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Eastern
lowaGaintheVictoryin NABBA'95
"Columbus,
Buffalo
Silver,WoodsMfg,andJVAll-Stars
SharetheGlory

Toronto '95 will be remembered as a
recent high-water mark for NABBA
despitethe many last-minute obstacles
that nearly derailed the entire event. A
recent record number of bands (15),
plus fifteen soloists in the new Solo
Competitiory participated. Severalnew
bands made their first appearanceHeidelberg, Woods Mfg.; several Canadian bands rejoined the competition-Weston, Whitby, and Chester;
and Eric Aho came to Toronto with
three high-school age groups, having
formed the Varsity Brass and Percussion for his most advanced members.
Host Weston Silver Band, supported
by TheSalvation Army Toronto Temple
Corps, Toronto City officials, and
Ryerson Polytechnical Institute, pulled
off a minormiracleinthesuddenchange
of venue for Sahrrday's events due to
the suddenly-announced Earth Day
celebrations in downtown Toronto.
Bands relished the test-piece choices
this year. The music seemed just the
right musical and technical challenge
foreachlevel. Again, performance standards are rising!
In the Championship Sectionthe BBC
justedged out a surprising and exciting
Illinois BrassBand, who weremaking
their first appearance in that section.
Illinois' daring choiceof two testpieces
worked in their favor and provided an
interesting point spread from the
iudges.EasternIowa captured the high-

est point totals for the day with their
elegant reading of Ball's Tournament.
Buffalo Silver marked their return to
NABBA competition with victory in
the Challenge Section while Woods
Manufacturing gained the first Open
Section banner. Both Buffalo and
Woods Mfg. sounded forth spirited
versionsof Wilbt' sPartita.JV All Stars
continued their string of unchallenged
Youth Section wins. Eastern Iowa
added to their laurelsby collectingonce
again The NABBA Video Contest.
The final standings,with bands listed
in placement order, were:
Youth Section:Icgendin Brass(Curnow)
IVAII-Stars
Open Section:Partitafor Band(Wilby)
Woods Manufacturing
Challenge Section:
Partitn for Band(Wilby)
Buffalo Silver Band
Varsity All-Stars
Honors Section:
Tournamentfor Brass(Ball)
Eastern Iowa
All Star Brass and Percussion
Chester Brass and North Carolina
State (tied for third)
Heidelberg Brass
WhitbyBrass
Championship Section:
EssmceofTime(Graham)
Brass Band of Columbus
Illinois Brass
Ohio Collegiate

Weston Silver
Atlantic Brass
One of the real positive aspectsof our
style of competition is the wide range
ofbrass literature one can hear on such
a weekend. Later in this issue I give
reports on the two excellent concerts
presented-London Citadel Band with
RussellGrayand Canadian Staff Band
with Alain Trudel-as well as a detailed listing of the soloist competition
repertoire. While I missed most of the
Reading Band that Ray Ti zzard coordinated, I caught some of the enthusiasm
of that session from speaking with
Russell Gray, aswell asSteveBulla and
Jim Curnow, who each did some conductingof their ownmusic. By the way,
catchRussellGray's gracious comments
on his NABBA experience,alsoprinted
this issue.
I have singled out some personalmusical and repertoire highlights from the
competition in order to give a broad
overview of this day of good musicmaking. These were my favorites by
eadr band, in addition to their testpiece perfoinrance:
Musicfrom the1.6thCentury(arr. Fernie)
IV All-Stars
Fantasyfor Euphoniumanil Band (Sparke)
Buffalo Silver
Knontille 1800(Cumow)
Varsity All-Stars
cpntinuedonWge3
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After Toronto-NABBA '95 I flew directly to Great Britairy where I immersed myself in the whatever brass
band activity was happening. I've included somereports from my sabbatical trip in this issue, observationson
the band practicesof someleading ensembles,and a brief report on the AllEngland Masters.
While in Manchester I lectured at
Salford University College and researched in the newly-established
Harry Mortimer ResearchSuitelocated
there. The wind and brassband musicianship degree program/ ably led by
such figures as Roy Newsome, Peter
Graham, and David King, is flourishing and beginning to make a real mark
in the band world via exceptional
graduates in performing, conducting,
and arranging/composition. Then I
traveled on to London, where the bulk
of my researchtook place,especiallyin
Salvation A*y archives. One unexpectd pleasurewas to serve as guest
conductor/clinician for The British
Association of Christian Bands, on
which I will report,alongwith themusic
studied, in our next issue.
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500 Russell Gray, who we heard to good
1 , 0 0 0 advantagein Toronto, graciously con-

To joinNABBA,pleasemailyour
name,address,
number,
telephone
instrument,
and band'sname(if you
playin one),plusannualmembership
dues,to:
Mr.BertL Wiley
NABBA
Membership
Chalr
P.O.Box2438
NorthCarollna28723
Cullowhee,

Moving?
The BrassBandBridgecannotbe
forwarded
becauseitismailedthird
class.So, be sureto mailto Bert
Wileyyouroldandnewaddresses,
or yourcopyof the Bridgewill be
discardedby the U.S.PostOffice,
andyouwill missthe nextissues{
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sentedto give some impressionsof his
visit to NABBA '95. May we always
project the positive, supportive image
he seemsto have gotten of us all!
I have barely gotten back in time b
prepare for The Great American Brass
Band Festival-full report next issue,
along with a report on Eastern Iowa's
new festival.
We have postponed the complete
NABBA BandsList one issuein order
to encourageall bands to be paid up in
their dues. Starting next issue,bands
not activelyparticipatingin NA BBAas
rvill likely
memberbands($50.00/ye'ar)
not be covered in nervs and concert
reportsof The Bridge.This is only fair!
NABBA Bandsare encouragedto take
advantageof the nerv advertisingop
portunity outlined by Tom Palmatier
in this issue. How can vou go wrong!
We want the Bridge to bc of real value
to our Bands.
Remember,too, to kc.epus informed of
what is happeningin vour band.Keep
in contactwith your board memberson
issues that concern vou. The next
NABBA Board meeting is in Columbus, August 18-19.
R.W. Holz, Editor

CallingAll Brass Bands
Besureto haveyourNABBA
membership
upto date!
Augustissuewillpublishcomplete
NABBA
Bandlistwillbelisted.
Onlymember
bands
yov Bridge
mailing
labelforexpiration
date.
Check
NABBA
Membership:
$50/Band
payable
Send
check
to:
NABBA
c/oBertWiley
NC28723
P.O.Box2438..
Cullowhee,

Victory
in NABBA'95
frompage1
continued
Crimond(arr. Richards)
Woods Mfg.
lubilation! (Curnow)
All Star Brass
Elegyfrom DownlandSnife(Ireland)
Chester
(Curnow)
Br assMetamarphosis
EasternIowa
California Legend(Broughton)
Heidelberg
Little Suite,Op. 88 (Arnold)
NCSU
Sirnr aine(Barraclough)
Whitby
Henry theFifth (Vaughan Williams)
Atlantic

*

*M lBA*
ChampionshipsXIV

1996

ComeSweetDuth (Bach/Leidzen)
Columbus
Spectrum(Vinter)
Illinois
Fantasyfor BrassBand,Op. 114 (Arnold)
Ohio Collegiate
My Strmgth, My Towu (Goffin)
Weston Silver
Congratulationsto all participants who
worked sohard inpreparingtheir music
and in raising the huge funds necessary
for their appearance in Toronto.
NABBA weekendscontinue to provide
good music, fellowship, and mutual
support. May we always look on these
"contesb" as a means towards developing the very finest brass bands that
play the very bestmusic. May our competitions continue to be marked by the
positive and encouraging interactions
and exchange of ideas for which the
eventswere intended.
Ronald W. Holz, Contest Chair

Ohio
Columbus,
April12-13,
1996

Host:Brass
BandofColumbus
Projected
Guest:
GalaConcert
BrassBand
Territorial
Southern
Army
oftheSalvation
(Richard
Holz)
June1995 TheBrassBandBddge 3

NABBA
GalaConcert'95:
Ganadian
StatfBand/Alain
Trudel
ReviewbyR.W.HoE
The Canadian Staff Band of TheSalvation Army (Brian Burdift) maintained
their reputation as one of North
America's finestbrassensemblesin an
exciting and polished festival Saturday
evening of NABBA '95. Less known
prior to the concert was trombonist
Alain Trudel, from Montreal, guest soloist of the evening. It would be an
understatement to say that he made
himself known that evening to a boisterously-affirming crowd of brass enthusiasts.
The concertwas divided into two portions,separatedby a brief intermission.
Trudel was accompaniedby the Canadian StaIf in all but two items-his
astoundingimprovisationon Thelonius
Monk's RoundMidnight andhis encore,
Flight of the Bumble Bee (RimskyKorsakov). Stylistic fleibility was the
hallmark of the eveningfor both soloist
and band. The Canadian Staff, a brilliant, aggressive-sounding unit,
switched gearseasily between contemporary brass concert works and more
"Wps" andpzz-style tunes.They also
provided unobtrusive and competent
accompanimenb for Trudel, no doubt
carried off with not nearly enough rehearsaltime.
Trudel seemed to combine the technical wizardry of an Arthur Pryor with
the graceful, relaxed jazz-style of an
Urbie Green. He is an incredible talent,
showing great musical depth and insight. A great sense of humor also
sneaksout throughout his playing-he
really lets you feel that he enjoys playing and has fun making music. This
young artisf s star is just rising! Watch
out for him in the future.

t

4 TheBrass
BandBrlqe June1995

BandmasterBurditt took a risk in concluding the festival with Eric Ball's
Reriurgam.lts quiet, moving conclusion

would not be most people's choicefor
such an event. Yet, it was also fittingthe only brassband piecepublished by
both the SA and an outside firm, composedbya manwho was unequaledin
his impact on the brass band scenein
both subcultures of the brass band
movement. And it is great music! After
a respectful pause following the final
chord, the audience rose to give both
the band and guest soloist a rousing
ovation for their excellent efforts.
Heaton's masterful march, Praise,was
the fitting encore and "benediction"
not only to the Gala but to the entire
weekend.
Gala Concert Program Order: Part IFolk Dances(Shostakovitch/Hanson);
Music of Thanksgiuing (Downie);
Concertpiece
for Trombone(Guilmant/
Steadman-Allen); March-New Yuk 90
(Bulla); Concerto
for Trombone(RimskyKor sakov/ Redhead); Pinesof theAppian
Way (Respighi/Graham). Part IIPsalms,Hymns, and Spiritual Songs
(Curnow); Trombone Solo-Air Varie
(Pryor/Stephens); Abram's Praise
(Ballantine); Trombone Solo-Round
Midnight (Monk/Trudel); Trombone
Solo-Blue Bells (Pryor lrN ay); EncoreFlight of the Bumble Bee (RimskyKorsakov); Resurgam(Ball); Praise
(Heaton).

London
CitadelBand"Recital
of Salvation
ArmyBandMusic"
ReWrEdby R.W.Holz
On Friday evening of NABBA'95 the
London Citadel Band (Bandmaster
Bram Gregson) presented a festival or
"recital" of SA brass music from the
1920sto the 1990s.After opening with
Robert Redhead's recent Fanfare of
Praise,the band then presented classic
SA items in chronological order by decade,starting with Leidzert'sstill-challenging festival march from the early
1920s,PrresingOnward. Bram Gregson,
an adjudicator for NABBA last year,
provided good commentary between
items, aswell as shaping a qualityprogram. A local corpsband, London Citadel maintains a very high standard of
musical performance, something
clearly evident during the festival. Not
a large band-indeed playing shorthanded in the cornet section-they
maintained throughout the evening a
rich, tuneful sound and blend, with
plenty of energy as well.
Thereal surpriseof theevening was the
last-minutequestappearanceof Russell
Gray, principal cornet of BNFL Band,
and England's Cornetist of theYear, as
soloistwith London Citadel. With remarkably little preparation Russelland
London provided a scintillating reading of Bill Himes' lubilance.This was
followed by a sparkling encore, Peter
Graham's Quicksiloer,with London
principal cornet David Robertsonjoining Russell.
London's complete program, in order,
was as follows: Fant'areof Praise(Redhead);Prasing Onward (Leidzen); Tnumph of Peace(Ba.ll); Portraits from St.
Paul's Epistlre (Coles); Excerpt from
Variations-I Know a pount (Rivel; My
Comfort and Strength (Bowen); I Can

Think of Him (Webb/Condon); Hmam
Came Down (Herikstad); Iubilance
(Himes); Quicksilaer(Graham); Variatbns-Majesfy (Downie). Encores:Folk
Danca (Shostakovitch/ Ha nnn) ; Amnzing Grace(Himes).
For anyone unfamiliar with the remarkable brass repertoire of The Salvation
Army, this program was an excellent
introduction, played in a convincing,

musical rruurner. Bandmaster Gregson
also emphasized the spiritual motivation of the performersand the message
of the music. I was reminded again at
the very positive relationship that has
beennurtured between SA and NABBA
bands ever since NABBA's inception
thirteen years ago. Congratulations
London Citadel for enriching us with
your fine plapng and music!

Soloist
Gompetition:
NABBA'95
-Julie
Vish(Ohio
Collegiate),
Winner

+John
Aren(lllinois),
Honorable
Mention.
Fifteen musicians entered NABBA's
first soloistcompetitionto be held separate from the band contest. On Friday
afternoon, in the Toronto Temple Auditorium, StephenBulla served as the
sole adjudicator, providing written
commentary for each soloist. His job
was to chooseone winner and, if he felt
they merited it, name any honorable
mentions.Designedto encouragemore

solo playing from NABBA membert
the contestdrew a rerrnrkably talented
group of soloists who offered a wide
variety of music. One third of the entries played euphonium, while Weston
Silver had the best delegation, again
with a third of the group! Somesoloists
used piano accompanists,though that
was not a requirement of the competition.

Thefollowinglistisnot inorder of place,butmerelyshowsthe soloist,instrument,
band, composition/composer-arranger.
*|ulie Vish (Soprano;Ohio Coll)
Kateri Grasso(Euph; Heidelberg)
Fantasy(Sparke)
Concertino(Sachse)
Lisa Muth (Alto; Heidelberg)
HigSVjig (Richards)

Dave Pearson(Eb Bass;Weston Silver)
HandelVariatians(Beethoven/Bell)

Todd Bransky (Euph; EasternIowa)
Rhapndy (Curnow)

RonWilliams (Euph; Weston Silver)
Rule B ritannia (Hartmann)

Gerald Murphy (Euph; Belleville)
(Guilmant)
Morceausymphonique

laura Wells (Trombone; Ohio Coll)
Fantasy(Creston)

Ted Robbins (Euph; Weston Silver)
Grandfather's Clock (Rimmer)

Gwyn Evans (Corne! Weston Silver)
Tyrolean Variatbns (Arban)

+]ohn Aren (Alto; Illinois)
Welsh Variations(Kneale)

Morgan Stine (Bb Bass;Eastern Iowa)
Beelzebub(C-atozzi)

Ches Crocker (Alto; Weston Silver)
Villanelle (Dukas)

Jan DeHoff (Soprano;Eastern Iowa)
Meditation (Massenet/Roberts)

Bob Gray (Cornef Weston Silver)
Tucks (Leidzen)
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Music. . . Depubtishitl

TheCornetOffice.PO Box 157. Gloucester.
(01452)
GLI lLW. England.
Telephone
523438.
Fax.0l452-385631
Wright €5 Round,haae beenpublishing musicfor brassband since 1875. Our current catalogue is thc
largestfrotn anJ singlepublishing housepith oaer 5,000 titles aaailable including an archite sectiorr
of oz;er2,000 titles. Our 1995catalogue is now aaailable. If your band would.like to be on our mailing
list just fax an add.ressto Wright €9 Round and pe will keepyou informed of all our latest releases.
Or just conta,ctJour local dealerfor our latest catalogue.

T2OHYMNS FORBAND
e can safely say that the majority of UK bandshave 120 Hymnsfor Band constantlyin their
music folder. During the last 30 years Ray SteadmanAllen's arrangementshave becomea
standardfor the training of bands in sound production and tuning. Commonly known as the "Red
Hymn Book" Wright & Round ship around2000 worldwide eachmonth.
The arrangementsare designedto provide bands with the main body of standardhymns of all
denominations.In order that an adequatebalancebe securedby very small groups the scoring is
simple and economical.Apart from the melody and bass,to which the allocationof parts is obvious,
the 2nd and 3rd cornet,solo and l st horn adherestrictly to the alto part, similarly the 2nd hom and I st
baritoneto the tenor part.The euphoniumis independentbut usuallydoubleseitherthe melody or the
bass.In the compilationof thesehymnsmany sourceshavebeenconsultedandcompared.The version
in the currentedition are, in the judgementof our music editor,the bestknown.
A versionof 120 Hymnsfor Band hasalso beenproducedfor woodwind instrumentsand for trombones,bassesand euphonium in bassclef. The following instrumentationis available and can be
MIXED AND MATCHED ENSEMBLE WISE.

STANDARDBRASSBAND INSTRUMENTATION:
I sopnnNocoRNET,4sot-ocoRNET,2RgpreNocoRNET,22NocoRNET,23n.ocoRNET,I solo uonu, I lsr
HoRN,l2NoHonN, I lsrBARrroNE,l2NosenrroNg, 1 lsrrRoMBoNE,l2nornovaoNe, I BASSTROMBoNE,
2 eupHoNrutt,2ebBASs,2 nb ness,2 ppRcussroN,
I coNoucroR.

STANDARDWIND BAND INSTRUMENTATION:
I snss
2 lsr rlure (erccolo), 2 lsr onoe, 1 rRssooN,1 ehclenrNer,2 1sr cLARTNET,4
2No/3nocLARINET,
nrro clenrNer/elro sAXopHoNn,
2 lsr rnuurer,
CLARINET,4
2 TENonsAXopHoNE,
I geRtroNE,
sAXopHoNE,
4 2Nn/3no rRUMpEr,2 l sr p HoRN,2 2No F HoRN,2 I sr c rnoNasoNp/BASS
cLEF,22No rRovsoxp/sAss cLEF,
I 3no rnousoNp/sass cLrr, 1 sess/slss ctzr,2 TENoRrusa/eb BASSCLEF,2 pencussroN,I coNoucroR.

HYMNS FOR ALL OCCASIONS:
Aberysrwyth, Abide With Me (Eventide), Abridge, Angelus, Aurelia, Austrian Hymn, Belmont, Blaenwern, Carlisle, Christ The King, Colne, Cor Jesu,
Corpus C hristi, C rimond, C nsssof Jesus,Dantalls I48th, Day of Rest,Dennis, Diadem, Diademata, Divine Mysteries, Dix, Dominus RegisM e, Dresden,
Duke Street,Dunrlee,Easter Hymn, Ein'Feste Burg, Ellacombe, Ellers, Eternal Father (Melita), Eventide,Fight The Good Fight (Pentecost),Franconia,
French, Geibel, Gerontius, Gopsal, Hanover, Hollingside, Horsley, Hursley, Hydrydol, Innocents, Jesu, Lover Of My Soul (Hollingside), Jesu Shall
Reign (Rimington), Kocher,Laudate Dominum, Lead, Kindly LiSht (Sandon),Lktyd, Lobe Den Herren, Love Divine, Lux Benigna, Maidstone, Mannheim,
Martyrdom, Maryton, Melcomhe, Melita, Miles Lane, Misericordia, Missionary, Monkland, Monks Gate, Morning Hymn, Morning Light, Moscow,
Mozart (Nottingham), National Anthem (UK), Nearer, My God, To Thee, Nicaea, Nun Danket, O God Our Help (St. Ann), OIti Hundredth, Onu,ard
Christian Soldiers (St. Gertrude), Passion Chorale, Penlan, Pentecost,Pilgrims, Praise My Soul, Redhead,Regent Square,Richmond, Rimington, Rot'k
of Ages,Rot'kingham,St.Agnes, St.Albinus, St.Ann, St.Bees, Sr.Cecilia, St.Clement,St.Columha, St.Cuthbert, St.Denio, St.Ethwelwald, St.Francis.
St.George, St.Gertrude, St.Magnus, St.Michael, St.Oswald, St.Peter, St.Theodulph, St.Theresa.Samuel,Sandon,Savston,Sine Nomine, Stand Up For
Jesus (Morning Light), Strancathro, Stuttgart, Son Of My Soul (Horsley), Tallis Cannon, The King Of Love, The Lord Is My Shepherd(Crimond), There
Is Green Hill, Turris Delicti, VictoryaVox Davidtca, Wareham, Warrington, Westminster,When He Cometh, When I Sun,ey (Rockingham), Whitburn,
Wiltshire, Adeste Fidels, Away In A Manger, Hark! The Herald Angels, Irby, Nowell, Stille Nacht, Winchester OId.

'95
Russell
GrayReacts
to NABBA
[EditofsNote:I asl<dRusellGny to writeof
tur ttoughBdwrnabodhE NABBA
eryeiene,wtthhhegraciously
suplidto nc
sveralweeklaterwhen
hetookmeto aBNFL
pracliel
In April of this year I was lucky enough
to be in Toronto in time for the NABBA
Championships. On Friday nighf when
invited to go along to a mass blow-in
called The Reading Band, I soon discovered that this was an open invitation to every bandspersonthere.When
I entered the room I saw a lot of verv
happy people. I think there was u r"presentative from every band! In England I believe this would be unthinkable.
After about an hour of this I was
whisked away to a concertgiven by the
London Citadel Band where I was to
be guestsoloist.To my surprise the hall
was full!
Come contest day I was ready for a
good day out, meeting old friends over
a pint of beer,listening to a few bands,
talkingto new friends. Theabsenceofa
bar in the building did comeas rather a
surprise to me, but I did meet a lot of
old friends, I listened to quite a few
bands, and I did make a lot of new
friends as well.
One old friend invited me out for a
supper in a rather nice Italian restaurant. I asked him "\rVhatis it about the
atrnosphere here that is different from
England?" His reply-"\de
see ourselves as pioneers of the brass band
movemenf we want everyone to do
well." I couldn't help thinking of all
those so-called experts in the audience
at the Albert Hall London, sitting with
their shortscoresof whatever piecethe
bands had to play, hoping the cornet
player would make a mistake so it
would help their band win.
After the meal I made my way back b
the hall in order to get the contest results.I was told that the results were to

be announcedjustbefore the GalaConcert at 7:45P.M.In Englandthe result
is absolutely the most important event
of theday;adelayof this typewouldbe
met with great contempt. Therefore
with time to spare I thought my time
would be best spent enjoying the last
minute rehearsalof the Canadian Staff
Band with their soloist of the evening,
Alain Trudel. However, I found my
time occupied by avoiding eviction
from an empty hall by some very officious usherettes.
At 7:30the hall filled up with somevery
excitableband people. At 7:45the results were read out, and at 8:00 P.M.
precisely the Staff Band walked onto
the stage to a thunderous applause.
They thrilled me, along with five hundred other people.Alain was stunning!
I left the concert to go to a reception
given by the host Weston Silver Band
to mark the end of a very enlightening
weekend.
let me ask some questions.Could the
American band movement learn from
the British brassband traditiory for example by maintaining for all bands
uniformity of instrumentation, plus limiting the numbers to 25 plus percussion? [Editor's Note: NABBA has an
Open Section,which allows for instrumental anomalies; other than the occasional use of C Tubas, however, all
otherNABBA bandsusestandardbrass
band instruments. In NABBA rules, a
band may have up to 30 performers,
including percussion,on stagel.Letme
ask another question--<ould the British brass band movement learn from
the American willingness to support
eachother, and, from their enthusiasm,
to enhance the movement? Onlv time
will tell.
On reflection, I had a wonderful time
and I wish all my friends the very best
of luck in the future. Thanksfor making
my visit such a memorable one.

BrassBands
A Hitat
International
Brassfest
ReporF,d
by BertWley,NABBA&cretary
At the recent International Brassfest
held at Indiana University,
Bloomington, as many as 2000people
had opportunity to hear brass bands
live. More than likely many of these
Brassfestparticipants had never heard
a British-style brass band. Without
question this was a tremendous step
for the brassband movement.
Three of the finest British-style brass
bands presented programs of variety,
with great excitement, at the highest
performancelevel (SeeBand Programs
section for details).
The Giiteberg Brass Band from Sweden is essentiallya young band, both in
members ageand the age of the band as
a performing unit. Energy,enthusiasm,
perfection were all part of their program. For the audienceit was almostan
overwhelming experience.
The BrassBand of Battle Creek, a professional brassband, played a program
which was largely entertainment-oriented, but with skill and finesse one
would expect of such a group. Both
Battle Creek and Giiteburg brought
the audienceto their feetwith extended
applause and shouts for encores.
The Brass Band of Columbus, wellknown to US audiences for their brilliant performances and quality programming, also gave the audiences a
taste of the real brass band. Without
question the benefits to the brass band
movement will continue for a long time
to come.

RussellGray, BNFL BrassBand
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A YankTakeslt All In
A Report
onthe1995AllEngland
Master
BrassBandChampionship
For my first major British brass band
championship I certainly chosea stunner! Twenty bands dueled it out over
the bandsmen-choice (by vote!) test
piece,PaganiniVarkt ions(Philip Wilby).
I sat through every band, did my own
calculationsto seehow closeI would be
with the judges, and generally had a
great time of learning about brass band
performance practice there in the motherland.
First of all, Wilby's challenging variations was a superb choice for the day.
Whata symbolic choice,too, basedasit
is on a famous theme by the first great
modern virtuosoaiving ample space
forboth technicaldisplay and interpretive flexibility. Of the twenty bands,
only two really did not handle the task
at hand. That meant eighteen reasonably solid performances;outof that, at
leasteight gavevery MUSICALLY convincingreadings, aswell. All thebands
had incredible technique.Whata challenge for the judges!
By the way, the judges are seatedin a
four-sided wooden box (no roo0 for
the entire 10:00A.M.-5:00 P.M. schedule. No breaks,-not even for lunchthe contestruns efficiently and without
fuss. After a very brief opening ceremony, each band is given the signal
that the judges are ready-the loud
blastof a police whistle. Bandsareidentified onlyby placards on stagestating
the band's program number and draw
number.
Theday beganwith an dazzling performanceby Yorkshire Building Society
(David fing), who had drawn theunlucky number one spot. For me, this
was a musical highlight of the day,
8 TheBrassBandBfidge June1995

with only one other band, the very last
band and the winner, Britannia, convincing me in quite the sameway that
they deservedthe crown. Indeed,Britannia (Howard Snell) played incredibly well, providing both musical excitement and near perfection in the
notes. I knew Britannia would win,
and they justly earned the victory.
Well, I finished my own calculations
while guest-soloist Simone Rebello
dazzld the anxious audience with
some marvelous percussion solos.
Here's what I cameup with, basedon
the elusive 200 point scale they use,
listing only the top six bands:
195Britannia
195Yorkshire Building
194Fairey
193Brighouse/Rastsick
192 Stockbridge
190 Sellers
This is whatthe threejudges,who confer together for the decision, thought:
199Britannia
198BNFL
197Brighouse/Rastrick
195Rigid Containers
195Sellers
194Yorkshire Building
I felt good about getting four of the
samebands, but felt puzzled about two
of their placement*-BNFl and Rigid
Containers (not that these bands did
not play very well-but were they
among the elite this day?) However,
having been a contest controller for
eight years, I was very aware of the
subjective and psychological factors
involved. Plus, we had heard some
amazing playing! It reminded me of

the famous story of one judge, who,
when confronted by an angry bandsman who wanted to know why one
band had beenchosena winner over all
the otherg responded: "BecauseI liked
them!" Richard Evans (BNFL), for instance, had provided what I considered a mannered interpretatiory overstepping thebounds of interpretive free'
dom, yet it got the judges' attention.
Fairey Band provided a very convincing, self-assuredreading, yet they were
not even in the running! I knew Yorkshire might not even make it due to
their number one draw, but I was very
pleasedto seethem at leastmakeit into
the top six.
The competition is so fierce,so intense,
that even the slightest flaw can make
the differencebetween placing and sittingin the "also showed" category.Yet
for me theday wasmuchmorea learning experienceabout individual bands
and conductors,eachwith their unique
talents and unique approach to the
subtlenuancesofthemusic. Frequently
some of the more musical performances-Sun Life's (Roy Newsome)
elegant, controlled presentation being
one example-were placed down the
listdueto justplainbadluckina slipped
note here and there. Yes,that's contesting! I learned from all these bands.
Whatan affirmation this day was of the
musicalhealthof thisbrassband move.
ment. I simply revelled in the enthusiasm, the technical brilliance, the energy, and, often enough to make it a
VERY satisfying day, the musical
beauty of the playing.
My only whole-hearted criticism of the
brassband playing at the contestand at
many of the rehearsalsI attended was

that thesebands frequently play much
too loudly. While the dynamic range of
these top bands is enormous, in their
fortissimosthey frequently distort their
usually excellent sound, and frequently
destroy the musical balance required.
Their pianissinw playrng is breathtaking; their dynamic gradations marvelously worked out, until they reach the
extremeff - fff level. If only they would
take the same care with the loudest
passages.Too frequently loud, almost
painfully-blaring tone seems to be
equatedwith musical energy and vitality. That is a general criticism, how-

The Domlnion

ever, and is not meant as a general
indictment. Would that I could get my
bands to have the dynamic responsivenessof these bands.
Still puzzling me as I got ready for the
Gala Concert was what a rore of 199
out of 200 meant. t had given the top
band a 195,having noticed at leastseveral unignorable problems in
Britannia's playing, especiallyin intonation and balance.I am not aware that
the contest published a scale for the
judges, ie: 195-200indicates a performanceof excellencewithonly themost
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negligible of flaws-unlike our own
NABBA range, wherein we do give at
least of responserange for eachjudge
to use. lJltimately, however,I decided
not to think further about it, for I had
heard at least eight bands who de.
served, on the basis of technique and/
or musicality, to be considered "masters." That is what makes this such a
superb contest!
The day ended in an excellentconcert
by BNFI (Richard Evans), The National Youth BrassBand of Great Britain (Roy Newsome), and the extraordinary percussionist,SimoneRebello.No
doubt the Polyphonic CD that will soon
be releasedwill let others sharein the
charm of this program.
As I walked with my family through
the quiet, historic streetsof Cambridle
following the concert,I mused on the
amazing fact that during the day 500
people were turned away at the doors
of auditorium and that in the evening,
despite the heat and long day, a nearcapacity crowd was on hand to enthusiastically revel in the sounds of one of
the great bands, excellentsoloists,and
the veryfuture of brassbanding.Forall
the moaning about decline in brass
banding in the United Kingdom one
can sometimesread in the brasspress,
mylimited experience,both on this day
and in my six-week stay, was that things
were resurging, and that all the signs
pointed to an vibrant musical culture.
Itwasanexperience I will never forget,
one that I trust will aid me in my brass
conducting and in my NABBA involvement.
Ronald W. Holz

Forbookings
contact:
Captain
TomPalmatier
1214Hampton
Boulevard
Norfolk,
VA23517-1804
w (804)
727-2860,
H(804)
623-4934
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lnternetfor
Brass
Bands
ByBefiHronek
Information about the Internet is ap
pearingeverywhere,and The Bridge is
no exception. This article will explore
someof the listservesand musical sites
about which brass band musicians
might want to know.
First, for the totally uninitiated, the
Internet is a global network of computer networks. There are many ways
to getaccesstothe Internet.Most people
get accessthrough where they work, or
they pay an Internet provider a fee for
the ability to dial up and get Internet
access.Once "on-line" you may be able
to use a variety of services.
The most commonly offered and most
used Internet ability is e-mail (electronic mail). E-mail letsyou correspond
with individuals, or groups of individuals, very quickly. From extreme
northern Michigan I can send e-mail to
someone in Kentucky in a matter of
seconds.The problem is finding out
whether people have e-mail accounts
and what their e.mail address is. To
rectify this, I'd like to serveas a 'tlearing house" for NABBA members who
would like to "register." If you're online,and you'd like otherNABBA membersto know, pleasesend meane-mail
messagewith your name, and your email address. It might also be importantto know whatband you're withor
where you're located.It would be easy
to discuss repertoire, rehearsal techniques, score problems, or even logistics for NABBA Championships. The
choice to add or not add your name to
thelist isyours. That informationwould
onlybe availabletootherNABBA members. To get your name "registered,"
please send a quick a e-mail note to
bhronek@lakers.Issu.edu.
One of the most interesting ways to use
e.mail is to join a Listsenre. Joining a
listserveis a lot like putting your name
10 TheBrassBandBrldge June1995

on an "occupanf' mailing list, only you
CHOOSE to add your name and you
may withdraw from the group at any
time. Unlike an "occupanf' mailing list,
YOU may send mail when you're on
one of these.So if you have questions
about the kinds of equipmentthat other
trombonistsareusing,or good ways to
approachparticular playing problems,
you can ask the group. There are several appropriate listservsfor members
of this Soup.They include listserves
for mixed brasses,horns, trumpets (cornetists, try not to cringe) and euphonium/tuba. (I got this information from
Ted Zateslo,the moderator of the brass
list, and he stated he'd really like to
know if anyoneknows an addressfor a
percussionSoup. If you know the addressfor apercussionlistserv,pleaseemail it to me.)
The list serv addressesare as follows:

Another element of the Internet is
usene! but not every Internet provider
gives accessto this tool. Usenetis like a
great big set of bulletin boards. With
Usenet, you may choose a topic and
peruse a listing of bulletin-board like
locations. If you have full usenet access, you may read articles, answer
postings, and post your own questions
or comments.Usenetgroups of interest
of brass players and percussionists
would include groups: alt.music,
clari.apbl.music, clari.living.music,
clari.news.music,and many groups in
the rec.musichierarchy.
The World Wide Web also provides
many places of interest to brass band
musicians.To usethe World WideWeb,
you must have a web browser, If you
have a web browser, you probably already know what to do to sue these
addresses,otherwise, contactyour site

Topic List

Name

Address

Brass
Trumpet
Lowbrass
Trombone
Horn

brass
trumpet
tuba/euph
trombone-1
Int.HnSoc

brass-request@geomag.gly.fsu.edu
listserv@acad1
.dana.edu
listserv@cm
suvmb.cmsu.edu
listproc@showme.missouri.edu
mugreen@merlin.nlu.edu
(asktosubscribe
tothehornlist)

To join a listserv, initiate a mail messageto the e-mail addressof the goup
you wish to irin. Don't put anything in
the who-from or subject lines. In the
body of the message,typ subscribe
"listname" firstname lastname, then
send the e-mail message.To subscribe
to the trumpet group, I'd type sub.
scribe trumpet Beth Hronek.
In a few moments their computer will
usually respondby welcomingyou asa
new member. It will send you a list of
instructions. KEEP TFIEM! They will
tell you how to unsubscribe and how to
send mail. In the meantime, you will
start getting e-mail from the members
of your listserv.Onceyou're a member,
you may initiate mailings, you may
respond to mailings, you may send email to individuals who have posted
entries,and make e-mail friends.

support personnel. Useful web sites,
listed in thelnternetYellow Pages(2nd
edition) are:
http: / / www.music.indiana.edu /
misc/ music_resources.hfinl
htfp: / / www.cse.ogi.edulDrum/
(for percussionists!)
http:/ /akebono.stanford.edu/yahoo/
Entertainment/ Music / Institutes/
gopher:/ / uwp.edu ResearchInformation and Services I All Music Music
Archives
That coversmany of the sites,activities,
and groupswhich would be of interest
to brassband aficionados.It is certainly
not comprehensive.If you feelinclined,
send e'mail and I'll add your suggee
tions to the list. Seeyou on the'Net.

BandNews
FrankHammond of NCSUis stepping
down from the podium of North Carolina State University British Brass
Band. We salute Frank for all that he
has achieved with this fine college
group and we also thank him for all his
work inbehalf of NABBA.
Watsonville BrassBand (California) is
just completing its second year as a
season ticket bonus Concert for the
South County Symphony, Gilroy, CA.
Director Gonzalo H. Viales reports that
the band hasbeen asked to be one of the
concerts for the 199*96 season of the
San Benito County Community ConcertAssociation,Hollister,CA. On May
22,7995the band played a |rint concert
with the Monte Vista H.S. Concert and
Symphonic Bands. Watsonville has
been particularly grateful of the support they received in their early days
from Bandmaster Richard Spicerof The
Oakland Citadel Band, The Salvation
Army. The group is looking for other
brassbandsand brassband enthusiasts
in theCalifornia and westregion. Contact the band through B/M Gonzalesat
505-9 West Street, Salinas, CA 93901;
Tel: (408)7574862.
Triangle Brass Band has had a busy
spring with their BrassBornnzaSpring
Concert Series (See Band Programs)
rated a good successbyreporter Connie
Varner. The band had two iJint concerts with other NABBA bands; one
with NCSU (Frank Hammond) and
anotherwith The US Army BrassBand
(Timothy Holtan), as listed in Band
Programs section. One of the Spring
Concert Series was televised on local
CBS affiliate, WRAL. The combined
program with the USABB drew about
1000to the high school where Triangle
bandsmanlohn Enloe is the director. A
real shock for Connie Varner was meeting fellow-high school-bandsmanMike
Wagner, now in the tuba section of the
USABB; they had not played together
sincethe gloqyyearsofthe early'70s at
Fort HuntH.S., Alexandria, VA! Connie
reports that though the program was
longer than expected, the crowd stayed
right with the flow, even demandipg
encoresat the end. The final combined

pieces, lubilee Ooerture and Elsa'sProcasbn, were evidently spectacular.
Eastern Iowa Brass Band (John
DeSalme), fresh from their double
spring victoriesin theNABBA'95 Honors Sectionand NABBA Video Contest
'95, areanxiously awaiting the launch
of their new suruner GrandCelebratbn
ofBrassBands,to be held 1tne24,1995.
Two other NABBA bands will join them
for the festivities and they hope to
launch a youth band as a result of the
effort. The group has begun to meet
under the leadership of Dr. William
Carson, Director of Bands at Coe College,CedarRapids,IA. The Bridge will
look forward to a complete report in
our next issue. EasternIowa has pro'
duced a fineGpage newsletterthat gives
a completerun-down of their activities.
As usual with this energeticband, they
have a fuII,9-concert, summer season!
The Commonwealth Brass Band (J.
jerome Amend; associateconductor
john R. |ones)hasattractedten univer-

CallingNl

sity studentsaspernurnentmembersin
the last six months. The University of
Louisville School of Music, where the
group rehearses and presents progr€uns, is considering a plan to offer
thesestudents university credit for their
associationwith the band. Both directors are members of the music faculty
at Louisville. The band has about a
dozen UofL alumni at present.
Alan Femie Visits Smoky Mountain.
In a ten-day visit to North Carolina,
Alan Fernie demonstrated his remarkable talents as composer, conductor,
performer, and teacher. While in NC
Fernie rehearsed Smoky Mountain,
which resulted in a splendid concert
mostly of Fernie works (SeeBand Programs). The highlight of the trip and
the highlight of the concert was the
world premiere of AmericanVariations,
commissioned by the band. Director
JohnWest was very impressedFernie's
compositional talent and techniques.
He said "AmericanVariationsis a well-

Brass Bands

ls yourNABBA
membership
upto date?
Bandlistin August.
NABBA
We'llpublish
complete
bandswillbelisted.
Onlymember
yourBridge
mailing
labelforexpiration
date.
Check
Membership:
NABBA
$50/Band
payable
to:NABBA
Sendcheck
c/oBertWiley
P.0.Box2438
NC28723
Cullowhee,
June1995 TheBrassBandBrldge 11

-

INTERNATIONAL -

Demands
aregreater,
so
moreandmoreBrassBands
areturning
toWILLSON.
Dr.BrianL. Bowman
and
theworld'slinest
-the
euphonium
WillsonCompensating
ModelTA2900

Willson
background
specialist
for:
Euphoniums,
tenorhorns,
basses.

Besureto lestour
instruments
intheDEG
boothat Chanpionships
XfonAprif22&23,1994.

Distribution
inCanada:
AtWillson
brassinstrument
dealers
throughout
Canada.

Distribution
in usA:
DEGMusicProducts
Inc.
LakeGeneva,
Wisconsin
53147

constructed,excitingpiece of music that
audiences will find very appealing.
Working off of very simple thematic
material based on a series of fourths,
[Fernie] has woven together some very
beautiful melodies,lovely chorales,and
driving rhythmic variations. The playersin our band responded enthusiastically to the challenges of the work. I
would recommendit higNy." Reporter
BertWiley relatesthat the piecewill be
published soon by Bernel Music.
Imperial Brass Band appointed a new
director, Pahick Burns, this Spring replacing Brian Bowen. The band was
recentlyfeaturedatThe New York Brass
Conference,May 13, with cornet legend Derek Garside as their guest. The
band hopesto maintain their firstplace
statusat The Northeastern BrassBand
Championship to be held June 17, at
The US Military Academy. Last year
four bands participated. We hope to
have a report in the next issue of The
Bridge.
The National Band of New Zealand
will be touring the US this Fall. Acpording to Mainstage Management lnterna12 TheBrassBandBrldge June1995

tional, this is their itinerary (For further
information, call (410)268-5596orFAX
(470) 26-6605): October-l0/ 1, Costa
Meas,CA;1.0/3,Ias Vegas,NV; 10/4,
Prerott, AZ; 10/6, RexburglD;7O / 1,0,
Monroe, LA; 70/1.'1.,
Helena, A& 10/
14, Alton, lL; 70/16, Burlington, IA;
10/17Ironwood, MD; 10/18 Madison,
Wl; 1.0/20 Elyria, OH; 1.0/22 Clinton
Township, MI; 10/ 23 Eie, PA; 10/24
Mississauga,ONT, Canada; 1,0/25
Warren, PA; 10/26 York, PA; 10/27
SugarLoaf, NY; 10/28 Frostburg MD;
10/29 New London, CT; 10/30 Carlisle
PA;November-11. / 5-6St Petersburg,
FL; 1.7/6 Belle Glade, FL; 11/7
Pensacola,FL.
Instruments for Sale: NABBA member William E. Wright has the following World War l-vintage brass band
instruments for sale,both upright-bell
E FlatAlto Horns with good solid cases:
Holton (Chicago), in mint condition;
Conn, in fine condition. Holton sellsfor
$175.00;Conn for $150.00.Both for
$300.00.Contact Bill Wright at (3Ot)
34T7033 or right 816 Sherwood Rd,
Charlestory I4/V.

Inquiryinto
AltoHorn
ByMakAMernn
For preparation of an article on the
alto/tenor hom, information is needed
about the differences between scoring
conventions of British, European, and
American arrangers/composers of
brassbandworks. For instance,it seems
that in German scoring, the horns play
in a high register with lots of
countermelodies, while the afterbeats
are given to the bombones. The British
scoring doesn't seemto keep the tenors
ashigtu but provides more solosfor the
voice, as well as duets with the euphoniums. Any insights you may have to
share would be appreciated. Sections
of scorescanbe legally copied and sent
as evidence/examplesof writing and
arranging styles and conventions-recordings can also be excerpted.
Information is alsorequestedaboutalto
homists. Frequently they are recruited
from the ranks of cornet, trumpet, or
french horn players who are asked to
play alto / tenor asa secondinstrument.
Thereseemsto be a minority of players
who consider the alto horn their principal instrument. French horn players
often disdain associationwith the alto/
tenor, feeling it is a poor cousin to the
"real" horn. What is your experience?
Finally,information is alsosoughtabout
the quality of the alto horn as a solo
instrument in chamber music (like the
Hindemith Sonata),in anorchestralsetting (like in Berlioz' The Trojans),as
well as in bands--$rass, military concert symphonic, etc.
Please reply to: Mark Anderson, 35
California Quarry Road, Woodstock,
NY 12498.[We welcome brass author
and scholar Mr. Anderson as a new
memberof NABBAI.

BrassBandPrograms
Recent,
Representative
BrassBandConcerts
Listed
inProgram
Order.
Watsonville (Califomia) Brass Band
(Gonzalo H. Viales). April 22, 7995;
Galivan College, Gilroy, CA. StarSpangledBanner (arr. Sousa); The
GIadiator'sFarewell (Blarrkenburg); Im d
Kindly Light (Trad.) Cornet Solo-Soli
taire(hdaka), SoloistJackKillian; Trombone Solo-My Inve Is Like a Red,Red
Rose(Drover), SoloistRichard Macleod;
Mvts2 &3 fr.Nnpnily inBrass(Goffin);
Whata Frimd (Leidzen); MontrealCitadel(Audoire) ; Finlandk (Sibr'lius); Army
of the Nile (Alford); 'Dem Bones
([angford); StraussFantasy(Langford);
Tyrolean Tubas (Clark); Miller Magic
(Stephens);1.2thStreetRag (Peberoy);
Punchinello(Rimmer).
SmokyMountainBrass Band (JohnT.
West), with Montreat Scottish Pipes
and Drums (oseph Bailey, Jr). March
79,1995; Haywood Community College. Smoky Mountain solo offerings:
Fanfareanil Flwrishes (Curnow); Light
Caaalry Oaerture (Suppe/Langford);
Trombone
Quartet-Th e lrish
Washmt omarz(tangford ); FlouterofSa t land (Williamson/Fernie) ; ScotsMarch
Medley (Fernie). Cornet SoloLondonderryAir (langford), SoloistBill
Ross; ScoffishNnpsody (Fernie); Highlights of Combined Items: FamousBritishMarches(Langford); Amazing Grace
(Trevarthen); Rose of Kevingroae
(Trevarthen); Ye Banks and Braes
(Fernie).
Smoky Mountain Brass Band, with
guestconductor/trombone soloistAlan
Fernie. April 10, 1995.Western Caro.
lina StateUniversity. StrikeUp theBand
(Fernie); Ye Banksand Braa (Fernie);
Scottish Rhnpsody(Fernie); Trombone
Solo-Br,lfu ar (Cook / A shmore); Amu i can Variations (Femie); Preludeto a Festiual (Fernie); Music from the 75th Century (Fernie); Fanfare and Flourishes
(Cumow); Trombon e%lo-Eoery Tirye
We Say Gooilbye(Porter/Fernie); Sf.

Gertrude(Fernie).
Triangle Brass Band (Michael Vofta).
Spring Concert Series,March 15 E 29,
Durham and Raleigh, NC . Fretiaal Fanf are (Himes); lau de(Ctrnow); Soprano
Solo-4.oncerliro (Sachse),Soloist Don
Eagle; Henry the Fifth (Vaughan Williams/Douglas);Mb 1 &3 fr.Paguntry
(Howells); A mericntheBeautiful (I\nres) ;
BeThouMy Vision(La Reau).
Triangle Brass Band with U.S. Anny
BrassBand (Timothy Holtan). April4,
1995. Fuquay-Varina H.S., NC. Triangle-King's Herald fr. Pageantry
(Howells); Laude(Curnow'); Rhapsody
for E Flat Soyarn Cornet(Gregson), Soloist l^arkin H orton;V ariationsonN icaa
(Himes); BeThouMy Vision(La Reau);
USAB B-Ma laguena(Fr er.h); Fir a torm
(Bulla); Waltz fr. Masquerade
(Khatchaturian/ Richard);Euphonium
%lo- Party Prece(Sparke),SoloistIaura
Lineberger; Trombone 9olo-Somane
To Light Up My Life tlobim/Grimes),
SoloistHarry Watters;Praise(Heaton);
Combined Bands-/ubilee Oaerture
(Sparke); Elsa's Procession(Wagner/
Himes).
North Carolina StateUniversity Brass
Band (Frank Hammond), with guest
soloists Raymond Mase (comet) and
Warren Deck (tuba).February 19,1995.
NCSU StewartTheater.Tournamentfor
Brass (Ball); Cornet hlo-Thema and
(BourVariations (Kehrhahn); Serenade
geois); Tuba Solo-Celestial Morn
(Condon);BeThouMy Visbn (La Reau);
King's Heralil fu. Paguntry (Howells)
Cornet Solo--Concs titn (Sprchsr')
; Hmry
(Y
theFif th aughanWilliam s); TubaConcarfo(Gregson).
International Brassfest,May 2Ffune
3.Indiana University.
Giiteberg, Sweden"BrassBand (Bengt
Eklund), May 30. Festival Oaerture

(Shostakovitch/Antrobts) ; Trumpet
Voluntary Gennett/Howarth), Soloist
Leonard Candelaria; Mountain Song
(Sparke); TenorHorn Concertoin E-Flat
(Bellini/Newsome), SoloistPhilip Foster; Circius (Nilsen); Royal Wedding
Music at Drottningholm (Roman/
Froeden); Soprano Cornet Concertino
(Sachse),Soloist Leonard Candelaria;
Paaane(Faure/Langford); Dancu and
Arias (Gregson).
Brass Band of Battle Creek (Frank
Renton), june 3. Festiaal Oaerture
(Shostakovitch/Antrobts); The Three
AcCI (Clarke/Gray); An Ellington Portraif (Ellington/Freeh), with Marvin
Stamm trumpet solois! A SweetShqherdas (Richards); BoogieWoogieBugle
Boy(Raye/Freeh);EuphoniumConcerto
(Martin Ellerby), Soloist StevenMead;
Czardas (Monti/Snyder); The New
lmtsalem (Wilby).
BrassBand of Columbus (PaulDroste)
June 3. Midway March (Williams/
Gallehue);/a bil ance(Himes), Dan KIng
Cornet Soloist;TheEssmceof T ime(Graham); TheN eu Cw ernnt (Ctrnow) i Four
Danca from WestSiileStory(Bernstein/
Polster); Concerto per Filcorno basso
(Ponchielli/Howey), Euphonium Soloist Brian Bowman; FestiaeOaerture
(Shostokovitch/Kitson).
Atlanta Repertoire Brass Band (Richard Holz). Atlanta Temple Corps, Atlanta, GA. Febrtary 20,1995.All Music
by Wilfred Heaton: Martyn; Victoryfor
Me!; My Master's WilI; ContestMusic;
Toccata;lust As I Am, CelestialProspect;
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Pr aise.Mar ch20,7995.I mtsal em(Parry);
Choraleand Toccata(Bulla); I(nonille
1800 (Curnow); Symphonic Concert
March (Bonelli/Himes); Fanfare and
Flourishes (Curnow); River City Suite
(Curnow); Suitefor Brass(Bulla); Two
Chorusefrom Masiah (Handel/Ball).

ComeSweetDu th (B ach/ Leidzen); Cornet Solo-/zbilance (Himes), Soloist
Shawn Roark; A Disney Fantasy
(Richards); Frontier Oaerture (Br.
Broughton); Variationson Terra Bwta
(Curnow); Ciuil War Fantasv @ilik/
Himes).

Colorado-WesternStateCollege Brass
nand (Iotur Kincaid). March 18,1995.
Taylor Auditorium (Witfr Western
State College All-Colorado Honors
Band, Richard L. Floyd). Brass Band
program drawn from the following:
Star SpangleilBanner(arr. Sousa);Brifish Bandsman(Broadbent); Fanfareand
Flourishes (Curnow); Firebell Polka
(Srauss); Rhapsodyfor E Flat Soprano
(Eaves), Soloist Russ Muniz; Sonsof
N ew Zuland (Lithgow /L ake); Thorton
(Moyle); A WelshLullaby (Graham).

Illinois Brass Band (Colin Holman).
Fall Concert,November5,7994.Fanfare
and Flourishes(Curnow); Sea Dogs
(ohnstone); Napoli (Bellstedt/Brand),
Cornet SoloistGuy Clarki lntroduction,
Elegy,and Caprice(Calvert); Confection
for Brass(Richards); Shqherd's Song
(Richards); The Music of Gershwin
(Sharp); Processionof the Sirdar
(Ippolitov-Ivanov/Sparke). Winter
Concert,March 5, 1995.Fanfareand Soliloquy (Sharpe);Orpharcin the Underworld (Offenbach/Wright); Senilin the
Clowns (Sondheim/Bryce), Soprano
Soloist |ames Sobacki; Spectrum
(Vinter); EssmceofTime(Graham);B/ozo
Away the Morning Oew (Bulla); Nicaea
(Himes); Belford's Carniaal March

Commonwealth BrassBand (J.Jerome
Amend). March 26,7995.University of
Louisville RecitalHall. FanfareandFIourislres(Curnow);Army oftheNile(Alford);

(Alexander/Smalley).
Lexington Brass Band (Ron Holz and
Skip Gray), with Saxton'sCornetBand
(Phillipa Burgess).March 25,1995.The
University of Kentucky. The Grmt
Americnn BrassBand Tradition, 1.8451995.Saxton's:DerFreishuetzQuickStq
(Grafulla); .II Bacb Waltz(Coon); Weqing Sail and Ianely Quick Step(Anon);
Hymnfrom DerFreischuetz(vonWeber);
Concertino (Sachse), Soprano Soloist
David Goins; Fireman'sPolka(Ripley);
Lexington: Washington Grays March
(Grafulla /Curnow); Flugelhorn SoloPolonaise(Kueffner/Lewis), Soloist
H.M. Lewis; Baritone Solo-Peace
(Golland), Soloist Terry Magee;Trombone Solo-The Guardian (Graham),
Soloist Dale Warren; Pageantry
(Howells);
Fanfare (Domek);
Concertpiecefor Trumpet and Band
(Curnow), Soloist Vincent Dimartino;
Encore:Comet Duet-Qu icksilaer(Craham),SoloistsVincentDiMartino, Terry
Everson.

RreeAd SpaceAvailable
for NABBA Mernber Bands!
Adverflslng
Chairnan
An OtferBy TomPalmatler,
The Bridge is pleasedto offer an exciting new benefit for NABBA member bands. Free Quarter page ad
spacewill be offered on a first come,first servedbasisto memberbands.The ads will be used only if there
is unused space available in The Bridge, and the Editor reservesthe right to revise the ad to fit the
available spaceas needed.
The ad spacecan be used to sell your band's new recordings or just to tell people you're out there! Once
a band's free ad appears,that band will go "to the end of the line," giving all member bands a chanceto
use available space.
Send your tamera readt'' ads, no larger than 3 '/r" by 4t /2" to:
CPTTom Palmatier
c/o TheU.S.ContinentalArmy Band
Fort Monroe,VA2%51
Home Phone:(8M, 6234934. Work Phone:(8M) 727-2860. FAX' (8M) 727-4052
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FiveBands
inFiveNights:
Brass
Bandlnfusion!
By Ronaldhlolz
During my recent sabbatical trip to
Great Britain I had the good fortune to
hear four of the finest contesting brass
bands rehearse in their home band
rooms on four successive evenings:
Fairey, Britannia, Black Dyke, and
BNFL. The following week I caught
The International Staff Band at their
mid-week practice.What a remarkable
series of rehearsals, what fine music!
The bands and their conductors are a
real study incontrasts; something tobe
learned in each situation. I hope my
observations, informal in nature, can
give our readerssomeinsight into these
excellentbands and their leaders.
I. The Williams Fairey Band (Mairr
Peter Parkes).Monday, April 24, 1995.
My Salford host, Peter Graham, drove
me down fromManchester to Stockport
and the industrial unit in which the
separateband room or band building is
located. Nearly everyone was in their
seat, doing personal warm-up as we
anived. After a call to order Major
Parkeslaunched right into the opening
bars of the new European Championships test piece, Red Earth-no warm
up, no prior comments. The band was
rehearsed on Rd Earth from 7:00 to
8:25.Parkes first spent a good deal of
time drilling the opening section of the
work, insisting on clarifi but gradually becoming more complimentary as
the group got musically focused.Parkes
was being especially' fusy'' on rhythmic and pitch accuracy, as well as trying to get the band to shapethe work in
a more meaningful way. The contest.is
coming up later that week; there is a
real "down to business" feel to the 1e.
hearsal.Whatan incredibly facileband,

great depth in all sections. The band
listens respectfully, especially when
Parkesworks them on the final transition into the works coda, discussing
with the band the role that it plays in
the overall musical drama.Indeed, the
final section is still the roughest part
and will need more attention this week.
The band then takesa precisely-timed
ten minute break. The concluding
twenty-five minutes,8:35-9:00,arespent
on Sparke'sCambridgeVariatbns.First,
Parkes attempts to read it down, but
must stop due to tuning problems that
begin to crop up, aswell assomelack of
ensemble in the cornet section. This is
correctedand hetakesthembackto the
beginning of the work, with a complete
reading. There are about sevenguests
taking in the rehearsal in the small,
rather intensely loud room. No one
seemsto mind the volume-I am again
shuck at the huge dynamic range these
bands exhibit. Two hours and two test
pieces go by so quickly; a great band
and a nearly legendaryconductor! What
a beginning to my visit-who cares
about jet lag.
II. Britannia Building Society(Howard
Snell). Tuesday, April 25, 1995. Roy
Newsome, my other host at Salford
University College has been asked to
cover Britannia's rehearsaltonight for
Howard Snell;he asksif I'm interested
in going! After about an hour's ride
south we arrive at another lowceilinged, small band room (same at
Fairey's-and it will be the sameat all
five bands!) in another industrial unit,
not far, Roy tells me, from the old
Fodens'band room. The band is pre'
paring not for the European,but for a
trip to Switzerland, the Swiss Open,
May 12-14. Roy works them for one

full hour on the Berlioz' overtllreludga,
of the SecretCourg there is a ten minute
break, followed by half an hour on
Sparke'sY earof theDragon,followed by
a blow down of Wilby's PaganiniVarinf rbns,in anticipation of the All-England
Masters at the end of May. Again, the
rehearsal begins without warm-up,
right into the overhrre. Newsome takes
them through the slow introduction
and then his masterful dissection begins. He is very businesslike, but pro.
vides occasionallyjust the right imagery for the band---a processionof solemn, berobed judges. He uses solid,
old techniques that work, but he also
goes right to the heart of the problem I
heard. The band kept overblowing,
going over the top, so to speak.At one
point he unflatteringly told them "it
sounds like concrete." In that small
room he was certainly right! The band
responds very well to their gues! they
obviously respect him-many have
probably been trained by him in The
National Youth Brass Band. The band
is young overall, with four remarkable
female musicians, the soprano and
ripieno comets,flugelhorn, and principal percussionist. They seem at ease
with each other and play incredibly
well, with great energy. Another fabulous band with tremendous vitality! By
the way, they won in Switzerland.
III. Black Dyke Mills (famesWatson).
This is my
Wednesday,April 25,'1.995.
third visitto thisbrassband shrine,the
small second floor cramped quarters
withold wooden music standsand only
room for three visitors (crushed in behind the back-row corneb) now that a
complete set of percussion equipment
is present.Backin 191 we gotabout six
people in! Is there an aura here?AbsoJune1995 TheBrassBanclBrldge 15
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FREE!
CALL TODAY
PH/FAX 704 293 9312
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TheEssential
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American
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andmanyothernewreleases
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intheBridge
fromBernelMusicLtd.
available
P O Box 2438
Cullowhee,NC 28723
lutely! Banners, trophies, photos,
memorabilia from the mid-nineteenth
century to the present. Waiting for a
player, Watson discusses in great detail note discrepancies that continue to
show up in the score-an incredible
number-<f the European test piece,
Ileil Firth.It must be maddening for all
theconductors!Watson istakingitvery
seriously, although he jokes with Peter
Graham, again my ride, about composer inaccuracies. This tirrc iltere is a
kind of warm up, the beautifir{ elegy
from the middle of Ireland's Comeily
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Oaerture. Watson then briefly has the
group checkpitch, off the principal solo
cornetist. He launches into Reil Earth,
but one key player has still not arrived
due to travel problems. The band is
askedto take theirbreaknow instead of
waiting till later. After a brief interval-and with full band-the rehearsal
begins in earnest, the bulk of it going
into RadFtrth.Waffin is very specific
with his corrections, even to the point
of demonstrating on his trumpet the
precise nuance he wants in articulation
or phrasing. He impressesme with re.

ally knowing this rore and he has a
great pedagogic gift-sound brasstechnique is taught in this band room as
well as exacting detail. He even takes
time to discussvery specificbreathing
techniques,and thesewith such a proficient (but again, young) band. The
two-hour rehearsalendswith vigorous
drill on Dyke's other European offering, Variationson an Enigma(Sparke).
Wabon has the last word, reminding
the group to take care of all the nonmusical concernsof such a trip, as well
as the musical. Peter and I leave the
cold, near-frost climate of southwest
Yorkshire discussing which of the two
European contenders from England
will place higher. I give a slight nod to
Dyke due to Watson's care with the
score;Peter gives Fairey the edge due
to their technical depth and the contest
magicof PeterParkes.ItturnsoutDyke
just edges out Fairey that Saturday! I
can't feel any satisfactionin my guess,
for both bands are remarkable.
IV. BNFL Band (RichardEvans).Thursday, April 27, 1995. BNFL Principal
Cornetist, Russell Gray picks me up
after supper for the short ride to the
British Nuclear Fuels colporate headquarters where the band rehearses.
When we arrive we find out that the
company has askedthe band to makea
moveto anew band room, from ground
floor to third floor! The band is preparing for a BBCbroadcast,as well asboth
competing in the All-England Masters
and being featured as the Gala Concert
guestband; they don't need this inconvenience!Yet,everyonecooperatesand
within thirty minutes everything is in
place except the 32" timp, which can't
fit through the door. Maintenance
promises to resolve the problem by
next week.... This is the most relaxed
band of the four I've observed.All the
bands are young mostly in their twenties,but eachhas a few 'veterans'in the
thirties/forties. It is rare to see older
bandsmen. Evans must get through a
great deal of music in preparation for
the broadcas! so this is a very different
kind of rehearsal. He opens with a
Rimmer mar ch,TheVicto/s Refirn, udth

short rehearsalon stylistic fine poinb.
There are electrical conduit pillars still
in the middle of the band which will
have to be moved. Strange situation,
yet the atmosphere is positive. After
several shorter items-Dad's
Galop
(Dean/Snell) and Brokm Melody (arr.
by Baritone soloist Stephen Booth)Evans takes them through more detailed drill on Russian Fantasy
(Rachmaninov/SnellLa work well<hosen for the group. Evans' relaxed but
focused rehearsal style has much to
commend it. He's a director not afraid
to admit when he makes a mistake, as
well. Later that evening Russell takes
me to the nearby pub where the band
usually gathers; I see that the
comraderie seernsgenuine all the way
round the band. Two more classical
transcriptions close out the shortened
rehearsal(9Gminutes),an odd adaptation on Holsfsfupiter fromThe Planglt and the classic Frank Wright version of The Force of Datiny (Verdi).
Agait, what a band! They really seem
to enjoy their music-making and they
seem to be friends. An ideal combination.

dral.

The band was preparing for a weekend
concert in Bristol, followed by the annual Bandmaster and Songster [,eaders Councils at the Royal Albert Hall.
True to its role of providing the best of
new music, the ISB rehearsed all new
manuscript items this night. Cobb
opened with a sight-reading of a new
Ken Downie item entitled Fanfare,
Hymn, and Thankghting, a work that
blends the traditional (hymn tune Old
Hundredth)andthe contemporary (Rock
chorusThantcYut). FoW -minutes were
then spent on a euphonium solo by
Norman Bearcroft, Lrcomotion(based
on ThisTrain is Boundfor Glory),featuring the unflappable Derek Kane.(I have
known Dereksincehis daysasa camper
at Star lake Musicam5what a natural brassmusician!)The major pieceof
the evening on which Cobb spent 45
minutes rehearsal,followed by a complete read-through the fourteen minute
piece, was Variationson Maccabans
by
Kevin Norbury, a former member of
the band and currently an editor for the
SA Music editorial department. The
well-written variations are based on
V. International Staff Band (Stephen the familiar Handel tune, with associ'1,995.
ated text Thineis theGlory.Written esCobb). Wednesday, May 3,
pecially for the band's Fall 1995tour of
StephenCobb, former principal cornet
Australia, New Zealandand f aparythis
of the ISB, is the first non-officer (i.e.
is a significant addition to SA festival
non-clerry) conductor of this famous
repertoire.Attheendof thathourworkband. He has only had the band a few
ouf Cobb turnsto solo cornetistDavid
monthg but he already seems to be
Daws,who proceedsto provide a wonmaking a very distinctive mark with
derful readingof thesoloGloriousFounthem. He has a real vision for the band
tain (Bemard Smith), a near flawless
that should uphold the highest stanperformance after two hours of playdards of Christian banding and musiing! Theband provided a new version
cianship. From what I observed from
the twoand ahalf hour rehearsal,5:00- of the accompaniment as rored and
arrangedby RobertRedhead.Another
8:30P.M.,and anextensiveinterview,I
new manuscripttranscriptionwasthen
believehe will have a real impact in SA
music. There was no break in the retackled, Kevin NorburS/s version of
theFirwlefr om Saint-Saens' OrganSymhearsal, excepting a lGminute devophony.After 18 minutes of rather extional thought given by Baritonist
posed technical drill the band was genStephenWolcott. What a workout! The
tly admonishedto do somehome pracband rehearsesin their own bandroom,
tice! The rehearsal ended with another
a low-ceilinged affair (what else?) on
exciting new work, this time by the
the fifth floor of International HeadAustralian salvationist Brenton
quarters, Queen Victoria Street, just a
Broadstock, a prelude on Eric Ball's
block up from the Thames riven and
hymn tune Pilgrim Song, which
within the shadow of St. Paul's Cathe-

Broadstock calls Born to Battle. I was
particularlypleased with this work and
the Norbury Variations--good proof
thatSA music is progressingvery well.
Under energetic, almost driven, Staff
BandmasterCobb, the ISB should pro'
vide the standard beacon thev are expectd to provide.
Five magnificent bands in five nights!
Thesefew comments can only give the
barest inhoduction to what I experienced. I feltrenewed and heartened in
my opinion of brassbands,their music,
their leaders,and their musicians.This
subculture is marked byexhemely talentedyoung musicians,much wonderful new music, and dedicated, gifted
conductors.What an endorsementthis
little immersionor infusion was for me.
If you get to Great Britain, try and get
an invitation to the rehearsalsof these
great bands. You will never forget the
experience.

Advertlsing
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Brass
BandRecordings
Beviewed
by RonaldW.lblz
1,.Crupns.PasadenaTabernacle Band
(William Gordon). Privately produced.
TI 69:26. Program: The Souniling loy
(Gordon); Go Tell If (Kirkland); When
lrsus WEt (Gordon); laus ls Lord and
Kirg (Borop/Gordon), with Pasadena
Tabernacle Songsters; Softly and Tenderly (Kirkland); Oh Happy Day
(Kirkland); Suite-Crowns(Gordon);
CornetSolo-Pl ensurein HisSavice(Br.
Broughton), Soloist John Doctor; Get
All Excited (Kirkland); As the Deer
(Nystrom/Gordon); loyful, loyful
(Goss/Gordon)-with vocal soloist
BarbaraAllen and the PasadenaTabernacle Songsters (William Flynn);
Cornet Duet-Quicksilaer (Graham),
Soloists Martin Hunt and Lambert
Bittinger; TheBattleof I ericho(Gordon);
Euphonium Solo-Rordo alla turca
(Mozart/Gordon). Soloist Chris
Malletf Blas Our Army (Smith)
Pasadena Tabernacle serves as the
heart of the large Salvation Army brass
band you can seeevery year in the TV
broadcastof The Toumament of Roses
Parade.This pace-seftingband has always stayed on the cutting edge of
contemporarybrassband sounds.Back
a few years they were located in Hollywood-the famous Hollywood Taber'
nacle Band. Crowns features a wide
array of Contemporary Christian music or traditional music arranged in a
contemporary way, notably the arrangements of its gifted conductor,
William Gordon. "Bill" Gordon's brass
arrangements and transcriptions seem
to be popping up on all kinds of recordings lately, from Blad< Dyke to the
ISB. Here we get his "home brew!"
Cu-p Kirkland is the other arranger
heard extensivelyon the disc. Kirkland
is known for his many practical
"churchestra" hymn arrangements,
which are easily adapted to brassband,
with added keyboards and rhythm section. Theband plays ina brilliant, bright
style, at times rather like a brass choir.
Theiraggressive style doeslead to some
intonational and balance problems.
That is not to say they do not play

Band
Bddge June1995
18 TheBrass

lyrically! Gordon's imaginative treatmentof the Billings' chorale,Whml esus
Wept,with nanator relating the crucifixion story, shows that more sensitive
side of the band. Three fine solo features provide a nice contrast to the pop
flavor of much of the album. I was
pleased to seea dynamic ressurection
of Bruce Broughton's Plusure in His
Seruiceincluded. The other section of
thePasadenacorps,their choir,or songsters,is included on two items,providing a gospel-youth choir sound. As an
example of a local Salvation Army
church reaching out with what they
hope will be relevant worship and
praise music, this disc will have very
wide appeal. When I was recently in
Toronto for NABBA '95 I heard fine
reports on the music and ministry of
this band, following their April tour of
Ontario. This disc solidly documents
their sincereand dynamic ministry. It
also provides a resource for other
groups hoping to do likewise. Combined with what the Noridge (Chicago,IL) Corps Band hasbeengenerating lately, \ /e seem to be entering a
differentphase of Army banding. While
privately produced, the CD and cassettesare available from dealers such
as SA hades and Bernel Music.
2. ClassicMarchesof TheSalaationArmy,
Volume 2. Egon Virtuosi Brass
(Bramwell Gregson).Egon CD-103.
TT 62:1.3.Program: Beaumont
(Dickens);'Nuth theFlag(Marshall);
Crusadu s (Goffin); Dalaro(Gregson);
Victorious (Gullidge); HeaaenCame
Down (Heikstad) ; The ScarletI ersey
(Steadman-Allen); Al duney (Goff in)
WisbechCitadcl(G ay); Stafl frr d Citadel(Dovel;TheI ay-Bringer(Downie);
Youth Undaunted (Thornett);
Goldcrest (Anderson); Dwercourt
Citadel (Merritt); Temple 85
(Bearcroft); The Salvation Army
(Sousa/Steadman-Allen); Flag of
Freedom(Coles)
In this second set of "classic" marches,
EgonVirtuosi deliver anothersolid hit,
this time directed by Bram Gregsory
filling in for fames Williams on the
podium. In talking to producer john

StreetI found that someof the marches
were included not so much because
they have already gained "classic" status-some are just not old enough for
that yet-but becausehe liked them!
Well, many people are already writing
him for suggestions for VolumeIlI, go
he knows he's on the right hack. This
all-star,pick-up group plays with great
enthusiasmand swagger,just whatyou
want for a march album. I was personally glad to see CD recordings of the
following: A lderney,Beaumant,'
N uth the
Flag, Victorbus, Scarletlersey, Wisbech,
DooercourtCitadel, and Flag of Freedom,
truly grand old pieceson which many
cut their brass band teeth. There are
two rarelyheard marchesthatcome off
quite well- Stapleford
CitadelandYouth
Undaunted.Both deserved rescuefrom
oblivion. Sousds SalaationArmy March
hasbeengiven anew, effectiverescoring
by Ray Steadman-Allen, heard for the
first time on this recording. Goffin's
great concert march, Crusaders,rxeives
a respectful and technically-secure
treatment. The other, more recent
marches by Downie, Herikstad,
Bearcoft,and Anderson round out the
meaty collection.
3. FromNorthto South.Williams Fairey
Band* (Peter Parkes) and Enfield
Citadel Band+ (Iames Williams) in
Concertat The RegentHall, London.
Egon CD 105. TT 73:15.Program:
Oaerture to The Bartered Bride*
(Smetana/Broadbent);TheSouthern
Cross+(Bowen); Trombone SoloThought of Lood (Pryor /Wilkinson),
SoloistBrett Baker;AspectsofPraise+
(Himes); Slaughteron'L}th Aaenud
(Rodgers/ Smith); Cornet Solo-/ubilance+ (Himes), Soloist David
Daws; Massed Bands: Variatbnson
Maj a ty (D ownie); Cr imond (an . Cr ahalm); Hora Staccato (Dinicu
Richards); Finnle from Syryiwrlr a2
(Tchaikovsky /Gordon)
When what somefolk consider tre best
contestingband linlcs up rvith the best
SA corpsband tlreoutconreis sureto be
musically interesting from the banding
point of view! This CD captures highlights of a live concert recorded in the

famous Regent Hall Corps hall November 26, 1994.My first impression
was thatbothbands tended to overplay,
"over the top," on their first two pieces,
the overture and march;-the adrenalin
musthave beenrunning. Certainly they
gave exciting readings! Both groups
settled down in the later items (or is it
justthatthishall, in whichl haveplayed,
seemsto bringoutthe edgieraspectsof
a brassgtoup?), leading to some magnificent massedband items. Eachsoloist comes over very well, with the cornetistgettingthe slightnod in thatcompetition! Daws gives one of the most
convincing readings of lubilance,especially the ending, I have ever heard.
Overall,I would also give the prize to
Fairey for accurary and technical control, though that takes nothing away
from Enfield's own brand of 'spit and
polish' brass.Perhapsthe most moving
piece on the album is Peter Graham's
CrhraniL wherein he weds thisbeautiful hymn tune to the music of Eric Ball,
in particular the main theme and the
climax ftomResurgam.Ihave no doubt
in saying that the recording delivers
two marvelous bands, each with its
distinctive flare and eachhaving a very
gifted conductor willing to take interpretive risks for the sakeof their musical vision. There is a great deal of exceptional playing on this live, rather
bright sounding disc, especially from
the technical viewpoint. Good notes
are provided on the music and the
bands.A solid 73minutesof goodbrass
playing and good quality brass repertoire!
4. I Hear theMusic. David Daws, Cornet Soloist, with The Enfield Citadel Band (ames Williams). Egon
CD 104. TT 55:45. Program: Life's
Pagunt (Camsey); Down From His
Glory krn.Soderstrom); 7he Unbwtan
Way (Camsey); Glorious Ventures
(Graham/Blyth);
The Lamb
(Kenyon/Mallett); Preciouslesus
(Clarke/Redhead); SonSsin theHeart
(Leidzen); Now Is the Hour
(Steadman-Allen);f m In His Hands
(Ditmer/Court); TheA Need Christ
(Larsson/Bosanko); I Can Think of

Him(Webb/Condon); Melodyof the
Heart (Camsey); lil Not Turn Back
(Larsson/Bosanko),
with
Euphoniumist Derek Kane; luusa1qn(Parry/Iakeway);ThislsMy Story
(IGapp/Lundkvist)
With this CD releaseDavid Daws steps
front and center as one of the world's
leading cornetplayers.In fact,for sheer
beauty of sound and tonal control, he
may not have an equal among the
younger generationofcornetists in the
British brassband scene.At the leasthe
forms ayouthfu I triumvirate withRoger
Webster and Russell Gray, who have
eachreleasedoutstanding solo albums
of their own in the past year. From an
American's point of view his use and
conhol of vibrato sounds the most acceptable of the three. The majority of
the tunes recorded are of the "tone
solo" variety, many of them being instrumental adaptations of Salvation
Army vocal solos.Daws simply excels
in this category.Yet he is magnificent
on the more challengng items, like

Camsey's Life's Pageant,or a tourdeforceof SA cornetsolos,LeidzenlsSongs
of the Heart fames Williams and the
Enfield provide accurateand sensitive
accompaniments, with the soloisfs
presencevery nicely to the forefront of
the recording. The liner notes by Rob-'
ert Redhead add greatly to the enpyment and understanding of the program. What a model for great comet
plapng and for dedicated volunteer,
amateur music! He holds down the
principal chair in both The International Staff Band and Enfield Citadel.
Let us hope that recordings like this,
and the ones by his peers mentioned
above, will aid in a revival of exceptional cornet playing throughout the
banding world. "Classic cornet playing," as my father used to call it, is one
of the most difficult things to securein
quantity thesedays. Until recentlyonly
masterful Philip McCann was seriously
holding up that great tradition. What a
joy to hear the new generation-the
Derek Smiths and Roland Cobbsof today-showing they can manage it
equally well.

NABBA'S
BestAdvertisers...You
!
By TomPalnatw, AdvqtlslngClnlmnn
The Bridge has a new rate shucture for ads, making it one of the best
bargainsin the music industry. But we need your help to enlist advertisers. Shareyour copy of The Bridge with your local music retailer and
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NewMusicfor BrassBand
Reviewed
by RonaldW.Holz
1. Hinode (Peter Graham). Gramercy
Music,1995.
NABBA memberswith the Black Dyke
CD Essence
ot'Time(Polyphonic QPRL
M7D) willrecall this delighfful, imaginative work of slightly over six minutesin length. Commissioned by Dyke
for a tour of |apan" the work musically
interprets the title word, |apanese for
"the rising sun." Impeccablyand richly
scored,Hiro dewillflatter most moderate to advanced level bands, though it
is not devoid of technical and, espe-cially, musical challenge.Basicallyone
lovely, long, slowly-measurd, cracmdo
on a haunting tune of pentatonic ori$n,Hinode flows smoothlyand gently
as Graham explores various textures
and contrapuntal designs.The majestic
finalg depicting the fully-risen sun, is
exhilarating. While every section gets

their moment in the sun, so to speak, I
should mention that the percussion
sectionplays a major supportive role,
calling for tam-tam,small rattle,claves,
glockenspiel,bassdrum, cymbals,and
timpani. I have been waiting for this
piece ever sincethe CD first cameout.
As one of Pete/s first releasesin his
new publishing firm, Gramerry Music
(Available through Bernel Music), it is
a sure-firewinner. What an ideal, midlength concert piece! We need many
more such well-written compositions.
2. Rondwu(f .f. Mouret /Peter Graham).
Gramercy Music, 1995.
PeterGrahamhassupplied brassbands
with a fine adaptation of the familiar
trumpet tune that most people associate with the BBC-W srriesMasterpiece
Thuter. He has chosenthe band key of
B Flat Major (A Flat concert) thus not
making overly strenuous range demands on the upper cornets.The basic

scoring plan of the work contrasts a
choir of bright instrumentq suchasthe
openingsextetofthreecornetsandthree
trombones, with the mellow saxhorn
family, a very sound technique.
Unobtrusive and effective tenor drum
and timpani parts have beenprovided.
The short march-fanfare tranrription
ends in a brilliant restatement of the
"rondeau" portion of the piece, with
Graham adding somewonderfully ap
propriate ornamental runs that help
end this popular piecewith good flourish. Most NABBA bands will devour
this little gem with relish!
3. Suite:Music from Kantara(Kenneth
Downie). EgonPublishersLtd., 1994.
While Kenneth Downie has provided
excellent large-rale works for Salvation Army bands, this is the first publication outside the Army by this talented writer; it also marks the launching of a new Music for BrassBandseies

THE

PF''GE FTGHTERS!
Uor/lb/ary*t &f'otnr of#*rt, //^tQ,u*,

"Woild'sW6lSolecuon
ol lmtrumenb
& Accrssorrrs"

ady'/ore/
Qt BVo, Accr^rcorix

SIMPLY
RFTURN
ThelollowingCoupon
toreceive
a FREE
Bras'wind
Calalog!
Name
Address
Clty
State-

1-HI+

--.4-'

Zip

rrus1ffffi6n
19880
SlatsLineBd.
South
Bend
lN 46637

OurService,
Selection
& Prices
will

KIVOCK
TOUOUT!

m TheBrassBandBrldge June1995

by the well-known Egon Corporation,
for whom Downie will serveasa major
conhibutor. In three movements, Masicfrom Kantarawas designed initially
for schoolbands, though the music has
much wider appeal and use than its
educational origin. I believe all our
NABBA bands would enjoy Downie's
skillful writing. This is pure music, no
programmatic intent, as far as I can
determine.The movementsaremarked
Spiritoso,Andantino con esyasiao, and
Prato.I will recommend the work for
consideration as a Youth Section test
piecefor NABBA, asits nearly 9 minute
length isideal for that setting,asare the
technical demands. All sections are
challenged,especially rhythmically, but
the rangesare handled very carefully.
The music is, by turns, vigorous, energetic, playful, contemplative, lyrical,
and exuberant. Kantara was recorded
by the Egon Virtuosi Band on its Musi.c
for a loyful Occasbndisc (Egon CD 102,
given very favorable review in a back
issue of The Bridge). This is another
fine medium-length concert work for
brassbands.
4. lntrada: Ein' Fate Burg (Ray Farr).
Wright&Round, 1995.
In a departure from normal brassband
scoring and seating Ray Farr recommends a performance layout that will
enhancethe requirements of the music
in this festive setting of the familiar
Reformation chorale. The cornet section is divided into three choirs, two on
either side of the stage and the third
standing behind the audience. The remaining members of the band are also
reordered, with trombones standing in
back of the band, behind the percussion section, while the mellow choir
sits directly in front of the conductor.
The work begins with antiphonal fanfaresfrom the three cornet choirs, based
on motives primarily derived from the
chorale. A quartet of trombones (one
part cued in first baritone) then provides the first phrase of the chorale.
Farr graduallybrings in the remaining
instruments of the band, although the
chorale is not finished before the music
acceleratesintoanallegro sectionwhich

features a percussion section soli. The
cornetchoirsreturn with their antiphonal clarion, which heralds the finale, a
majestic statement of the chorale tune
combined with the cornet fanfare material. Thearrangementeffectivelypresents the various sections of the brass
band in a new exciting setting of a
familiar hymn. The harmonic style certainly strays from the traditional 18thcentury styleweassociatewiththe tune.
I imagine this piece being used very
effectively in any concert that takes
place in a church or large, acoustically
live hall that has enough performing
room. Due to the logistics, provided
you stick with the arranger's suggestionr it would be ideal to startor finish
a concert or section of a concert with
such a piece.Your cornetsmust be secure individuals to pull this one off,
though the parts are notall that technically demanding. Threepercussionists
are also a must in order to get the best
out of this rousing music. Most brass
band musicians know Farr's poparrangementsor hanscriptions.Here is a
more serioussideto his music-making,
although with all the flashandpizzazz
one would expect!

loud catcallsand shrieks; we face soft,
subtle subtrifuge from this demon feline. What a fun piece to program! Bear
in mind the Shavinsky of Firebird,and
you have the general style employed
here. There are surprises all the way
through the scherzo-like allegro section, right up to the clever ending, a
pianissimo "meo\ /" from the xylophone and triangle. The thin scoring
and technical demands encountered
make me rank thisas moderately difficult, best suited to our Honors/Championship level bands, though others
might appreciate the challenge this
music will surely supply.

5. SymphonicPoem:Kikimora (Anatol
Liadow/Haydn Hanis).
Wright&Round, 1995.
Anatol Liadow (1885-1914)showed
great promise as one of RimskyKorsakoy's star pupils in the glittering
preWorld War I heyday of Russian
musical nationalism. Most orchestral
audiences recognize his short tone
poem, The EnchanteilInke. Kikimora,
based on a legend concerning a large,
mischievous cat belonging to a sorcerer,is a lesserknown gem of the same
period. Haydn Harris' transcription has
aptly caught the witty, clevercharacter
of the music, demanding some very
sensitiveplaying from most sections.A
slow, mysterious Adagio, based on a
motive of a falling minor third
(..."Meow"?)leadstothemain3/4alle'
gto section (conducted in 1), marked
Presto, in which, among other technical demands, the cornets get a double'
tonguing workout. We havestartlingly
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BookReviews
ByRonaldHolz
1. Newsome, Roy. Doctor Denis: The
Life and Times of Dr. Denis Wright.
Baldock, England: Egon Publishers
Ltd., 1995.279pp., multiple photos,
illustrations, musical examples,excellent works lists, some endnotes,
bibliography, and good index. Hardback. ISBN 0 905858.
What brass band hasn't played an arrangement transcription, or composition by Denis Wright? This man's contribution to the brass band movement
almost seems beyond reckoning, yet
Roy Newsome as supplied a thorough,
engagrng study of the man and his
music, beautifully printed and produced by Egon Publishers.The subtitle
is very appropriat+you get not only a
study of Wright's life and music, but
also of the entire musical era, especially
that of the band scene in which he
worked. For those of us needing a crash
coursein twentieth-century brassband
history in particular the period of ap
proximately 192U1965, arguably the
most formative period in terms of establishing a higher standard of music
for bands, this book is an ideal text.
Men like Denis Wright made that de.
velopment possible. Newsome based
the first portion his book on Wright's
manuscript autobiography. To this,
Newsome has added a wealth of detail
and supportive material, followed by a
fairly comprehensive analysis of
Wrighf s original music, as well as discussionsof his arranging /transcribing
skills and his interest in the young brass
bandsperson.Six appendices provide
works lists by category<ompositions,
transcriptions, arrangements, works
written under pseudonyms, music in
collections, and music not written for
bands or brass solo. Only certain chap
ters are provided with endnotes, the
only aspect of the book I wish were
shonger. Fortunately, there is also an
excellent index to aid further research
and study. The work reads quickly,
carefully drawing the reader into'the
life of a remarkably prolific yet private
individual. Denis Wright is obvioLsly
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more revered in Great Britain than in
North America simply becausehis visits here were so rare and shortlivedand NABBA did not exist! His contribution to the establishment and successof The National Youth BrassBand
of Great Britain alone would make
him a pahon saint of the brass band
movement in the lJK. Add this fine
book to the brass band bibliography
printed in the last issue of The Bridge.
Do more than that-I recommend that
you buy this lovely, handsome volume
and learn about our brass band roots
via the story of one of our greatest
musicians.I certainlyboth leamedfrom
and thoroughly enjoyed this excellent
book. Now available from Bernel Music.
2. Smith, Norman E. March Music
Melodies: Complete First Cornet
Parts for Over 6fl) Favorite Concert
Marches. lake Charles,LA: Program
Note Press,193. 530pp., indexesby
composer and title. Spiral-bound
Paperback. ISBN 0 961734G24.
As the companionbook to Smitn"s1985
book,Mar dr Mu sicNotre(program notes
for each march and a biographical
sketch of the composer, among other
detailed information supplied), March
Music Melodis is an ideal quick reference tool for conductors and band aficionados. Over 630 solo/first cornet
parts have been reproduced here, including most of the great wind and
brassband marchesof all time. Many of
thesemarcheswere never supplied full
scores,just the solo cornet/conductor
sheet such as are reproduced in this
volume. Someof theolder publications
have not reproduced as sharply as one
would have liked, but this is understandable; the more recent works are
just fine. I am getting a great deal of
satisfaction PLAYING through these
parts, too; this is another solid use of
the book for any trebleclef reading
instrumentalist. The marches included
run the gamut from small-sized folio
sheets to full-size festival concert
marches to march movements from
larger works (ie,March ftom A Moorside

Suite). Many of the expected march
masters and masterpieces,from Alford
to Sousa,are here,as well as somerare
gemsthatneed toberediscovered. Brass
band fans will be pleased to know that
there are great brass band marches included, such as by Malcolm Arnold,
Eric Ball, Philip Catelinet (his Berlioz
Hungarian March transcription),
Bramwell Coles,Edward Gregson,Richard Holz, Erik kidzen, T.I. Powell,
William Rimmer, and Gilbert Vinter.
The spiral binding makes for very easy
handling. Thebook sellsfor $29.95plus
$2.00 mailing. Order from: Program
Note Press, 909 Claude St., Lake
Charles, LA 70ffi5. Tel /FAX: 31.84n 2169.
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