5 h
tE tal eaafi year, are nerdy ccrpetdw,
ar|d n 6 a g.eal hoaoa lo ih erfiea ol
th€s€ coanp€trtirrs, Tho liic drrrn-
nEr{ 6 v€ry exlensive wilh tE lop bdtds
reaFarsirE al bast three ri(tras a ied(
p.ir. lo ltte chaqxrrstiB. 'rd oabo
e€ry r*Jht the w€€k belo.€ ttE co.rpe
tlirl ilsell. Yorrtr b.-ass band coarE€lt
toos are s|fiihriy well 6tabl9€d, p.a
vilng $6ny daJreE lo. t|e eddl bafits
as the youro .r|embers matuae, tlE eby
corninuing the lradilio.r.

B.ass baMs in Gr6at Britain pres€ntly
ndnber in the lhousands with marry ot
the bands having origins prior to 1 900.
Originallylhe bands were lunded bycoal
mines. mills. and many today retain
corporat€ spoosorship. To lhis day, the
bands use oa y non-professional musi-
cians wflo in loanrer yea6 werc usually
endoy€d al the sponso.ing company. ll
G a lestanEnt to lhe quality ol perfor-
rm'r in ttlo brass band lradition lhat
rnany dayers aro able to secure profes-
sional pcsitins as a resull ol their brass
bartr €x!€aierr. Indeed, several pro-
fessio.|al brasg rl,|.!9i)ans in this coLrn-
try began fEir odrElbn in the brass
band world. N* Yorfi funoeter Phal
Smith ard Chicago tro.nbonag Michael
Mulcahy being trvo good eramdes.

English brass bands are also popular in
Japan, Auslralia and New Zealand;and

h ecent years a large numberol brass
bands have started in sevelal European
co(rfiies. ll you plan a trip lo England,
be sure lo find a brass band concert to
atleod.

Whal makes the brass band unique? All
the brass music (with the exceDlion ol
the bass lrombone) is scored in keble
c!el, a characteislic lhal overlheyeaF
has allowed for remarkable freedorn
anong certain bands, making lhe lransi-
limhoan one instrumenltoanolhersome-
wtlal easier, Th6 number ot members
(instrumenlation) is rigid, usually limited
to lwenty-live brass players plusp€rcus-
sion. butthe repertoi16 is unusuallyflex-
ible. wilh concerl programsconslsting ot
anylhinglrom originalwo*s, orchestral
transcriplions and leatured soloists lo
novelty ilems, marches, medleys, and
hymn tune afiangemenls. With the
erception ol lhe trombones, all inshu-
menlsare conical in design,producing a
rnore mellow, rich€rsound, yel onelhal
has wide dynamic and coloraslic vadety.
The lerm "brass band" is not enlirely
accurale, since brass bands also nor-
mally include l]p to lhree porcussion
players who are called upon to play as
many as lwenly difler€nl inslruments
dependingonlhedemandsolthem!sac-
Slandard acceplance of more lhan one
percussionisl in ih6 brass band is really
a phenom€non o, th6 lasl lorty y€ars, bul
one that hasadd€d immensechall€nge,
interesl and variety to lhe sound.

Allhough brass bands werean important
partof lile in nineleenth-cenluryAmerica,
they were superseded by larger concerl
and marching bands. However, many
Iine historic brass bandsare stillactivelv

performing today. During lhecourseot
this century th6 Salvalion Amy were
predominanily responsible lor maintain'
ing lhe brass band hadition in America
through lhekmusic minislry. Only in the
last twenty years has a btass band
resurgence begun in Norlh America-
The tormalion of the North Amedcan
Brass Band Association {NABBA) has
been crucialand inlluenlial ln lhe renais-
sance,

Orjginal works lrom Holst and Elgar lo
modern-day composers srlch as Philip
Sparke, Edward Gregson and Jos€ph
Horovitz have resulted in a growing and
dynamic repertoire, Am€rican compos-
ers such as James Curnow, Williarfis
Himes, St6phen Bulla and Br!ce
Broughton all got lheir starl wriling for
brass bands of lhe Salvation Army and
arecu(entlywriting brass band music in
addition to their other composilions for
band. orchestra and film scores.

There arc p€senlly s€veral hundled blass
bands in North America, many alliliated
wilh NABBA, and it is not only €xciling
lo see lhe tradition making a feturn, but
also such 6 valuable and unique contF
bution tothe dch musicalh€rilage of thas
counrry.

WHAT IS NABBA?

The Norlh Ame can Brass Band Asso-
ciation was established in 1983 by J.
Perry Walson, based on the over one
hundred and fitty year old brass band
movemenl in England, one that has
established ilsell in Australia, New
Zealand, Norway, Sweden, Finland, Hol-
land, Denma*, Belgium, Switzerland
and Japan. In ihat same Ysar, Walson
also organized and hosted lhe lirct North
Ameican brass band compelition held
at North Carolina State University. Since
that time, the brass band movement in
North Am€rica has gonelrom strenglh to

continued on page | 5

"Brass Bands are one of
the world's most wide-

spread lorms of amateur
music performance"
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continued from page 14

slrength, and comprises bolh Salvalion
Army, amateur community and proles-
sionalbrass bands. There are presentJy
nea y one hundred atlilaaled rErnbe.
bands and individual membersl p num-
bers neady 2000 hom Canada and tlE
Uniled Stales. bnngrrE a shole ne*
world ol lilerature, perto.mance, pelso|r.
alities. lore and hislory lo endch the
mu9cal lile in North America.

NABBA GOALS

To loster, promote and encourage the
establishmenl, growth and developmenl
olamaleur and prolessional B.itish-style
brass bands throughoul the Norlh
Ameica.

To support and help lurther the music
education ot ils members

To advanc€ lhe publac's appreoation ol
lhe Bitish-style brass band

To s€rve as a tesource lor musical and
organizational assistance lo amateur
Bralish-style brass bands liom ac@ss
North America

To sponsor comp€lilions and regional
music leslivalsforth€ purpose ol improv-
ing pedoming slandards and abilitiesol
memberbands

BENEFITS OF NABBA
MEMBEBSHIP

Accesstoannual NABBACompeti-
tionforbands, small ensemblesand
soloists. Thes6 ar€ held each April in
major North Amodcan cities. Recent
host cities have Included Washington
OC, BaleighNC,TorontoON, Columbus
OH and Red Wing MN. Future hosts
include Chicago lL, and Lexinglon KY.

Access to regional festivals spon-

sored by NABBA. Becent festivals
have b€en hosted in Cedar Bapids lA.
Lexinglon KY, and Wesl Point NY.

Accesstothe Great American Brass
Band Feslival competition. Each
year NABBA sponsors an audio tape
competition and the winners are chos€n
lo represent NASBA at the presligious
ar|d popular GABBF held annually in
Danville fi with a signilicanl cash p z€
award and national exposure. Winning
bands are nol permitled lo rcenter for
three yea6 toensure tairand even rep-

The sharing of ideas and resources
within MBBA, its archives and other
member bands. Some ol lhe most
s€nificanl accomplishmenls in NABBA
have ocored with the building ol f end-
ships across the continenl, lhe sha ng
ol inlo..nation, and coming logeiher ol
members who range Jrom grade
sch@lers lo @togenarians-

The sharing in guestclinicians, tour-
ing bands, and soloists sponsored
by tlABBA. In the past Jew years
NABBA bards and alliliates have lreated
band mernbers and local audiences lo
perlo.mances by internationaiiy ac-
daim€d solcists and conduclors such
as Philip Mccann, Philip Srnalh, th€
Chibsbfotl€ls, Slephen Mead, Gootlr6y
86nd, Steve Sykes, Bussell Gray, and
bands such as Oeslord Colliery, BNFL,
th€ tlational 8.ass Band ol New Zealand,
and tll€ National Youth Brass Band ot
Greai Britain.

Support and advice f rom the Board
ot Directors in yourdevelopmentas
a brass band. NABBAcan assisl you
with worlGhops andclinicians. Dr. Paul
Droste, clinician lor Yamaha, travels
lhroughout No.th Amedca presenling
top quality brass band workshops.

Four issues ol The Brass Band

Br'dgeand tourissues of the NABBA
Bulletin each yeat. fhese provide fiee
advertising lor member bands on a rolai-
ing basis, many informative articles,
reviews ol music and recordings of inteF
est, and news on brass banding
throughout NABBA and world-wide. lt's
a platformfortellinglhe storyand achi€ve-
menls ol your band, a platform lor
requesting help in your ellorts, f orf inding
inslrumenls and music, and enables
you to keep up-to-dale in lhe brass band

lfyou wantto play in a brass
band

NABBA can referyou!

lfyou wanttoform a brass band
NABBA can advise you!

lfyou want to know mor€ about
brass bands NABBA can en-

lighienyou!

Your involvement in NABBA bolh as a
band and as an individual member €m-
powers NABBA to be a strong
organizalion, one that can take an ag-
gressivo, advocale role on behalf of, and
in promoting brass bands and their

Sowhynot jo in?

MEMBERSHIP DETAILS

lndividual
Retiree
Student
Family
Band
Corporate
Patron
Leadership
lapplication torm overleaf--please com-
plete as lully as possible]

$25

$10
$40
$60
$1m
$500
$1000
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(_)

Name:
StreetAddress:

City:
State: Zp:_
Country:
TelaphoneNumben

tt€ Honors Division. NABBA siarts
rdo.kjng lhe contest rules adjusling to
rhe needs ol the Norlh Ameican bands.
The compelilion was hosted by West
ct|esler Universily School ol Music in
Weslchesler PA. Nin€ bands entered
the comp€tilion.

l$li-Another division was created lo
allosmore levelsot bandslo pariicipale.
h was hosted in Toronlo with six bands
er eing each the Championship and
llonors Divisions.

198+-The Conlesl Controller now ad-
ministers lhe draw tor play p or to ihe
conlest and each band knowslhe time of
lheir perlormance in advance ot the con-
lesl day. Bands that win lhree y€ars in
a row in lheir division are auiomatically
noved lo the next highest division for
tljture competitions. Championship lV
was held in Indianapolis lN and was
another success wilh eleven bands en-
Ienng.

1g87--Oll icial NABBA rules were
arn€nded so lhat competing bands shall
perlorm with standard brass band instru-
rnentation in order to be €ligible lor a
prize. The Youlh Division was added to
enable ancl encourdge younget gtoups
to participate. Championship V was
held in Columbus with 14 €nl es.

1g88-Championship Vl was held jn
Hammonton NJ with 11 competing
bands, andlheBrass Band otcolumbus
winning the Championship Division for
the third year in a row.

'| g€g-NABBA opened the videotapecom-
petilion. Championship Vll was held in
Asheville NC.

1gg0-Championship Vlll was held in
Pittsburgh PA. Thirt€en bands entered.

1 9:)1 -Ten bands enteled Championship
lX which was held in Cedar Rapids lA.

1 gg2-ChampionshipXwasheldin Dublin

OH wilh eight bands entering, and lhe
Ohio Collegiate Brass Band became the
Iirst band in NABSA history to win all
three adult sections-

1gg3-Championship Xl was held in
Washington D,C. and forthe firstlime a
recepiion was held at the host hotel so
lhal everyone could greet old friends and
mak€ new ones, Pertormances were
held in lwo s€parale locations simulta-
neously.

1994-Championship Xll marked a relum
to the lirsl competition location at NCSU.
The Hawlhome City Bandfrom Melboume
Australia w€re invited to parlicipalo as
pan ol lheir North American tour, and as
a result the Auslralian tlag was added to
the NABBA colleclion.

1 995-Championship Xlll wenttoToronlo
forthe second lime andwas atlended by
litteen bands. A solo competition was
held lorthe firstlime and lhe Charnpion-
shipDivisionwaswon bythe BrassBand
ot Columbus lor a record seventh lime
wilh Peter Graham's The Essence ol
Iirne. The Easlern lowa Brass Band
disiinguish lhemselv€s in ihe Honors
Oivision wilh anolhar win.

1996-Championship XIV was h€ld jn
Dublin OH. The solo competition was
exlended to distinguish bstwe€n Youlh
and Adult, slow and Technical selec-
lions. The Junior Varsity All-Sta. Band
continued to distinguish itsell as the
leading competing youlh brass band,
and other winners includod tirst time
entries ircm lhe CincinnaliBrass Band,
lh€ Old Dominion Brass Band.

1997 Championship XV was h€ld in Red
Wing MN. A new lealure was lhe inclu-
sion of a small ensemble conlest, won
by the Oza* Mountain Sextet, and an
Exhibition Section (lor comments only).

1998 More lhan twenty bands a€ pro-
jected tor possibly the best supporled
NABBA competition hosted bythe Lex-
inglon Brass Band atthe U. of Kentucky.
l€xc€rpl€d lrom NABBA Competition BrochuGs]

lvlembership Calegoryl
Instrument Playad:
Band Name:
E-mail (where apdiub€):

Please mail checks payabb to
lhe

Norlh American Brass Band
Association

Mail membershio checls to:

BertWley
NABBA Memb€rshiD Chair

P.O. BOX 2438
Cullowhee, NC 28792

Furlher details ol rEd$or b6n(b ele
available upon memberstig to NA88A

A BRIEF HISTORY OF BRASS
BAND CONTESTS IN NORTH
AMEFICA

1 983-Perry Watson oQatrz€d tl|€ frsl
Norlh Ameican grass Band Cf|amfxrF
ship, held al North Carolina State
University. With the finarrcial help ol the
Schweppes Company and the music
instrument induslry. lhe @nlesl was a
great success with two sec-lions and fwe
bandsenlering. The Chamfto.rshipS€c-
tion was won by lhe Smoky l,lolntain
Brass Band, andthe NCSu Brass B€nd
won lhe Second Division.

1984-The Second Division is renanEd
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Eric Aho,25 E. Mound St,  Canal winchester,  OH €110
Ca Arends, 107 Chipmunk Trail, Wenalchee, WA 98802
Alan Black, 029 Naroch Blvd, Pickering, Onlarb. CAN

L1W 1T1
Anila Cocker Hunl, 1406A Madowe Ave, Circinnali. OH 45224
Boberl Croll.2517 N. 7lh St. Phoenix. AZ 85Om
Georg€ Fosler, 619 Downing Rd, Lrbertyville. lL 60048
Elmer Hall. 8602 Eula Rd. Louisville. KY 40219
Colln Holman, 31 Joseph Lane, Glenclal€ Hls, lL 60139
Tim Hollan (NABBA Conle3t Conl.oll€.), 2903 WoodJem

Cl, Woodbridge, VA 22192
"'Ron W. Holz {NA88A Pr! id.or). Asbury Colleg€

Music Deparhenl, Walmore. KY 40:]90
Milt Hovolson. I 1 09 Slurlovant, Bed Wing, MN 55(166
Kenn€th Kro€sch€, P.O.Box 1179, Dilhttorc. llc 28725
Thomas Mvers, 2043 Random Rd, t103. Cleveland. OH 214106
"'Sam Nonh (NABBA Trc.lur.r),45 Holitay, Hannabal, MO

63401

WallvOsl,622 tsl Ave NW, Minot, ND 58701
"'[,4AJ Tom Palmalier (NABBA Vlce Pr$ldent), c/o The

U.S. ContinentalAmy Band, 10 Bernard Road,
Fort Monroe, VA 23651

Joel Pugh,475 South Sandusky Sl. Tillin, OH 44883
Thomas Raber. 2 Porlsmoulh Cir. Eella Visla aB 72714
John de Salme, 3718 Cotlag€ Resgrve Rd NE, Solon, lA

52333
Don Stine. 703 6lh Avenus Nlh. lvll.V€lnon. lA 52314
Mik€ Swalfar,225 West Mapl€ Av€, Lancasler, KY 40444
"'Ben L. Wilsy (NABAA MembeEhlp Chair), P.O.Box2€8,

Cullowhee, NC 28723
John Woody, P.O.Box 130, Liborlyvillo, 1160048

"'NABBAOlllcerc

Brass Band Programs
continued lrcm page 11

NEOSA Youth Eand (Keith Wilkinson).
[ray 10, 1997; t{ounl Vernon, OH. Far-
far6, Hymn and Thanksgivlng (Bright)i
Th€ Children's Song (Schramm): ,4lThy
F€61(Jones), Eric Dina. cornel soloist:
M ove H ol y S p i i I lLaut engoavies): Grerl
ls The Lod lco.donl: Concord (Space4;
B read of H e a ve n lRow sell); F a n I a te hom
William TeI Ovenure lqossini/Gotlin).

Sheldon Thettrc Brass Band (Larry
Bfenlzel/Gene Beckwilh). August 2,

1997;Sheldon Thealre. Red Wing, MN.
Anothet Ooenin'. Anolher Show lPotla
Fla*tli Hello, Dolly lqetman/va del
Wor.jde)i IheresNoBusrress Uke Show
8uir,€ss (BedirvRichards\ Ovet The
Eainbo, (Arjen and Halburg/Richards),
Mi:helle Corv. lenor hom soloist /rdi
atv Jones and lhe Temple of Doom
N$llialJ:gF ajr\ Theme lrcm Schindle/s
trirl (Wlf iams/Bernaerts\ Sweet Geor
gia B@wn lPinka.d. Casey and Bemie/
Rx$ards)r E/ Cap,'an (SoLrsa); J|//assii;
Pad (Wfliams/Catherallt; Softly As I
LeatE You lDe Vita/Catherall), B an
Borovsky, euphonium soloist; Lel's Face
the Music ard Oarce lBerlirvRichards);
&atuah tE irowe (Ellmartoalherall);
Ri6dar@wthelanJF afi).

Oclober '11, 1997; Red Wing High
School, Bed Wing MN,'with the Fled
Wing Singers. Harlequn (Broughton);
Joumey lnto Ft66dom lgall); Sofily As I
Leave You lDa Vila./Calherall), Brian
Borovsky and Garry Shultz, euphonium
soloists; /  Drcamed A Dream
(Schonberg/Barry); Satcrmo (Morison/
Baker), Harvey Halpaus, corn€l soloist;
SugarBlues (WilliamVMordson), Harvey
Halpaus, cornet soloisl: You?/ Never
Walk Alone lLe'net ar.dLoewel', William
Tell Overlurc {Rossini/Hawkins);'Fe-
vive U6 Again lHimesri 'Batlle Hymn of
Ihe Republic lan.How el.

Walershlp B6ss (Zander Greig) are
planning a tour ol easlem Canada and
norlh easlem AryE i= in September/
October 1998 ard are boLng lor pos-
sible hosts willin fis geograpard area-
The bahd plans to tly to To.onto ard
already have so.ne hcting |;Ed 'rp hJ|

are lookirE lor hosl bands to arrange and
promole (icinl) con€ens wilh each band
equally splitting the nel proceeds, plus
hosting lor a group not to exceed 55
members. Posgble locations lor con-
certs are Buflalo. Flochester, lihaca, and
Lrte PLacrd. Readers will note that the
bard l€s ktned NABBA. and lhe edilor
was surDdsed to leam thal he received

his brass band conducting debut Wlh
lhis band, lormerly known as the RICS
Brass Band. Inlerested parties wilh
enqui es should iax Zand€r Greig di-
reclly on 0'l1-44-1635-201 100 or make
conlacl by e-mail zyaffles@aol.com
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The 15th AnnualArmy Band
Tu ba-Euphoniu m Conference

January 2B-31, 1998
Brucker Hall, Fort Myer, Virginia

Featuring concerts, clinics, recitals, master classes & lectures -
all free and open to the public!

The Army Band's
Eastern

Trombone
Workshop

March 19-21, 1998
Brucker Hall, Fort Myer, Virginia

Featuring comp€titbrs, recibls, concerts & lectures - all free and open to the public!

The U.S. Army Band, "Fershing's Own"
'TIE parg ndd uganization of our rctior1? enior annd stuie'

anmunces the following vacancies:
Bass Vocalist & Baribne Vocalist (lhe U.S. Army Ctrorus)

Ja- Vocalist flhe Army Blues jaz ensemble)
Vnlin fihe U.S. Army SUings)

For more information about The U.S. Armv Band. call or write:
The U.S. Army Band

204 Lee Avenue
Fort Myer, VA 22211-LL99

(703) 696-3643 or FAX (703) 696-3904

Schedules & more information available online: www,army.mil/armyband



conlinued fron page I

The music is tully engaging and well-
crafted, bul ldid nol personally respond
in quit€ so enthusiaslically. The wolk
seemsloworkloo hard, even lhough ilis
supposed lo be anything bul lhatl How-
ever,lhat is as harsh a crilicisrn as lcan
hand out, Jor I love mosl ol thrs man's
music, and lhe ideas wilh which he
associales his music. Like the Howarth
album. lhis will be a highly educalional
bul also endching disclo savorlor rnany
yearc lo come, S€veral ol lhe wo*s
haveappearedon olheralbums, bul i l  is
convenienl lo have lhem combined in
this way and played so well by such
outstanding soloists and band.

Lighl As Ah. JJB Sports Leyland
Band (Richard Evans). Polyphonic
OPRL084D. TT71:54. Ptogramt I Got
Bhj4hm (GershwirVFerni e)', A Pitlsbutgh
Ovenure lspatke)i Cute (Hetti/Sparke)i
Ovet lhe Rainbor, (Arlen&Harburg/
Flichards), Billy Rushworlh, allo horn
soloisl; Bohenidn Hhdpsody lMercuryl
Barry); Llgf'lAsAl.(Rich atdsl; M archi ng
Thtough Georyia lqichatdsr: Colouts ol
lhe tt4nd (Menken&Schwart/Sparke);
Kitkby Lonsdale (Richads)t Concedino
lor Flugelhom ancl Banc! (Himes), Gary
Lord, llugelhom soloist; A N,lt'thgale
Sang in Be*eley Squara (Sheman/
Fetniel, Tickat Io Fid6 (Lennon &
Mcoartney/Femie); Slardust(Carmichael
/Geldard), Nick HLrdson, lrombone solo-
is'r' Ma rch ol lha Toys (He6€rVHanmer);
lndianaJones and theTemple ol Doom
{Williams/Farr).

lf you do not recognize lhe band name,
this is lhe former BNFL Band. a band
known tor a very active rocording pro-
gram, especially of enlertaining material
such as been compiled here. Richard
Evansandcompanyareinlheirelemenl,
providjng some sparkling music without
prelense. The only large-scale work is
Bill Himes F/ugefDm Concoiino, lol
which lam delighledio have acomplele

recording. Bjll's approach is anything
but academic, so the piece fits well into
lhe disc's spirit. Gary Lord provides
cenfidenl, well'lhroated lyrical playing
throughout the 13-minute work. Nick
Hudson (lrombone) and Billy Rushworlh
(allo hom) are also equal to the solo
tasks presented to lhem. The r€mainder
of the album needs no lurlher explana-
lion, olher than to observe lhat Poly-
phonic has provided another delightlully
entertainlng and well-produc€d album
played by an outslanding bandlhatplays
wilh gr€al elan!

Bandsman'g Choice. Roger Webster,
Comel Soloisl, with Brighoug€ and
Raslrlck Band (David Hirsi). Polyphonic
QPRL 0860. TT 73:25. Program:
Cleopalra lDamateJ; The Meeting ol lhe
Waterc lP eatcel: Poeme (FibicVSnell);
T r u mpele t's Lu I I aby lAndersor/Barsotti);
Napoii (Bellsledl/Ow€nson)t Moftlng
HasSfok€n (Wilby); Fe€ d€s6aux(Saint
Jacombe/Moreton); Carrbkfelgus (Rob-
etls)t I'll Take You Home Again, Kalhl9en
(Westendorp/Fernie); Miss Blue Bonnet
(Simon)i David ol the White Rock
\gowes)t Londondetry lrr (Richards);
The Flower DueI lDelihes/Sparke)i Sll
ver Thrcads Among the Gold
(Boddinglon)i Una Furliva Lagima
(Donizel t i /Wyss);  St.  Clemonl
(ScholeJield) i  Carnival  of  Venice
(Slaagers,/Muscrott).

Allowing your listening public lo select
your repertoire can be a risky business,
but this is exaclly what Rogef Webster
did lasl year in lhe pages ol the Brilish
Bandsman. Eylhe time the surveywas
concluded. hehad received 127 ditlerent
suggestions lor his new album. The
sevenleen ilems lhal made the finalcul
provide a line cross-section ol both tech-
nicaland ly c solosofthe sor l thal  have
been the mainstay ol ihe brass band
cornet soloisl  lor neady 150 years.
Websler plays with impeccable stJ/16
and tasle, his vib6to rate being among
lhe most acceplable ol all recenl Brilish

soloisls - it really is an omamenl, not an
omnipresenl factor. Some great old
chesnuts rcceive excellenl interpreta-
tions - like Cleopatta. Napoli, Silver
Threads, ot Cafiival of venice. Some of
lhe finest playing comes on tolk-song
settings, like Bowes'David ol the While
Rock ot Wilby's Morning Has Btoken. I
discovered several gems, including the
Anerican solo Miss BIue Bonne!, one
thal had escaped my atlention over lhe
years, but definitely woihy of resurrec-
tion. Bighouse and Rastrick supplies
compel€nt, balanced backing lo this
elega nt soloisl. This is an alb um lo savor
boih al on€ complele siliing and in small
indivjdual servings. Highlyrecommendedl

Master Brcss Volume Eight lHighllghls
of the 1997 All England Maslers and
Gala Concert). PolyphonicOPFL0SSD.
TT 70:00- Program: GrlmethoQe
Colllery - Bamum & Bailey's Favoutite
(King/Rodgers); Abu Hassan lweberl
Langlotd\ Camival Cocklail (sykes),
t\4ike Kilroy, euphoniun soloist; E/egy
f rom Ep ic sy nphon y lFlelcher); Toccata
in D Minor lgachlF arr; It's Al Right with
MelPone Brcvikl: Bivedance(whelan/
Farr); Wllllams Falrey - J€zz (wilby);
Britannla Bulldlng socioty - ge a
Clown lPone Fe'niel: Hellar Skeltel
(Lemon), Simone Rebello. xylophone
soloisli Pierc a Notrc Dame (Boehlmann/
Ball)i Mariarra (Drover); HoE Slaccato
(Dinicu/Ffichards); Swing Low, Sweet
Chaiot lFe'nie), Matk F tosl, bass trom-
bone soloist; Capriccio Espagnol
(Bimsky-Korsakov/Kenyon).

The center piec6 of this live disc is
Fairey's winning performance ol Wilby's
demanding test piece, Jazz. Faiey
ranks as one ot lhe most lechnically
proficient bands you will €v€r hear, a
band with great depth in all sections.
This is particularly evident in theirrh!'th-
mically conlident and comp6lling perf or

continued on page 20
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continued tdn Ha 19

marFe. In ttE brn d a r,- oa ht
q/n|p.tdE gs rn r*qt t Ffq>
sody+Afr fa 9h,.tzzar dl
a 'tl'l' ro.t dd d tE lrE tiia
sgEJsry syfiptsat hi t.E tc
n|ol'al earneatEas aa ad|! d 16 earfea
l€.{fi€e3. \ril$ hdnaea b Sa.rEleir.
Wbt e4.d€s a tib rtr|g oa Fzz
9y{6 |rqn tE b.g-bld c.r tral tax all
se<fir6 and al Fira?€l Cate.s- On
either side ol lhis lour-d€-lorce
GrirEfE pe dd f.iarria &idrE So-
ciety sl|are ttE dnjes ol offeria|g up the
crol^ddeadrlg il€rr6 e)9€c1€d at a Gala
Co.ren. erdl ri0r sokrsts d note steo-
trrE loffard to d€li\rer as epocted- The
pr€iam lsled abov€ rs g€r|e|ally s€lf
edanalo.y. hos€vor lh€ FedBach ar-
Gng€m€ot is not a tEmscription, but a
not{uilsnvincing swing-style settjng
of th€ op€ning motives ol Bach's greal
Toccala and Fugue in O Minor. Some-
times the brass band world iust iries too
hard lo entertain! Once again Poly-
phonic. however, has packaged one of
lh€ mosl successful days in the brass
band calendar into a engaging musical
div€rtassement that most brass band
sludenls will lully enjoy.

Sta. Lake Premiercs. Tho New York
Stttt  Band (Ronald Waiksnoris).
Triumphonic TRCD 1067. TT 62:31.
Progfam: Slar Lak6 (Balll, Swingtine
Rdigioalcon), TIE Wonder of His cnce
( Dayres/€osanko), Gordon Ward. corn6l
solorsi: heges ,h Srass (Bulla); Band
Cllo.trs: Would You Be ftee? (Mack),
SlalesJde (Graham); rvonu mo R e I i g i o s o
lLe,,dzerl'|, Tdtnnplant Fa,fh (Dilmer)i
ilardl ol tl,€ Hous lsderslrom); |he
Gift ol Gds Lo,ElLetdze l; Rondo alla
Turca (|hz rlA-*tzen\; Sl]/t|€ As the
Lrght (G6ham): Bard Cho.us: Eeredlb-
lior (K.ornrEnho€k).

For more than tlE pasl sixty yea6, the
Star Lake Music Camp in New Jersey
has b€en inspiring and lraining Salva-

lio.ist musicians lrom around theworld,
avrd ttris album is both a historical record
a|| soane ol lhe mosl oulstanding works
b.eceive lheir premieres in thefoothills
d the Appalachian mounlains, and, I
susp€ct. a wonderlul nostalgic trip down
rnemory lane tor lhose who have faith-
lully supported this inslitution. Th€ r€-
cording is a balanc€d selection lhat
might conslitute a slunning evening of
brass band musicand il is a rellection oi
th6linest Salvalionisl wraljngs. The two
main works are Dilme/s Ttiumphant
Fanr' (1951) and Stephen Bulla's /m-
ages of Btass (writlon lor ih€ camp's
sixlieth anniversary in 1995). lt's hard
today amagining that band's had prob-
lems with Dilme/s seemingly eltortless
Y8 movement back in the ea y50s(of
is lhis the ellortless o€rlormance of
NYSB?), butlhor€ ishardlymoremoving
musiconthe alburn lhan thethird move-
ment Fecelvlngplay€d and conducted in
a transcendenl lashion. Bulla's con-
trasting lour movgm€nt suite shows that
th€ lutur€ ol th€ Salvationisl movomenl
in music is as bighl a6 itha6 been atany
tim€. /rtageshas interest, va ety,color
and with a powerlul conclusion, il a llltle
misbalanced in weight of matedal. Peier
Glahaln is represented through his 6x-
citing tone poem Shine as the Light
(1996);again the band mako this piece

which is lull ot characterislic rhythflr
and phrases sound eflortless (tho|{t
the drum on th€ lasl chord sounds a litr
lrite). Also included is his march SlaF.
s/de which has a shong easl coasl flallt
1o ii. Eric Ball's Starlakemarch (1937'
ooens the CDwllh an insoired and enth.r
siastic rendilion. Th€ great ErikLaidze.
has three lracksi his Nocir/m6 (195(}
with line phrasing lrom the band). tL
go€eous lyricism ot an almospherr
The Gift ol God's love (1962) and I
iranscription ol Fordo alla Turcaplaya
wilh great panache, The chorus adc
several tracks and GordonWard bingt
the wods to life ol Davies'song 7lr
Wondet oI His Grace , In tact lh6 whoa
CO comes across as one lhat compG
hends lhe hislorical signilicance ol tL
music, Only Emll Soderstrom's MarE '
ot the Houts |.1962\ failed to leave t
impression, even al ler repealec
list€nings;but navermind, sinco thele a
something (plenty) lor everyon€ here
The band ihroLrghout is warm and ho
mogenous, There isa grcatunityof strn
and inierpretalion, and the performances
a/€convincing. Playthe CD in od€r, al!
th6n pr€set the lracks in historical ordet.
Ron Holz's detailed notes bring aliln
anolherwonderf ul recording.

Reviewed by Colin Holman.

NABBAXVI
Apr i l l T -18 ,1998

Singlelary Center tor the Arts, The University ol Kentucky
Lexington, Kentucky

For further information contactl
The Loxlngton Irass Badd

164 Seamands Ddve
Wilmore, KY 40390

Telephone(606)858-3511 Ext2246 E-mail nabba9S@ukcc.uky.edu
lPlease note address change]

""NABBA iorms ar6 du6lo Ron Holz F€bruary 1st""
""All scores lo Contest Conlroller Tim Holtan by March 1st""

m TheBrsBand Bddg€ DecsrterlgCt



This is the first ol a seies of adicles
submiltecl by brass band conduclors on
lhe subjecl of warmups and olher related
miscellaneous mafteE. Every NABBA
conduclor has been contacted by matl
anal asked to submil an anicle on lhe
subject. There arc as many wars to
watmup a btass band as lherc are con-
duclors and thefollowing is intende<l as
an opporlunny b share ialeas ancl to
slrenqlhen the movemeot. All corn-
ments are wrinen wilh the unde6tanaling
thal lhey can be llexible lo a number of
situations and adjusted as necessary.

l. Steve Sykes

Belore beginning aconcert, lhe conduc-
lorshouldluneeach play€f downlhe line
in the band using a tunerchecking each
player individlally. Each player should
play lheir written C as lhe lunang note (B
llallorbasstrombone) insleadol using a
concert B llat pilch lorallS llat and E llat
inslruments alike. This eliminates the
inherent pilch problems in the sixlh har-
monic ol every instrumeni. lf the E flal
inslrumenls tun€ lo everyone else on
conc€rl B flal, they will be sharp on that
pitchcompared to the B flal inslruments,
which is normal, Bul il they correct the
pilch by changing the luning slid€ now
they wil l  be l lat harmonically on al l their
olher pitches. Tuna groups ol B liat
instruments together on lheir writlen C
and lakewise for groups ol all the E llal
inslruments. This praclice willensure a
better tuned band.

Use lhe warmup session to heighten
unitormity ol style lor nole atiacks and
rel€ases. Treal nole rnarkings unifoamly
lo hoighlen theh eflect. Make surs thal
everyone underslands the different ap-
proaches to sound produclion for each ol
the va ous markangs of articulalion. All
releases musl be treated unifomally in
style and occur log€lher as well. To

continuecl on page 22

Hannaford Street Silver Band
January 18. 1998 3.00p.m. Jane lrialleil Theatre, Toronto, Ontario
April 5, 1998 3.00 p.m. Jane Mall€tt Thealre, Toronlo, Oniado

Bress Band ot lhe Trl-State
Decemb€r 9, 1997 8.00 p.m. Paramount Arts Center, Ashland KY

L.ke Wob€gon Brass Band
Decemb€r 7, 1997 2.00 p.m, Anoka RamseyTheater, Coon Rapids i.4N
February 8, 1998 3.00 p.m. High School, St Anthony Village IIN

llllnois Brass Eand
Oecember 12, 1997 8.00 p.m. Tivol iTheatre, DownersGrove,lL
December 13, 1997 1.30 and 8.00 p.m. Tivol iTheatre, Downe6 Grove, lL
March 8. 1998 3.00 p.m. First Presbyterian Church, Libertyville, lL
March 22. 1998 3.00 p.m. Gary United Methodist Church, Wheaton. lL

Trlangle Brass Band
Oecernber 5, 1997 1.15 p-m, Radisson Holel, Allanla, GA

lloto. Clly Bross EEnd
&ober 19, 1997 3.00 p.m. Oondero High School, RoyalOak, I\rl
Oclober 24, 1997 8.00 p.m. Da.l Audilorium. Lansing CC, Lansing, I\.41

L€xlngton Brass Band
December 19. 1997 9.45 a.m. Midwesl lnternalional Band and Orchestra Clini

February 7, 1998

lrarch 30. 1998

May 28, 1998

J u n e  1 3 - 1 4 ,  1 9 9 8

lJ.S. Army Brass Eand
Ocrober 27. 1997 7.30 p.m. Gettysburg College, Gettysburg, PA
Novemb€r 13, 1997 8.00 p.m. Erucker Hall ,  Forl Myer, VA
November 20, 1997 12.15p.m. National Building Museum
December l, 1997 7.30 p.m. Lassiier High School Theater, I\rarietla, GA
December 2, 1997 8.00 p.m. Hodgson Concert Hall, University ol Georgia.

Alhens, GA

Hillon Hotel Grand Balkoom, Chicago, ll.
12.30 p.m. Kenlucky Music Educalors In.servico

Conterenc€, Convention Cenler, Louisvlle, KY
7 30 p.m. Jornt Concerl wlrh Tates Creek H S. Band, T

Cre€k H.S.
7.30 p.m. Inlernational Trumpet Guild Conference, U

sity ot Kentucky, with guest arlist Rog€r Websle
TBA Greal American Brass Band Feslival, Danville, KY

December 3, 1997 8.00 p.m. Soulhern I\,4usic Conlercnce, Radisson Atl
Holel, A|anta, GA

December 4, 1997 Southern Music Conlerence, Allanla, GA
11 :30 o-m. Clinic oresentation: Brass Bands -Whal s

It For Me? An lntroduclion to Brass Bands and
How They Can Fit in to lho North Amedcan
Band scene

January 29, 1998 8.00 p.m. Tuba-Euphonium Conference, Brucker Hall,
Fort Myer, VA with Rex Martin, Phil Franke and
DavidBrown

March 9, 1997 8.00 p.m. 76th U.S. Army Band Anniversary Concert
D.A.Fl. constitution Hall

,too7
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l.l
. : : ' .r ' ' - ' r . f t  in thc USA .rnd Canada of nerv, ancl recent, l ight
- : :  , : :  i ' r  L.r.rrs banrl by compose'r/arranger John Morton.

:-: :: .:\ lr ir, the tr.rdit ional brirss band sound and the publishcrs
r. . :.,:,,pu1.rr rr ith American bantls and audiences.

. ;. .. i :;. provided by Performancc Music and band parts trre

. . r:\ hrLhc:t standard on A4lA3 100 gsm paper.
- . : . . : : iabI Lrn rfquest, recorc]cd in concert in Englantl by a f irst
-- :  r 'r iJ I :rch rrumbcr is pbyed from bcginninl l  to el ld.

l l , ,  (  i  r s i (  t / .  . ,  ) / r / i  ? ,  i j

Brass Band Warmups
canthued ltam page 21

deveLop th s In reh€e's:
h y m n  t u n e  r k e  D u . : ; .  : ' : - : .
w h e r e  t h e  t u n e  s  r . . : a _  _  r  ! :  ' : :  : '
quarler noles. Go l . ' : - . r^ '_.  i ._ ' t

D a n o  a s s  g n r n g  a n  c '  : '  :  "  r : :  l _  : '  :  _

to each al lernar n! .  . . .  :  . '  .  .
d v d n g  e a c h  q u a r l e ' . a : :  _  _ a -  , _ _
lune Inlo slaccalc € a"- -  n :  : .  _:

o n  a n d  o i i  l h e  b e a l  i : : e s  a ,  : : : -  : '  ' :

a p p r o p r i a l e  p  a y e r s  C . - ' _ - :  ' . . . -

product ion characlarsr.
and ol l  beal notes ar€ -^ : ' -  r_ ' :  _:

back and fonh et iecl  s:e: r  r" i  -_:

sound shouLd be very e,e'  : i_r s: :rr .
Nov/ sw tch lhe on the a.:rr  :  : . . -  s r  : -

exercrse unl l f re d€s re: e"ear s :a
tarned Re!€at l re er€'c s€ i  ^ s x-

Aga n i t  rs cr l ical  there . !1 5€ a sh i
between on and ot i  the beat p ayers. l t

i_3!d sound as i l  lhe ent ire band is
i: :,, n9 every note. W th some irnagina-
'  : .  l r rs k nd ol  approach can be used
i-acess[] ly 1o improve severa simiaf
i  ' :5 em areas rn any band.

usetrad I  onal Instrumenlat ion only Now
:-: :  rhe ot lery granls going lo Eng|sh
!tr .ds s underway, many bands are
,cp ac ng almosl new inslrumenlscreat-
^ l  a arge supply ot great inslrumenls
'r f  .ery reasonable pr ces.

'1. :and In England cou d surviveononly
:-e rehearsal per week. Many lop
:3nds rehearse three or lour tLmes a
,,  eek on average w th even grealer l re-
cu€ncy jusl  pr ior io a contest.  [ ,4ake a
aamm 1menl lo increase the rehearsal
schedule lo lwrce weekly as rn nim!m.

S:eve Sykes is the conductor of lhe
Yeovl Town Brass Band and a iuba
c n cian and soloisi who appeared wilh
cstncton al  NABBA XV. Excerpled
irom an nterview and transcribed by

Foberl  Schmelzerl

2.  Major Tom Palmatier

l -he most mporlanl  element oi  an el le:
trve bfass band warm-up occurs pl lo '
lhe rehearsa. l l  rnust be madecl€ar-:
the band that individual waTm-ups occ
belore groupwork. Thiscan beadi l l  c,
discipl ine to oblarn because of lhe ma_.
adm nistral ive delar ls thal  seem lo nee:
lo be done pr ior lo rehearsal l l  a.
assum€s a rehearsal s iar l  t lme l t :
lvon' t  have peopledashing in al lhe : !
minute ,rom lheir  jobs, whch have :
lerrible way ol lnterlerlng wilh brass bar l
ng. lhaveiound i l lo be usetul lo acl !a
nclude the individual warm-ups In i" i
schedule, ! . r i th the underslanding l1_1
lhis schedule doesnl mean l i 's 'OK

come ten rnrnules lale:

7:00-7:10 p.m: Indivrdual warm-!p a_:
lunLng

cantinued on page 23
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Wllt5on
rhe frnest In custorr craft.d
prok 59on.rl eLrphon Lrn.5 l.

8nn'r Bowm:rn

For th(  . r l t  5 t  \ rho dcp! ' : i : t

on nr !  | r l l r lmcnl  lor  nr \  \  ' r . ;

tuning and warming up, lh ings wi l l  come
logether mLrch quicker it you've slarted
wilh a "lighter shot group" as we say on
lhe l inng.ange.

The slart ol a rehearsal sels the mood lor
what rslolol lowand pr iorplanning bylhe
ccnduclor and a quick pace is critical. I
always pre-selecl and post3'5 hymnslo
use rn lunrng and warm-ups. The lircl
shori ld b€ in a'sale'key (F, Bj lat ,  or E-
f lal) .  movng gradlal ly in lo lhe keyswith
more inlonation challenges. Firsl, a
lunrng prlch rs given (lubas, cornels.., it
do€sn l rnatler as long as they'le consis-
tent) so everyone can gel reasonably
clos€ T}|enlaunchinlolhehymn. I \ ,4ake
rl clear lo the band lhey should lune as
they go. usrng lhe hymn to gel used 1o
||slenrng to olhers. I will hav6 planned
how many verses, what dynamics lo
,odlcale. and when lo have sections {or
standmates) tacel dufing repeals. The
actuallechnrque doesn l matter, jusl so
lhal the conduclof knows the plan and
gets the rehearsal going withoul a lot ol
drthenng Atler the tirst hymn, anolher
p'lch is soundedt lirsl lor the low brass,
lhen lh€ mids, lhen lhecornets, Rapeal
the process quickly atter each hymn bul
don tgel bogged down into"goingdown
the lne." The pupose is to lel the
players get used to ljxing on their own
and creatrng an envllonment where they
can besl hear and adjust. For each
hymn. therewill bea rehearsal objectiv€,
probably selecled in response lo lhe
shortlalls ol lhe lasl rehearsal. Som€
examples are: (1) Slr ive for a da*er,
richer sound. balanced lrom lhe bottom,
(2) Concenlrale on cerlain slyles ol
attacks and releases, (3) Slretchingthe
dynamics -envelope,' and many more.
Priorlo the last hymn,lix any anlonation
problems lhal are slill unresolved and
then use the lasl hymn to sttve lor a
synthesrs ot all the rehearsal poinis. Try
to end the warm-up with a particularly
nice hymn arrangemenl so the band
goes into lhe rehearsal-proper with a
' 'success. '

Now, what do the percussionisls do
during all ol lhis? Percussionists arethe
unsung heroes of every band. They have
so much lo set up, they?e the lirsl ones
inandlhe lasl  onesoul.  Make i tc learto
lhem that the lirsl 15 minutes ol re-
hearsalare lheirs 10 complele lheir set
up, as long as ihey do it quielly and are
completely ready on time. They'll appre-
clate your consideralion ol their special
needs.

You'll nolice thal nowhere in lhe above
discussion is lhere lime lor adminislra-
tive announcements. Use those belore
your break, or betteryel ,  in a numberof
very shon inle udes lhroughout lhe re-
h€arsal, Frequently, everyone jusl needs
a brealh€r lo letthe blood rush back into
lheir lac€s, These are perfecl iimes to
let  Joe iel leveryone about lhe used car
he's lrying lo sell or to discuss what to
wear to the nexlgig.

The warm-up and luning is lhe mosl
lmporlant l im6 ol  a rehearsal.  l l  i ts
ragg€d, poody planned, and slow-paced,
lhat's lhe type of rehearsal you'il have.
Plan your warm-ups as carelully as you
do lhe preparation Jor rehearsalol your
tesl piece. and lhe latler will go much
bener.

lMajor Tom Palmalier is NABBA Vice
President and conduclor ol the Domin-
ion Brass Bandl

Brass Band Warmups
continued hom page 22

7:10-7:20 p.m. Band warm-up and lun-
ing

Nolice the notalion {or "lndividual warm-
up and luning." One of lh€ hardest
things wilh a new and/or less experi-
enced/polished brass band is linding a
pitch cenler. Many players are working
with instrumeols that are newlolhem -
add lhe lrustration of 25 differenl pilch
cenlers and you can spend much of
every rehearsal getting to an acceplable
degree of luning. lhavefound i t to be of
immense help lo have a pre-calibraled
mechanical tuner in the room. As indi-
viduals warm-up, they can slop by and
gel in lhe general ballpark of ihe proper
pilch cenler. When the band starts

Advance Planning!
NABBAXVII

April 23-24, 1999
hosted by the

l l l inois Brass Band
co-sponsored by the

College oJ Lake County
Grayslake, lL

December'1997 lhe Brass Band Bridge



Still thinking about
where to get the best

prlces, servrce
and selection

of almost everything
for brass band?

Check out our nesest CDs!

Yorkshire Building Society
E'''ctt , 2

Black Q ke Band
.llusic o! Pcter Grahonr
Premiere. &>b ('h Lls

All rEcordings ard music rer ierved
in this issrr arr arailable tiom
BER\EL \lusic LTD.

P. o. Box 2438
Cul lowhcc, NC 28723

U S A
belnel@wcu.campus.mca.nel

Phonc ll ax l 04-293-7 469

The Wortd ofRross at your Fitgeftip:

News from Bernel:
Bemel now offers comprehensive CD production
servicer throuth Bernel CDs LTD. Exactly how
comprehensive? Well, we can record your group
digitally or ure your digital tape or CD-R, add graphic
derign for the CD liner and tray card and produce CDs
you will be proud to call your own.
All at prices that are musician friendly!
Call Bert today for info.

Bernel CDs LTD
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An enlhusiaslic crowd ot more lhan 700
p€ople atlended lhe 3rd AnnualGrand
Celebralion of Brass Bands. Held SaluF
day, June 21, 1997 under mosl ly sunny
skies, the audience sat in lhe tranquiJ
setling ot Ushers Ferry Histor c Village
and listened to lop quality brass bands.

Ushers Ferry Hisloric Village is lhe per
lecl setling torbolh playing and lislening
lo brass bands. Neslled in lhe peacelul
Cedar Biver valley in Cedar Rapids. lA.
the village is a re-crealron ot a small
midweslern lown al the tum ol lhe cen-
tury, Houses. businesses, a church and
school house, among olher buildangs.
are afi anged around a town square com.
plete with a large bandsland.

I\,4osl of the audience brought lheir own
lawn chairs or blankets lo supplement
lhe benches and picnic tables provided.
Some people were ihere forlhe tirsl band
al 11:30 a.m. and didn l  leave unl i l  at ter
the grand linale mass band concerl at
7:30 p,m, Oth€rs came and wenl as
their  schedul€s al lowed. Whether lhey
stayed theday or caughl only porlions ol
pedormanc6s, they all shared one lhing
in common -.a delighdul day tilled with
some of the best music in lhe midwesl-

Joining the Eastern lowr Brass Band
in lhis yea/s leslival were lhe llllnols
Brass Band (Dr. Colin Holman)and the
W l n o n a  B r a s s  B a n d  ( D r .  J a n e t
H eukeshoven), Special g uesls who also
kicked oft the fesliviiies at 11:00 a.m.
were the Grant Wood All City Drum
Corps under the direction of Slaylon
Thompson. These enthusiastic young
people who had perf omed lor President
Clinlon's InaguralParade l6d lhe crowd
Inlhe Nat ionalAnlhem and the Pledgeol
Ale9rance,

Anolher sp€cial guest group was the
C€dar Fliver Brass Ensemble led by a
very brenred High school senior, cfaig

The March 1998 tssue ot
THE BRASS BAND

BRIDGE
will include new music reviews,
NABBA band news, linal details
and a previewot parlicipating bands
for lhe 1998 NABBA compelilion.
programs fiom Oecember 1 997-Feb-
ruary 1998, and bfass bandconcert
daleslor March -May 1998. Please
ensure all ilems are sent lo the
Edilor and recaryedbyJAlla4l!5

Hauschildt. The ensemble pre-
senled one concert al noon.

Each brass band performed tlvo
completely di f ferent concerls
throughoul the day wilh all mem-
bers of the bandsjoining logethef
lorthree numbers atthe end ol the
day. Eastern lowa were sporling
new stand banners and highlighls
ol  lheir  program included lhe
Fireman's Polka (complete wilh
lheal cs)and Joan DeHoflassolo-
islin The Lark in the Clear Air. fhe
mass band performance was es-
pecially inspiring tor lhe audience
and consisted ot The champions
(Willcocks), Seventy-Six Tram-
bor6s (Willson) and Sla/'s and
Sllpes Fof€ver(Sousa). Thecon-
duct ing dul ieswereshared andlhe
standingovationwaslong and very

The 1998 Grand C€labratlon of
Brass Bandsis scheduledforSat-
urday, June 20 lrom 11:00-7:30
p.m. The l l l inois Brass Band has
been invited lo join the l€slivities
again and other inlerested bands
ar€ encouraged to conlact Dave
DeHoll at (319) 377-8681 lo dis-
cuss possible inclusion inihe 1998
festival.

More inlormalion on the Grand Ce!
ebralion can also be oblained
through slopping bylh6 brand new
E I B B  W e b  s i t e  a t  h l l p : / /
soli.inav.net/-eibb. Whal belter
way lo begin the summor Brass
Band seiesthan air iploAmorica's
Hearl land for ihe 1998 Grand Cel-
ebralion ol Brass Eands! -Slart
planningyourtriplo lowa rightnowl

\'Vttt5on
(a(- i dr5l in cLrslom craftcd

ofolc5lon.rl tuDas to

I tJ f r r  Strvens

For lirr .'rr 5r who dcpcnd\
on hrs nlrr ! f ient lor hrs l rvnq
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Reviewed by Ro.Eld W. Hd:

Andercon, Mark J. A sotttfid d
Nineteenth-Cehtury tutgit, *td
Musid tor EEsr ,/ntundt trre6foqt
Connecticut: Greend Pt6, 197.
ISBN G31 +3&l8O-O. lX) F-.trF.
musical exam9lea. illiraltaioara:
endnotes, tiblirgr5Fhy td lrgt a|.

Mark Anclersdr b e nErbr d ilAEA
and has wrinen ettis b. tDr&i4tir
lhe oasl. In tis s|nd ldrl! l! lla
provided e drpacl. l!+arl lrib irb a
fascinatng aspecl d qr b6 Ed
hislory, one t|el E5 sti b td
much lurther r€aeardr ri rit-a fl
he has unco€red Itrri b alt ifu
tion. Atle. a 299q. haoattri trr
oresent the variorls lisEd llt t:
cont.ibuted totisrFa.ll!(bairr1
Evangelicalisn. Cdp Uaa:fa. tb-
pian Socielies, Local Tdri EldG. aa. ).
Anderson divides th€ ba d tra lLdy
into lour classiLalirri h. Edr b!-
lure; Comel Leader (Cdnaf a&).
Small Brass Ens€.r*ra€+ Lrlr &!as
Ensembles, Solo6 wrth lrgr Eir.in*
Accompanimenl In edr a*trr ha
orovides s€veral cqrda: nr.d ar-
amples, including ft.al sa TIE B
both a strength ol ih€ bod( (lEliE .n-
mediale a@ess to cdnCaa, t!.{h

stbn. works) and somewhat ol a weak-
rEs, lor the type-selting is not as pol-
is'Ed as ilcould be,lhough allthe music
6 d€arly readable and the intelligent
tea<br can make good use ol the mate'
nal. One should understand Anderson's
trook dassification carelully - he jntends
tris volume as a sourcebook, a slarling
Finl kom which lo turlher examinelhis
irtriquing subject.. He by know means
iierds this as a comprehesive study,
but rnercly as a signpost along lheway.
lle wis€ly suggests several parall€l and
luture paths to the inquistive reade r (The
er ire areaol Salvation Army brass mu-
ic of the late nineleenth cenlury, lor
example, which was pimarily, at lhat
lin€, generaled trom London, and was.
ItE efore, not American in origin). The
Fice is ratherhigh lor such a small book:
165.00. lt can be ordered trom Gr€en-
v,ood Press by calling 1"800-225-5800,

Federicksen, Brian (Edited by John
Taylo(|. Arnold Jacobs: Song and
lT ,rd. Gurnee,lllinois: Wlndsong Prcss,
1997. fSgN 0-9652489-0-9. 276 pp.,
mulliple pholos. tabl6s, reperloire and
o.cheslral porsonnel lisls; bibliog.aphy
and ind€x,

Arnold Jacobswas principaltuba ot the
chicago Symphony tor neady hall a

century. This lovingly-told bookchronicles
his life - as a symphony playerand asa
teacher - and his interaction wilh so
many rema*able musicians overon€ ol
lh€ most imDrcssive otofessional ca-
reers in Am€dcan music. Frededcksen
has provide awealth of delail aboutevery
aspect ol lhis man's career, lhe mom-
bers oflhe seclions in which he played.
the recordings he made, proliles of lhe
conductors and olher superb brass play-
ers he worked with, and, above all,lhe
man's approach to leaching brass per-
tormance and luba pertormance in par-
licular. The firsl 88 pagss catalog his
career, Th€ n€xt hundred pag€s orso,
theh€artollhebook, d€alwith his studio
teaching, his melhods, his maierials,
his philosophy - all the slull of true l€gend
- and notjusttortuba playels, eilherl The
remaining section of the book provides
some lascinating, detailed lists ot brass
seclions, rccording projects, a Jacobs
discography, and other related docu-
mantation. This isa handsome prcduc-
tion, as well, fullyworlhy ol the man who
is justly honorod within its pages.

The book sells lor $29.95 and may be
odered from Wingsong Press Lld. by
calling 847-223-4586 or emaal
briant@wwacom

Frre Ad Space Available for NABBA Member Bands!
The BrassBondBridge otlcrs a fr€c Quaner Page Adon afirstcome, firs!served basis (o memberbands. Theads will
only be used iflhe's is unuscd sp6c. available in the Bridge and the Editor reserves the ight to revise the ad to fit the available
sPace.
The ad space can b€ us.d ro s€ll yoor band's new recordings orjust to tellpeople you'reout there! Once a band's free ad
appears. thatbandwill gototh€-crdofthe line," givingall memberbands achancetouse available space. Send your"camem
ready" ads, no larger than 3 ln" by 4l12" totheAdve ising Manager Maj. Tom Palmatier.

26 Ihe Btass &nd Bridge Deced$er1997



Comyewatinfl or
Non-Orytnt"ating?

TInt ir the q*rttun,
...and the answer to the question is
usullly non-compensating. . Vrhat
pcrformcr wanrs to dcal lirh a
stufty Llv rcgisterl . Besxtn of
&rosey & Haskes, rhc inlentor
(t thc comfrnsating s!stem,
run.lerstanJs the Jifficultie; a
musici i rn ma} encountcr Jur-
ing fftrcticc itnJ fert)rmance.
. The result of this unJer-
standing arc thc BE})} BBt'
and BE98l EEb tut.as. . &xh
rurc ir,crctlibly comfonablc t.r
play (thcy fcature 4 in-line,
srainlcss srccl, fronr actitm
virlvcs) arrd sound crisp and clear
in all registers. (Yes, ir\ comJ'cn-wt-
ing and no, it's not sturrr4!)

. Lacqucr or si lver plare

The 8E993 and BE983 - Thz defiiitiue ol'swer to the age oA question.

..710 bore (BE99l) and
.689 borc (BE9EI)

. 4 srainless rreel, front acrbn,
borcom sprung valves

. Fully compensating

. Spring drmper set

. Lightwcighr valve springs

. Newly (lcsigrrccl 'rouihpipe

. Adjusrlble thurnh rcst

. Two carriage rings

THE TII99] RRR ANI)
BE98 ] EEB TIJI]AS

Boos EY (ginow rce s
&xrsey & Hawkcs Musical lnsrrumcnrs Inc. . 1925 Enrerlrise Coun . Libcnyville, lllinois 60048

Phonc:84?.816.2500 . e'mail: RrxelH@aol.com . Veb Site: bttp://tqrv.boosey.com



Low BFas$,
Whelheryoute playhg in a sahoolband, a colleoe bmss ensembls ora

symphory orchesln, Yamaha makes the peridcl low brass inslrumenl lo m80t
your psrlormance needs AllYamaha lol^l brass instrumonts provide etc€llenl response,

iull, cefitered tom qualit and superb inlonation.

rl/8 urt uct'J 'estwcfrr!
or994Yirut:CoEdds0lAm0,d &id& orci.siE 0Rsor P0 Bd lg€ Gdid Ripld!. Mr{0512 0399

N/9BA
r\orla aMmorN EAra r^tor Aftt/ur'( l'rc.
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