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{2) Seleclion ol test pieces lor the NAB BA
1997 contests. The lo lowing were ac-

The Great American Brass Band Fes-
l ivalt Jimmy Crack Carn \Btuce
Boughton). fty'agno]ia Press. Lasting
lhree and a quarter f i inules, this is th€
tirst movement hom Sangs hom lhe
Slales. Aside lrom a lew puncluated
syncopations,lhis piece otfers no over-
whelmlng dif i icult ies. Th€ mlsic de-
mandsmarch-l ike precision within acon-
temporarymanipulalion of lhis well known
folk tune, Percusson work can be
covered bylwo players, and soloworkls
limiled to a brief cornet duet and an
equally shod flugel solo.

Youlh Seciion: Key l4lest(Oarrol Ba.ry).
Wright& Bound. Awarded the 1993new
music prize by the Uniled Kingdom As'
sociation oi School Bands, lhis piece
contrasts challenging syncopation with
a lyric middle seclion ln ABA lolm. The
work was played bythe NABBA Beading
Band in Columbus; ihe ranges are well
controlled, wiih lesling chromatrc pas-
sages and active percussion wrriing.

Open/Chal lenge Sect ioni ,4merca,
varialians (Alan Fernie). Bernel. A
more conlemporary piece last ing lwe ve
and a half  mrnltes, and commrss oned
by lhe Smoky IVo!ntain Brass Band. l t
conlains a prelude, sx vaf iat ions and a
post lude, andlheworkcovers avar etyoi
styles, incl lding chal lenging tut l i  rhyth-
mic syncopations, a few inietspersed
solos, s lowsustained sect ions and some
quarlal  movement in the Burlesque.

Honors Sect lon: Endeavor (Pl1t p
Sparke).  Stud o Music.  Wrr l ten for lhe
1 988 World Brass Band Championships
in Brisbane, lhis s a programmalic work
based on ihe discovery and settl ng ol
Austral ia.  An exci t ing piece ol  music,  Li
s not qui le as di f f icul t  as last years
Divercions on a Bass Theme or al
Sparke's other championshiP leve
pieces, but i l  has plentyto offet .  Last ng
eleven and a hal i  mrnules, i t  wi l l  be an
enjoyable workior bands and audiences

continuel on pdge 1
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Delails oJ Perfomelrces and Workshops, Reviews an.l Articles Inside

.\ABB.^ History and Detaik to share with potential new members and colleagues !

Board Meeting Sets Policies and Direction for the Upcoming Year

The NABBA Board L4eet ing met n Red
Wlng MN during lhe i i rst  weekend ol
Seplember lo conduct i ls annual busi-
n e s s .  R e d  W  n g  w i l  b e t h e s i t e o i t h e
1 997 NABBA competi l ion, a histor ic and
very beautful lown localed on the [,4is-
sissrppL River,  nest led among the bl ! f fs.
ll is a town ior everyone, wrth scenic
r versrde parks, h slor ic homes and two
Intemalrcnal induslries, Fed Wing Stone-
ware and Red Wlng Shoe Company, and
it  wi l lmake lor an excel lenl  locat ion Jor
the contesl, nol only lor lhe participants
bul also ior iamily vLsi iors who wl l l  be
comtng lo support their respeclive brass
Danosl

The Board's busyweekend included lhe

(1 ) Selec!ng adl!dicatorslorlhe NABBA
conlest l99T Al lhoughtheadjudicators
have yer lo b€ conlirmed, Lt is expecled
thalrrey ,{ , iLrnclude Steven [ ,4ead, inier-
na!o.ar eL;ncnrum v duoso, who wi l l
also be a 'ealufed soloisl at lhe Gala
Conced ic a€ grven by lhe U. S. Army
Arass Band o-lm Holtan).
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River Cit-v Brrs\ Batrd - Concert In The Pffk!

<< RCBB-CP : CD: $15,99: Csss: 51{1.99 - aal7

Christna!' Alwry$!
The Sisl€rs ofDivine Providcncc.

<< SDP-CA| CDr SlJ.99i Cass: $10.99 -/iit7

SBIU IIBLBASB! River citv rrrass ranc
and thc Mendclsvlhn Choir ofPittburgh - Chriltmas! - (AJ

Rivcr Cit] Brass Band -
Footliften! RCBIFL >>

CD: $15.99; Cass: $t0.99

Menderssohn lcorduded by Robd Paee) wrh rhe Rryer c(y
Bmss (cond0ded by&rfficoE )l

CD:$t5.99i Cnss: $10.99 : RCBFCIU >>

CDr S14.99; Cr$: $10.99: fAjT
HRCLHH >>

Colonial Tubr Quarret - Sp€ctraphonica!
F€aturing CrrJ Binl, IUbs.

EsbyJrcr*np': 'd

Gfi9'YankeDftdres.nJsu9!lbp|ch.n.' 'mE

<< CTGSP : CD!q!I: $1s,99 -(ats

Sall RivcrBri$ - Advctrturcs In Brais 13

< SR-&AI:CDr $14.99; C$s: $10.t9(4)7

Eourglss ia llom€ for the Holidryr!
TheWildcat Regim€nt Band -BrasBand Muric of

ihe Amcricsn Civil War!

y o Y e n d .  F o o i ' i o k r a r F 6 ! d
summd rh6 surb6 Poka cada i s

r ,ns -WRB-WI: CD: 515,99: Ca$: S12.99 >>

Do YouWsrl lomlke Caiscttq ofyour
hat\dfor srlc, but not 5n?

lrnnounctnS
l,ocal AnsNettor} SDall Qurrtity

Coi*rtc Dunlicati0n ,i
rcrsorable rortl

The Le.lAns Ndm* €n mke lullcolor lin..

10, and at pic6 ihal allow you ro mke . profirl
call or 6ie fo. a pice lisl and a FREE SA'iPLE

where s your recording? For . rimired
llhe, .dd yo!r b.nd s recording{s) lo rhe

.r ar|' N.rwork c.tarog ror rr€€r carl
or w.fte ror detailsl
Ijol Arls Nerwork

P.O. Aox5(}l
Gibsonia, PA 150{-05{D

mai I: Io c alan s LE IWLM. @ m
(.{r2) 41,r-.1526 (1,r4-4r,A-f{)

AutoDrtedInfom ion,Mu3ic
SrDpls, OrdcB or FAX

Allegheny Bra$ Band - Pop '

Closcout! Spccial Price! aa)4,44)7
l nc lud$ the  coo l  Chr is tmas tun€:

''Three Kings Swing- by William Him€s!

CD: 55.99; Cass: 55.99 AB&PR>>

,J3{ {i}ri!{ -1 I
- ! ;  ' !  P

ORDER FORM
I A H ' M ' f t c d l q ! l f . n r y b

/.tP

( i ^SS CD VHS ITEMI0.  B . te lT id .  oa l . .E  / . rnnr

= Qt'l. of trem x t 5.99 .,ch 9
= Q r y , o f t t m  X  I  1 0 . 9 9 . r c h  = t
= QtJ. oflt nq X I 12.99.Kh = t
= Qtr. ofiLm x $ rt.99..ci = t
= QtJ. oflLm \ $ 15.99.ich = $

(rkil shilping chrrst htlo* lf oldcring 3 or holt lt.Drl)

_ Tot l nurb€r of .nB oriered X $1,25 shiDDing : S

$ e00 tsr fun olridr ur. lod.!ordr)

_ Tolol Eb.los.d (tr,S, lbrds OrIy)

chNh p,'!bl€ & mtr !o: "Leal Arls NetFor[", P,o. Bor 509, Gibsoria, PA 15044-0509
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We starl another season ol brass band
aclivilies on a higher note than ever
belorel Brass band exposure in North
Ame ca conlinues to gain in ils promi-
nence, judged by NABBA individual and
band memberships. Th€ Board ol Direc-
tors is commitled lo continually improv-
ing the qualily ol lhe movemenl as we
near lhe end ol the century. One ilem
lhal was broughl lo o!r attenlion during
lhe annual Boafd Meeting in Red Wing
was the possibility of a millennium brass
band feslival celebralion lobeheld, pos-
sibly in the Unjled Kingdom, wilh repre-
sentatives from lhe entire brass band
world. I have no doubt il we are repre'
senled lhat we will. by lhat lime. be
competilive with any oth€r brass bands
in lhe wo d.

As a resull ol our recant NABBA Board
l\reeting. we are commitled to doing
everything we can lo improvecommlni
cation and to spreadlng the wod aboul
NABBA across North America. Two ot
lhe biggest obslacles we lace (in my
perception), especially lrom music edu-
calo6, are ignorance and lear; igno-
rance ot whal we are and how we oper-
ate; lear thal this might somehow de-
tracl trom the already excellent music
oakjng thal is happening across our
schools, colleges and universiljes on
lhis contineni. To lhat end, and al the
suggestion ol NABBA Board Member
Wally Ost, lhis is a special issue ol the
Bnss Band Brldge! A cenler page
pullout is available and an exlra run oJ
severalhundred copies are being made
lor you lo share with fellow music col-
leagues who are or maybe intercsted in
brass bands and NABBA, wanl lo lind
oui more, or are simply curious. I hope
that the information included will be ol
inlerest to lhose who desire more infor-
mation on who we ate and whal we do,
Call Bert Wiley il you wish lo receive
extra copjes.

This special issue is to coincjde with
slale Bandmasters Associalion meel-
ings around the country. Be a missjon-

ary lor NABBA, and converl a lew local
brass play€rsand percussionistsl Addi-
tional magazin€swill only be madeavail-
able lo NABBA members and a pack ol
up lo twenly issuoswil lbe mai led to one
address only.  In addit ion, a new NABBA
brochure should be shortly available to
dislr ibule lo inlerested musicians; and
work has begun on a NABBA Home
Page (www.nabba.org'under construc-
tion') which sho!ld have links to other
similar pages on the World Wide Web.

In looking ahead lo our Red Wing com-
pelition, l would lik€ lo have coverage ol
each and every seclion as lve accom-
pl ished lasl  year.  Because lwi l lbeonce
againcompeling. I would appreciale hear-
ing from anyon€ inieresled in reviewing
secl ions at NABBA 1997, prefe.ably
someonewho isnotinvolvod in a parlicu-
larseclion. We had excellent reviewers
lasl year. I need your help again this
year! Drop me a note, phone call, ot E-
majl il you are willing and able lo help.

This issue jnclud€s a listing ol NABBA
bands, complelion ol Mark Anderson's
arlicle on lhe genesis ol lhe alto/tenor
horn, a review ol summer workshops,
€xtensive reviews ol the latest CO's,
oxciling news about this summels ac-
tivitles and previews ot nexl summer's
brass band activilies. Speciallhanks lo
Bert Wiley for providing a lisi ol NABBA
bands and also io Douglas Field lor his
interviewwith Roberl Redhead-

Having spenl August in England I at'
tended a mosl enjoyable and enlerlain-
ing concengiven by Black Oyke Mills as
well as reeslablishing some old brass
bandl inks. Im now freshly inspired lora
new year of music making, and I hope
that you are also! As usual,  many
thanks to allthosewho have conlribuied
tolhisissue, Lel me know yourthoughts
on lhe 8/d9e, and keep sending those
contnbulionsl Happy reading, and best
wishes ior your upcoming brass band
activities.

Colin W. Holman, Edilor
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The second releo\e by

Inlrcdo Bross

Hi, Christopher Columbus !
An uo{rr mlrrlr| rou ro c runr

. looksErcat.trd souDd! hcllri

. hishly cnlcnitritr-! rn)!turi'

.  n  mos l c r c { rn !hMd '
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lnlr.do Muti.
K rrcr|n Bu'in.* Po4

l0O Eir.pir. Or ll^ t l2 R R 13
Komolo, ON. Coiodd Not IRC
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continued lrcm page 1

Champlonship Section: Ihe New Jetusalem (Philip Wilby).
Novel lo.  The or ig inal  large band seit ing was comm ssioned by o!r
recentvisilors, the NationalYouth Erass Band ol Great Bilain, and
is a l rue imi l  sel ter.  A contemporary select ion, and as di l i icu t  as
any work selecled lor lhis section, it wrll defnilely be a new
experence for bands (conductors) and audiences alke An
olfstage cornet solo ('a greal voice out oi Heaven) conlrasts the
turbulent nature of much ofthe music.  Thisspir i t !al ly lnspredwork
lasts approximalely twelve minules.

The entry deadline for lhe NABBA cornpettion is malerials post'
marked February 1st 1997. Scores should be received by March
t s l .

(3) There was discussion and proposals laid iorth lor belter public
relations and media comrnunication through the Internet and
publicily materials. NABBA is in the process oJ selling up its own
Web Slie and work is well underway to produce an appropriale
publiciiy brochure for mass distibution. (Contact George Foster,
ProdLrction Support, ii yo|r are interesied in subscribing lo the
NABBA Home Page).

The Brass Band Bridge December1996

(4) The Board reviewed and revised bye'laws and
contesl rules, Amended rules are now available 10 al
NABBA bands. In an aitempt to encourage more
members lo particpate al the NABBA competitron,
especiallylrom those rnerfber bands who cannol aftord
to br ng lhe enl i reensemble, theproposalola newsma I
ensemb e conlesl was accepted- Delails have also
been dislribuied to NABBA Bands.

(5) The Board v sited the contest location (the Sheldon
Thealre), warm up and rehea rsal locatrons (surrounding
churches), exhib tors space, Gala Concertlocation (Red
Wing H gh School)  and Recept ion (Summit Boom al the
Sl James Holel in downtown Bed Wing) and gave
approvalJor lhe use of lhe various facilities.

(6) Further discussions included lhe i inancial  condit ion
of the Associalion, rnember suruey results, and genera
Board direcllon lor the iuture, especially with regard to
slanding comm ttee slruclur€s, Some member survey
comments addressed issues whrch indirectly alJecl ihe
Erdgeand can be cla fied here:
(a)A diroctoryof memberbands is placed annual ly in the
8,./d9e lor ihe benelit ol mernbership ai large
(b) Perry watson put together two stari-up kits lor
member bands al lhe oulset ot the Asgocialioni The
Care and Feeding of a Cammunity Brcss Band lpuh-
lished by Boosey & Hawkes) and Slaiing a B lish
Brass Band (pu blished by Yamaha), both usetulin their
respeclive areas (together wilh NABBA/Yamaha Work-
shops-see Paul Drosle's reporl in ihis issue).
(c)Flon Holz puttogelheran excel lent annotat€d bibl iog-
raphy ol ile ralu re on brass bands in the Br'dge iss ue 59
{March 1995).  l f lhere is enough interest,  lam sure lhal
r lcdn be n'ade avarlable or repr i l red In a lulure issue.
Cerla nlylhese mater ials wi l lbe avai lable ei therthrough
your localor college library, and certainly through inter
library loan for those interested in broadening their
reading on brass band histories elc,

(7) The Board received recommendations for future
contest localions. 11 has been coniirmed that NABBA
XVlwi lLbe co-hosled bythe Lexington Brass Band and
the Muslc Deparlment at the Universily oJ Kenlucky in
Lexington KY on Apri l  17-18, 1998. Future locat ionslor
NABBA are being considered in Chicago, Seatlle and
Washingion, but no lirm proposals are in place at this
l ime.

All in all, the meeling was most enioyable and produc'
live, all ol which bodes well lor 1997 in general and
especially for ihe annualcompelitions and festivals.



Organizations Ike NABBA succeed be-
cause ol  the l rusl  thal  is establshed
between its members. Our rec€nt Board
meet ng demonslraled thal trLrst within
lhe nrany drspules. drsagreernenls, and
u trmale solutrons lhal  were reach€d.
You can read trequently in the Brit sh
brass band press aboul lhe ! nre sl wilhln
lhe vanous o19anizat ions there and you
come upwrlh lhe conclusion lhalmost ol
lhe probems are based on a lack oi
l r u s t , o n a  a c k o t t a t h i n l h e o r g a n z a l o n
and i ls eaders. Personal gain, lhe
bands wnning success above al lelse,
dominales. NABBA has yel to lal l  nto
lhal  vrcrous cycle, al  least corporaleiy
speaking. The fecenl SUryey Reoorl,
which al l  member bands recerved wth
lhe I Oclobet Bulletn lhy the way, does
yolr drre€lor or band secrelary share
lhal wrlh you?)points lo an aclrve group
ol bands thal  l rusls NAgBA and each
oInet.

The majority of bands desired lhat our
annual Championships continue to be
held yearly and lhal the location rotale.
ldany bands expressed lhe desire tor
NABBA lo suppod more regional fest i -
vals ol a non-compelilive nalure. Spec al
at lent ion needs to begiven lo ourWesl-
ern members inlhis regard. Manyolher
helplul suggestions were received lhal
lhe nowlive Slanding Committeesot the
Board will address

Some interesting aclion at the Board
meeling not only eslablished lhe ground
rules tor lhe Contesls this year, bul also
some exci l rng innovat ions: l )  Smal l
Ensemble componenl lor lhe annual
compel i l ion (quanels,  quinlets,  sexlets
ol brass band instr!menlalion); 2) NABBA
Home Page lor lhe Iniernel,  lo which
NABBA member bands may add lheir
own prolile; 3) New NABBA Brochlre
soon io be available; 4) Lexington, Ken-
tlcky will be the local on for NABBA in

1 998-April 1 7-1 8, 1 998 lo be precise, al
the University of Kenlucky's Singlelary
Center for the Arls. Check your Conlesl
Rules and Guidelines and lhe Octobel
1996 Bulletin(mailedlo all NABBA mem-
ber bands ln Seplember and Oclober
respectively) lor lurlher details.

Finally, Sheldon Theatre Brass Band
has done a l ine job in gel l ing NAaBA
ready lor lh is year 's Championships.
Red Wing is a charm ng iown which
NABBA members wi l  ove and their
spouses will thoroughly enioy. lrom the
scenery lo lhe shopping! We should
have a greal lime logelhef next Aprill

In closing. le l  me remind us lhat NABBA
exists lor you and that, essenlially, you
are NABBA. Let us conlinue lhal trusl to
make ourorganrzalion work lo common
goodand lor indlvid !al mern ber and band
benelit.

Bonald W. Holz,  Presidenl
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Plans are we I underway for a number ol
iouring soloists and bands to visil North
America inthe nexl lwelve monlhs. The
Sleve Sykes Brass Workshop is plan-
ning on being here e ther late sping or
early summer. Steve Sykes is an inteF
nalional tuba soloist and cond uctor (pres
enty wi lh Sun Li fe Brass Band).  His
workshop wrli be ol interesltoal players,
addressing physical ,  technical  and mu-
sical  aspecls.  Descrbed as ' lhe mosl
revolulionarybass p ayerlhe brass band
world has ever known' he has led a
disl inguished career,  winning numerous
solo compelitions and awards lor his
playing thal js known lor his remarkable
lechnique, lucid loneand l iveand a hal l
ociave range. A prol i l ic arranger and
lranscr ber ot brass band m us c, leacher,
an adjudlcalor,  inslrument designer and
conductor, Sleve can be contacted va
lelephone 01 1 '44- 1 74 9-860676.

The wofld renowned BNFL Band wi ih
conduclor Bichard Evans are planning
theirsecond North American lour Th€y
plan to vis I Knoxville, DenveT and oca-

l ions in Washington Slale dunng Apri l
1 9 9 7 .  l t i s h o p e d l h a l a n i l i n e r a r y w l l b e
avai lable tor lhe i /arch 1997 rssue oi the
Bidge.

The lllinois Brass Band was lust visiled
by Paul Fensom. conductor oi the Re-
gent Brass Band (Wemb ey, England).
Regenl B€ss are booking a two week
lour in August 1997 sladng in Chicago
(a joinl  concerl  wi lh lhe lBA, plus con'
certs al the Cullural Center and Da ey
Paza, Canl igny Park and the Granl
Palk lMusic FesUval), and continu ng to
M lwaukee (recording fortheTwin Cit ies
Publ ic Badio Slal  on)and Minnesota (al
the Renarssance Fair and Slate Fair).
As soon as an t ineraryis avarlable, i twi l l
be made known. Regenl Brass have
enjoyed remarkable success in lhe Brit-
sh contesl  le ld having begun as a
loudh sect ion band ien yearsago. Pauls
expert  leadersh p bfought them lhrough
lhe sect ions to appearin 1995 tor lhe f i rst
t imeas a Championship Secl ion band at
the Nal ional Finals.  Anolher exct ing
young band lo lour lhe U.S.,  they wi l l

cedainly be one not 10 rniss.

l l  was fecent ly announced lhal  lhe
Deslord Colliery Band are also plan-
n ng a u.S. our in laie June 1997which
w ll nclude concerts in Chicago, Milwau-
kee, and concluding in upslale New
York. l l  was the 1991 tourof Destord n
lhe U.S. lhat inspired l l l  nois Brass Band
lounderGeorge Fosterto begin a b.ass
band in Chicago- Furlher detai s will be
publ ished as soon as they become

F nal ly,  Salt  BiverBrass (Phoenix)are
hosl ing Sleven Mead lor a Valenl ines
Day concert in February 1997, cornel
virluoso RogerWebster ot lhe recenlly
cfowned National Champion CWS
(Glasgow) Band togeiher wilh David
Nesbilt (luba) in two Sl Pat cks Day
concerls ln [ /arch 1997, and BobChl lds
lor a l\ray 1997 concert. There are slill
dales available tor other bands to hosl
BobChilds, andinlerested groups should
conlacl Bob Croft (602) 252-2509.

And you thought our selection and servicr were

Unbelievable!

Fi)r thc $orld \ hrlc.t
selection of brassrvind inslrunlenl\ rnd

eccessories. ready lbr innlrcdiale dcl i \cr\.  . .
Callus trxlay for special prices or a free caulog.

We pe(itu....rtt trtu ctot p(17()rDt.'
The Bnss Band Bridge December1996
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SpiresBrassBand (John Slezak). Sep-
lember 27, 1996; Weinberg Center for
ihe Arts, Frededck, MD. Starspangled
Banner (ar. teidzenlt Anylhing Goes
lPodedFemiel; My Old Kentucky Home
(Foster/Rimme4, Clil Bigoney, cornet
soloisl: Light Cavalry Ovenure lsvppe/
Langlotd): Just lhe Way You Are (Joel/
Barry). Dave Tulloch, llugelhorn soloist;
Metry Widow Wallz (Lehar/Wright);
Napor(Bellstedyowenson), Luke Spiros,
euphonium soloist; Fussian Circus Mu-
slc (Woodfield); Jubiletion lcu,now);
Buglels Holiday (Anderson/Barsotti),
Teresa Brin. Roberl Frushour and Clil
Bigoney, cornet soloists; Smga/ong
(Siebe(); Iea lol lwolYoumans/Sn€ll),
Richard Janesand Lynn gogovich, per-
cussion soloislsi Favenswood(Bimmer).

Camp Reynolds Regimental Erass
Band. Auglst  11, 1996; Fair fax Park
Picnic Grounds. Faadax. CA. Enl ol
The Colors:lo the lune Red. White and
Bluet Columbia, Gem of the Ocean.
Ovenurc: Batlle Hymn ol the Republiq
Dixie and Eonnie Blue Flag, The Last
Flose ol Summet IMoo.el: Lulu is Gone
\Fosletlt Garibalcli March (Anon.); Kng-
clom Conitlg (Wo )t Amazing Grace
(Ne$/ton): Ihe Thurderer (Sousa); Cre'
ole Be es (L^mpe); Ragilime Dance
lJodin). flrE Wt'lsd€!atd hb Dog(Pryor);
Swing Lo*. Sweet Chartol (arr. Gotl);
Go. Tell lt Ot1 Tlc ,tb&tair (arr. Gott).

Comrio.rFdr BaaBrld (J. Jerome
AmerdJoan 5.8) Augusl 2, 1996;
Jetlerss\ ll,l Scple.rber 'l. 1996i Lou-
isville. KY ScAl€nSe.6. l996: Corydon,
lN. S€den$€r 24. l9$: Madison lN.
W as/tpe'r G.af s (GratLaa/Cumow) ;
Engilstr For SdlE (Va€|En Walliams/
WngH): 8@6e(dtladetot/Flichards),
Brarn Cafl. co.nel solost Galr'rolt
(Liftgpr): Jtr6 Sdtd Miod lan.
RltE rls): lt3rEE Cfa Gampe);
nde eE bf (wt6l. Ro.r Faddor,
alto lsn safo M ,'rd Peasanl
(Supp€): ,,lardtrg rtlt So.6a (arr.
Langto.d): lrus*ef. Frle aN Duft
lPatke'ft{'€eyl; ,tgn Frqt b ^aadtid

(Leslie/Stephens)i Bass in the Ballrcon
(Newsome), Quentin Sharpenslein, tuba
soloisl]' King Bombardon (English); B//
Baley(Cannon/Geldard) ; Conced Piece
for lrombone(Guilmont), John Albrechl,
trombone soloisl; DemBores(Langford);
Bess (Gershwin/Drover), BobWebb and
Ca Raible, cornet soloists; Sherwood
Lodge \Brcwn/Caopet)t Frolic for Trom-
bores (Healh), John Albrecht, lvlildred
K e m p ,  J o e  S p a i n  a n d  C h a r l i e
Rademaker, lrombone soloistsi Opus
One (Olive Geldatdl; Milet Magic lan.
Stephens); Bugler's Horday(Anderson/
Barsot i i ) ,  Bob webb, Brian Cahi l l ,  Eic
Hagaman, Dick Martin and Dee Pratt,
cornel soloisls; Saulh Ranpatt Stteel
Parade(Badduc and HaggarvHar es).

Oclober 20, 1996i Westport Road Bap-
lisl Church, Louisville, Ry. Thls ls My
F a! h e t's W o tl d lshe phetd/Himes); E/sa's
Prcces'ion to the Cathed?l (Wagne
Hlmes); Whal a Frend (Freeh), Brian
Cahill, com6t soloisl; Joricho Bevisited
(Himes), James Rago, nafiator; yala-

lions on T6rra Beala lournow); Lel Us
Break Bread Tagethet lJotdon),

Trlang16 Bra$ Band (Michael Votta,
Jr.) .  October 6, 1996i The Barn at
Fearington Vi l lage, NC. l '4rerer
Philharmoniket Fanfafe (R. Strauss/
Palmatier)i Llitlo Sulte lol8fass(Amold);
CaIonial Sonq lciahge Langlotd\: Knox-
ville-l 800 loutnow); The Pizewinners
lspatke); The BeIe of Chlbago (Sousa)l
Thunder and Lighlnirg (J. Strauss)i
Hymrsorg(Holsinger/Hilel; Seventy-Six
Iforrbores (Willson/Duthoit ; Entry of
th e G I adiators lF ucik).

lllinois Brass Band (Colin HolmadBruce
Eriney/Stephen Squires).  August 1,
1996;Des Plaines, lL.  August 4, 1996i
K e n o s h a ,  W l .  A u g u s l  1 8 ,  1 9 9 6 i
Grayslake, lL. Star Spangled Banner
(Hjmes); The victors Beturn \Rinmet)l
A C arm e n F a n tas y (LanglatdJ : P i n eap p I e
Pol/ (Sulfivan); Frolic fot Trombones
(Heath), Rob Bames, StevePorch, Brian
8yme, David Oakley, soloists; Ihree

Jolly Sailomen (Siebert), Guy Clark,
LautaSmith, KevinWamke, lvlike Ha oft,
Amy Nelson, soloists; Hail to the Spiit
ot Libedy lsousal; The Barber of Seville
(Rossini/Hawkins); Orpheus in the Un-
de&orld(Ofi enbachMri ght)t S ugar Bl ue s
(Williams/Morrison), Guy Clark, cornet
soloisl;  Ihe Carnival of Venice
(Remington/Muscrofl), Flon Grundberg,
euphonium soloisl; S/aldburn (Bimmer);
Punchinello lqimmet): Miller Magic \atr.
Stephens); Blenheim Flourishos
lcutnow): James Bond Colleclion (an.
Richards); Meel the Flintstones \att.
Richards)i E//acombe (Himes)t Reflec-
tions in Naturc (Redhead); Slars ard
St pes Forever (Sousal.

SheldonTheatre Bfass Band (Kalhina
Skaa0. August S, 1996i River City Days
Concert, Sheldon Theatre, Red Wng,
MN. Br,tsh Bardsma, (Broadbeni)l
Biver City Suile lc!,now)t Ame canCivil
War Fanlasy lHifies)t Sunneftine
(Gershwin), l\,4ichelle Cory, tenor hon
soloist; Amelicara Sulte lTrevarlhen)l
Cossack Pa|roI lKnippe Langlo|d)| Mad
Dogs and Englishnen lar. Beckwith),
William Foot, barjlone soloisl; Fanfafo
lot lhe Common Man lcoplandlsnell)i
R hapsody in B lue lcetshwinl/Vilkinson);
Phanlom al lhe Opera Ovenwo lLloyd
Webber/Vvilkinson); Music ol tho Night
(Webber); Oklahoma (Rodgers^/vright)i
You' ll Never walk AI one lqodgers'/Snell);
Tom Marches On (Bichardson/
Wakefield); Sevenly-Six Trcmbones
(Wil lson/D!thoii).

October 26, 1996; skinner Memorial
Chapel, Carleton College. October 27,
1996i Sheldon Theatre, Red Wing, l irN
(oini concerts with the Carleton Synr-
phonic Wind Ensemble). October Fes-
tival lgallJ; Deep Harmony lPatke
Newsome); Ihe Ride ot the Vakynes
(Wagner/Ashmore); The Whistlet and
His Dog(Prior/Skaar); Sercnade lgout-
geoislt Bhapsody ol Negrc Spiiluals

conlnued on page 1 0
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)OHN STEVENSMARTY ERICKSON
PFNN s'A'F UN'YTRJ'IY

INCOMPARABLE
Model 3400 Eb Tuba
.750 /.790' Pisk)n V.rlve Bore

.u.10' 5lh Rot.rry Valvc tlorc
17' l , '  Bell  Diinttcr

4 Stainlcss Stccl Pislons
Rotax 5th Rotary V.r lv..

Onc Piccc Sernrlcss Bcll
Si lvcr Platcd or Lacquerd Finish

ORCHESTRAL 5/4 SIZE
Model 3050 CC Tuba

.800 /.830'Piston Vn lve Bore
.870' 5th Rotary Valvc Borc

19%' Bcll  Diamctcr
4 Stainlcss Steel Pistons
Rotax 5lh Rolary Valvc

one Piece Seamless Bell
Silver Plated or Lacquered Finish

v5 scorr warsoN
ultvEaslfv oF kaNsas

NEW ORCHESTRAL
Model 3200 F Tuba
.750 / .790' Piston Valve Bore

.830' Rotary Valvc ljorc
17 ! '  Bcl l  Dllmcter

4 slainless Stccl Pistons
Rotax 5th Rot1ry Valve

one Piecc Scamlcss Boll
Si lver I) lated or Lacqucrcd Finish

NEW 5/4 SIZE
Model 3100 BBb Tuba

.800'/ .830' I ' iston Valvc Borc
20'Bcll  Diameter

4 Stainlcss Stcel Pistons
Oplional Rotax .870' Bore 5th Rotary Valvc

One Piece Scamless Bell
Silvcr Plated or Lacquered Finish



NORTHAMERICAN
BRASS BAND ASSOCIATION, Inc.

P.O.BOX 2438. Cullowhee. NC 28723
APPLICATION FOR MEMBERSHIP

please complete clearly and in full

Name

Mr/Mrs/Miss/Ms/Dr (please circlc one)

Street/P.O.BOX

City

State zip

Country

Telephone Number (

Mcmbership Category

Instrument Playcd

Band Name

E-mail (where applicable)

C.aeSories of Membership

Hivldo.l . . .lhe regular membershjp Dues: $ 25
F.C- . - .red[rd rate for retirees Dues: g 15
Strh . - -r€dtrced rale tor sludents Dues: $ 10
F-dt . . -.€duced rate lor ianilies Dues: g 40
B-rd . . .nsrbership tor bands Dues: g 60
CdF.- . . .co.npany membership Dues: g 100
boat Dues: g 500
L.&.rrrb Dues: 91,000

Pbe nalo cned( payable to the
,flt *taizr 8rets Sand Associa on.

lLa aieal r|d drrleted lorm to:
f. B..r L Wiby

Ll88l kn!..!rtip Chei.
P.O.Bor 2,€a

CuldtF.. lrc 28723

Moving?
fhe B'ass Band gdclqd cannol bs lorwarded
becauss it is mailed lhird class. So, please be
sure lo rnaillo NABBA Membership Chan Bsd
Wiley your old and new add€sses, or your copy
oflhe Ardge willbe discarded by the U.S Post
Office. and you wrll nol receive any lulure issuesl

GOOD NEWS!!
RRASS BAND BRIDGE

ADVI'RTISING RATES REMAIN
TIIE BESTBUY IN THEINDUSTRY

Thisissueconlarnslhelargeslamounlof adveF
lising the 8rd9e has ever had. Rock-bottom
advertising rales for lhe Brdge will conlinue as
one ofth€ lowest raie schedules in the induslry.
It is absolutely vital that EVERY ONE OF US
spreads lhe word to new advertisers and ESPE-
ClALLYtells our curr€nl advertisers lhat 'l saw
il In the Bidge' wh€n palronizing their busi-
ness. Ke€pjng adverlising rev€nu€s up can
keeo memb6rshio dues down!

Very l€w memb€r bands havelaken advantago
ot the lree ad space availabl€. ll you ar€ selling
som€thing or jusl want to tell everyone you?€
there, it's one way lh6 Bridge can s€rve you, the
membersl Contacti

Major Tom Palrnatier. Advertising Chairman
Telephone (7s7) 727-388a, F lx17571727 -4052,
E-mail:  Dalmatit@monroe-emhl,amv.mil

ADVERTISING RATES

TYPE ONEISSUE FOUR ISSUF,S
Fufl Page Inside Cover 125 460
Full Page 100 370
Half Page Back Cover 70 250
Half Page 55 I95

Quarter Page 35 120
Eighth Page 25 80
Sixteenth Page 20 60

I
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Brass Band Programs
conlinued from page 7

(Ball): The Teddy Bears Picnlc iBratton/
I\,4ackenzie)i March lo the Scaffold
(Berlioz/Snell); Goosela ir hom Nott'num
Iolyn(Street).

Butfalo Silver Band (John Landerc).
October l, 1996; Salvation Army Central
Services,Butfalo,NY. Octoberl3,1996;
Cenlral Park Uniled Melhodist Church,
BuJialo, NY. Fanfare lot NABBA
(Curnow); Ihe Dam Buslers March
(CoatevDawson); Songs of Faith \Gottin):

Ihe ,ged Srie/d (Salvalion Amy); Con-
templ ation on C i mond llrvine/Catilinel);
Merry Wdow Waltz(LehatrynghI!; OIW-
pic Theme (Willlams/Forsler & Dye)i
Festive Prelude (Bulla)', Motivation
(Himes); Nmrod fron Enigna Vana
tors (Elga4; Prccessian ol the Nobles
(Bimsky-Korsakov/Ashmore).

Cincinnat i  Brass Band (Anita Cocker
Hunl) are keeping an active schedLrle
lhisyear.  In JLrnethey provided m!sical
enledain menl for the IVount Washin glon
Salurday in the Park, an annualevent lor
the su burban com mun ily. Their prog fam
included Land ol Freedom (Bulla), Ger'
etal Mixup, U.S.A. (Allen), Prestissir'?o
lKing), Charleston (Mack & Johnson/
Mottit), Assigrmerl (Br ghl) and Slars
and Stripes Forevel (Sousa). ln Sep-
temberlhe band journeyed to Flamouth,
KY ioiake panin the Lrcking Val leyArts
Feslival. The evening concert opened
wilh O lymp ic Fanlarc lwll iams/Curnow)
played wilh the Pendleion High School
Band and The Main Streei Erass irom
Cynlhiana, KY. The program lollowed
wilh Goldcresi(Anderson), Basi n Street
A/!es (Williams/Motfil), All I Ask al Yau
(Webber/Graham), Misslssippi Mud
(Cavanaugh/Barris), Moses, Get Down
lcon), Land of Frcedom (Bulla) and lhe
concert closed with lhe united bands
playlng lhem Basses (H uftine/[,,loifit). In
November lhe band played a Saiurday
momlng KinderueltConcertin Cincinnati's
l\,4usic Hall ballroom and an evening
concert in Seton High School. The year
wi l lcomplele i tsel fwhen they play ai  ihe
third annual Salvation Army Chrislmas
Benefit Performance Uohn Buntonl.

Smoky lllountain Brass Band under
lheir new direcior Dr- Ken Kroesche have
found the lall to be a busy iime. The
completion of lheir second compact disc,

lhe recording of an audit on tape, plus
lhe ncrmalfal land early winter conce rts
have keplthe band extremely busy. The
second CD, slill unt lled, includes seven
tracks ol  euphonium music made with
Bfian Bowman, this country's eading
euphonium playe r, and A merican Vana-
1ion9, the 1997 tesl piece for the Chai-
lenge divis ion ol  NABBA. l l ishopedthat
the recordingwil l  beavai lable early in lhe
new year. Their lirct cD, chrstmas
Voices and Bruss. has enjoyed €xcel-
ent sales locally and is now linding a
wider audience through the ma I order
d str ibut on lhroughoul the U.S. In the
springof lhisyear,  thebandwasawarded
a $10,000 grant lor ihe purchase of l ive
cornels,  one bari lone, one al to horn, one
bass lrombone and several pieces ol
percussion equ pmenl through the Janirve
Foundalron. In the 1997 season, the
band is nol on y schedul ing severalcon-
cens in lhe western parl of North Caro-
l ina, bul  is current ly making plans tor a
majorfund raiser Ior the American Can-
cer Sociely, and it is hoped that an
nlernalionally known b€ss player will
be lhe guest art sl {or thal concert [Bed
Wileyl .

Spires Brass Band (John Slezak) is in
its lourth season ol subscription con-
certs. lts busy lhird season included
performances lor lhe Kris Kringle Pa-
rade, Fredeick's ([,4D) Fourth of July
lesliviiies, the opening ceremonies ol
Frederick's250lh anniversary, aconcert
at Mouni St. [,4ary's College, and a
perlormance on NBC'S Today show.

Camp Reynolds Begimental  Brass
Band celebrales ils lenth anniversary
ihis year af ler being tormed in 1986 by
members of l\,,larin's Nova Albion Brass
to bring attention lo the activities oJ the
Angel lsland Associalion which encour-
agespubl ic awarenessol lheisland park
and its history. The band's membersh p
is made of volunteers who have joined
wilh Nova Albion Brass and the reper-
toire includes American brass band musrc
oJ the nineteenth and early lwentieth
cenlury (marches, quicksteps, wallzes,
polkas, bal lads, songs, hymns, and pa'
lriotic airs lAden Philpottl.

The Motor City Brass Band (Cralg
Slrain) received much crilical attention
al the 1996 NABBA contest in colum-
bus. Praised lor its maluityand slyle by
the adjudicators, it was lhe band's firsl
contesl, and ils second public perlor-
manceanywhere, The bandwasJormed
in February 1996 and started reguiar
rehearsals in l\,4arch. Since lhe contesl.
MCBB has slaried to make a name {or
itself in lhe Deiroit area. A busy summer
schedule included many dual engage-
ments with community bands. Schedul-
ing secrelary and E flal Bass player Ray
I\rulphy keptihe band busy, somelimes
playing lwo or lh ree concerls per month.
These events exposed the brass band
lradit ions to manyaudiences, as wel las
anumberof soloperformances. Atteran
adjustment pe od, the band roster is

continued on page 11
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BandNews, . ,
conlnued from page 1 0

beglnn ing lo solidify. The band's dir6ctor
conlinues lo improve musical perlor-
mance, and John Aren, lhe band's
f ounder, has been busypursuing f unding
and actively recruiting additional players
through lhe intemel. personal contacls
and other means. Upcoming events
include a conceri at the Henry Ford
Museum in Dearbom Ml,  and a black-t ie
atfair hosling Deiroit mayor Dennis Ar-
cher and lop executives of lhe Big Thre€
Automolive Conpanies. Week alter
week lhe engagement schedule seems
to growl MCBB has already booked a
charier llighl and looks forward lo ils
second contesl appearance in Red Wing
MN [James Aren].

The l l l inois Brass Band had a busy
summer season pertorming a total ol
eleven perlormances inthe Chicagoland
region, includingtwopedormanceswith
Northern lllinois University Prolessor
Slephen Squires and tounding conduc-
tor Bruce Briney, now prolessor of lrum-
pet at Weslern lllinois University. The
lall has also been busy as the band
launches inlo its sixlh season. By the
l ime this issue goes to pr int lhe band wi l l
have given a perlormance at lhe Firsl
Presbyterian Church in Liberllville, lL,
sharedaconcertwiththe Elk Grove High
School Band in Elk Grove lL, given two
subscdptionse es concerts in Libertyville
and DownersGfove lL, and beenjoined
in concen by Chicago Symphony OF
chestra irombonisl ldichael l\,4ulcahy in

a pedormance ol Buxlon Or/sTlombone
Concerto. Decemberwill seeihe bandin
lhree joint Christmas perlormances wilh
lhe Wesl Towne's Chorus and the Agape
Eell Bingers. Theband wasalso pleased
to recently have Julie Lander join the
tenor horn section, formerlyol Thornbury
Brass 8and, England.

Butfalo Silver Band (John Landers)
gave several concerts recently lhal mighl
be aptly described as 'bringing lhe coals
lo Newcasllel" when theyplayed several
concedswilh aslrong salval ionist lheme
(see Band Programs) to a good number
ol Salvationisls in Bullalo who received
th€ pertormancesenlhusiastically. The

conlinued on page 13

How to Get Your Band on the lnternel . . .
1. ' l  has also helped me accomplish
some ol lhe more ditlicull ediling tasks.

Goal number two is lo creale a web
page. lnslall and open up N€tscape
Navigalor Gold. Go under File, New
Documenl, Then staft lrom scratch by
choosing blank oriJ you are logged on to
lhe Inlernetserver, choose "From Tem-
plate'  or 'From Wizard. '  Then slart
experimenling. lf yoli connecl lo your
server on the internel, open Netscape,
and choose the "From Wizard' oplion
under "Fi le, '  'New Document,"  this w, l l
giv€ slep by siep instruclions lor creat-
ing a web page.

General information about web pages
includes knowing lhe basics ol lhe lan-
guage on web pages:

Hflp:// Http indicates a graphic inler'
lacing web page to view both
graphics and lext. Inlormalion
after lhe :// ls the address ol thal

continued on page | 2

by Arian Cahill

[When reading lhis article. I might re-
mind reaclerc lhal NABBA is in the
Process ol sening up iE own Home
Page. fhose inlerested might also cross-
rctetence slh lhe anicle 'lnlernel lor
B.ass Eands' by Eelh Kronek which
appeared tn the June 1995 issue ol lhe
Bass AaN gndqel

While su.f'ng lhe Intern€t over lhe pasl
tew weeks, I was slruck by the number
ol bands thal have tound eleclronic
homes They van€d greally, ranging
kom p{oper gntsh b.as.s bands to mili
tary 9ro,rp6 lo a 'llute' band. A qurck
scan al tt€ beg:rt|g ol Odober showed
83 baids d| tlE Inle.rEt. 4rl ol those wilh
pages ol so.Yr€ so.l-s€veral trorn En-
gland and Canada. o.re tro.n Nonvay,
and arblher trorn SHEerland. TIle Infor-
matrcn on the indrv*lual pag€s yrould be

inl€resling to anyone who likes band
music,

Th6 groups l€ll of their history, show
piclures ot lhemselves, announcetutu16
€oncerts, tell aboul the individual play-
ers in the bands and shar€ program
noles. This led me to a quesl ol how to
design a wob page and get lhal web page
on the Internet. My Jirsl goal was to
collect som€ wob editing programs,
Having downloaded several, and aiter
experimenting lor awhile llound lhe best
and quickest success with Netscape,
l\rany ditlerenl versions ol Nelscape ex-
ist which are in Bela form and can be
li ed free ol charge. However, Nelscapo
Navigator2.0 and 3.0 are onlywebbrows-
ers, and in ordertocrealeand editaweb
page, I suggest downloading the most
recent beta release of Nelscape Naviga-
lor Gold ("Gold' indicaling that il is an
editor). Microsotl Frontpage Explorer

l'
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How to get Your Band on the
Internet . . .
conlihued frcm page 11

Inserttink). Check lor the correct ad-
dress ol the link. For example. hflp://
www.bogus.com/-lake
- Inserl a horizonlal line in lhe page
(click on InservHorizontal Line)
- Put in a link lor lhe e-mait address

(cl ick on Inservl ink).  The l ink must be
in the lollowing lorm; mail to:your@e-
m a i l  a d d r e s s  ( m i n e  i s :  m a i l
to:bwcahi @ukcc.uky.edu)
' .  Save yourmain page as' index.html. '
This is very importanl since this is how
lhe server tecognizes the main page.

Now lhe page is complele, but il is not
yet on the Internel. There are many
places on lhe Internel lhal will provide
lree space to host a web page, includjng
lhe address and inlormation on upload-
ing liles to lhat sile, but with space as
a normal restnction (olten 100-250kb)
togelhe. with lhe inclusion on the site
logo; but pjctures lake up spac€ quickly.
Space (normally al least a m€gabyte) is
also available lor a monlhly fe€.

Once the site is established, lhe web
page should be uploaded lo the hosl
site. There will be specilic instruciions
lor uploadrng in,ormalion lo yo u r hosl on
signing up. The best lorm ot transrerfor
the liles is FTP. I use a program called
WS'FTP Version 4.01 ior Windows 95
asa methodof delermining whatfiles are
at lhe server or hosl. Check Stroud (hltpJ
/www cwsapps.com/) on th€ Inlernel to
lind allthe programs need6d. Once the
FTP program has been accessed from
Stroud, lhe next step is lo connecl tolhe
host. The following arc required:
1. Host name (set by the Host);  usual ly
llprsomelhing.com
2- User lO. Eilher operator or Host
chooses lhis when signing up wilh the
Host or Server
3. Password. Either operalor of Hosl
chooses lhis when signing up with th6
Host or Server

Now ltp to lhe Host. Ensure all files
perlinenl lo the web page are uploaded,
i n c l u d i n g  t h e  p a g e  i t s e l f  ( c a l l e d

"index.html '  or ' index.htm-'  Upload any
pictures to be displayed. Now lhe page
is oo the Internel! Go into a Web
Browserand inserl web address to load
lhe pageloyourcomputer. To beableto
search lor a page, Submil page and
Inlormalion lo the ditlerent search en-
glnes available (Sav!y, Lycos, Yahoo.
etc).

Pageslhen can have linkstootherBrass
Bands on the Internel (saved as Link.htm).
lf lhe Host allows, make new folders for
each oflhe otherpages lo prevenl con-
lusion. I pr€lerlo use Microsolt Fronlpage
Explorer 1,1 to make more complicaled
Pages, such as lhose where leedback
can be provided by the accessor.

ll rs nol necessary lo have a d€gree in
compLrter scrence lo use lhe Inl€fnetl
but be willing lo patiently sit down at a
compulerwhile learnangsomelhingnew
and €rciting. Learn lrom your mistakes
and ask people how to corect lhem.

Take a look at the Commonweallh Brass
Bands's page which I crealed:

h t t p : / / m s m b e r s . l r i p o d - c o m / - b c a h i l l /

ll you have any questions in setting up
your page, wite lo me at

bwcahioo @ ukcc.uky-€du

I akeady have links to over thirty othef
brass bands around ihe wo d. When
your page is up and running, e-mailme,
and I will put a link to your pagel

Bian Cahill is a solo comelist wilh the
Commonweallh Bra66 Band ol Louisille
KY, and a graduate ol the Univercily ol
Kentucky School ot Music- He plans to
pu6ue graduate sludies in pedoinance
and/or composilion.

page, as in a homo address
Indicales a virlual (3D) page and
a virlual viewer is needed to vi€w
lhe page,
File Transler Prctocol. The mosl
basic lorm ol a pags. Browsers
indicale an FTP site by a list ot
ribs and dircctoiss, like a tit6
manag€r,

HTi,4L A lil€ exlension when saving a
web page; use this on lhe main
web page.

HTM A lile €xlsnsion lor w6b pages,
used on secondary pages

Java [,4oving graphics are due lo Java
Script, a small program runnirig
wilhin a page

There is considerable documenlaiionon
lhe Inlernelaboul language l]sed in cre-
aljng web pages, but with Netscape,
lypjng in a specilic language is avoided.
Nelscape's editor is total iy graphical ,  so
typing texl, inserling and editing graph-
ics can be accomplished withoul worry-
ing about lhe language. One great
benefil ot N€tscape is that pages akeady
provided with basic selup can be se,
lected and edited. Followingthe prompt
to save, il is possible lo aller the page,
add graphics and edit as necessary.
Beware of copyright fialerials that are
used. lt might be also necessary to go
into the 'Source' of lh6 documenl to see
what mateials are copyrighted.

The following materials mighl be added
lo the firsl blank page using Netscape:
- Add a Background (go lo Properties/
DocumenVAppearance)
- Title the Pag€ (go to Properties/Docu-
m€nVGeneral)
-Type page litle atthe top and center it
-  Insertan lmage (cl ickwherethe image
is requiredi go to Inservlmage). After
inserting the image, rioht click on il and
i lcan be l inkedtromtheimagetoanolher
page, or change the size, borders and
rexr wrapprng as necessary
- Type the body of the page
- Add links to other pages (click on
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BandNews. . .
conlinued ltom page 1l

concerl was repealed again on Novem-
ber5 at the SA Ciladelon lhe norlh side
of Butlalo. Although BSB accepls and
perfoms traditional brass band litera-
ture, they (like so many other bands)
now appreciatelhe release and publica-
tion ol so many new and satisfyang SA
titles intolhe reperloireINelson H. Starrl.

Triangle Brass Band (Michael Votta)
are also otl lo a llying stan. celebrating
their t€nth anniv€Gary season in tine
style. Therr year began with a concert
presented rn conjunction with lhe Uniled
Way ol Chalham Counlyon October 6th
which was repeated at the sertoma
Amphithealre at Bond Pa* in Cary NC
one vre€k tater, Concerls in November
included a ioinl pertormance with the
NCSU 8.a$ Bend (Robert Petters)and
an anniversary concerl al th€ Carolina
Theare In downtown Ourham NC where
tr€ band Gcoqrized lounders and alumni,
and also pedonned lh€ premiere perfor-
mare of an arvwersary work by Pulilzer
pdze wrYYrg co.nposer Roberl Wad.
Since tte barxl3 inceplion they have led
a disbnguslEd elsterE€. having given
Oerloan€rEes ar the Easlem Music F€s-
tival. tlte NC Mus- EdrEtors Conler-
erEe. lhe So(JtFasl Erass Conference,
tlE l.ldrYqt&6CqJe.€rrtorSchol
arsttp6. t€ 8{..irgaon Carousel Festi-
val. tE W€acEdr lbrE Cdeb.alions lor
Des€( go.ri rd tE G.eal Amedcan
Brass Ird Fd\rl O.Granding peF
IonnJEaa lEvc lrsfid h being three
lirne chEd iiE3 ii fE NABAA
co.rFc'| (157. lS. 1989), and
runrEs rIr ttEa (l9g) and 1992).
Istr,ley Or€.trsal'CorrE VanErl Con-
grat|,&rc

Robert Redhead

Lt.-Colonel Boberl Redhead isthefourih
North American lo be commissioned to
write the testpiece for a major Brilish-
based competilion, his predecessors
being Erik Leidzen (Smfonietta lor the
1955 Bdtish Open), Robert Fahon (Urt
Vie de Matelot lor lhe 1 975 Nationals)
and Morfey Calvert (/nfoduction, Elegy
and Capicelorlhe 1978 Eurcpean). A
lew days after he retumed to Torcnlo
kom lhe National 8.ass Band Champi-
onships in London, England, Colonel
Redhead satdownwith NABBAmember
Doug Field togive his impressionsollhe
big eventand his role asthe composerol
this yea/s tesl piece, /salah 44

DFt Whatis il like to sil end listen to your
own composition played nineleen 6uc-
cessive tines in lhe space of a lew

RR: lt tuned out lo be a rewarding
expei€nce. becaus€ | don'l lhink that
one would evet h€ar nineleen perlor-
manc€s played so consisl€ntly well.
The danger is, as a composer, you livs

with other people's performances, and
audiences ottenjudgelhe music on the
perlormance raiherthanihe m!sicilself .
I mighi have the opportunity to hear il
again played to th€ heighls, bLrt I doubt
thai I will ever hear a number ol bands
play it so well.

That's the great thing about conlesls
lrom lhe composer's point of viewi it's
amazing to hear so manybands playing
so inordinalely well. Apparently it was
quite ditficult-l was told lo wite 'difii-

culF-at leasl to challenge people, and il
was more dillicull than il I had witlen it
exclusively for us€ by Salvalion Army
bands where one has lo anticipate that
not ev€ry pad willbe played nole-perlect,
even in bands able lo play Fesiival Se-
ries music, theArmy's mosl chall6nging
band music, Ev€n so, lhete were some
minor slips which mosl people wouldn't
noiice, butwhich I'm sure made a difter_
ence in the overall placement ol the
bands. So in thal narrow sense nobocty
gave a perlecl performance.

OF: Arcn'I we in the b'ass band wotlcl

conlihued on page | 4

Bernel Music Ltd.

GO NO FARTHERII
Buy Bernel

Music, CD'a, Instruments
Prompt Servioe

P O Box 2438, CJl"*hee, NC 28723
PH1F"*, 704 293 7469

E-m.il, L"'".1 @*c".campus.mci.net
V"L 

"ddt""r, 
*.inc.com/usere/L-iley.ht-l
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Interview
conlinued lrcm page 1 3

ol,sessed with note-peiection, some
umes to lhe detdment of the music?

RRr Personal ly I 'm nol,  but lhat obses,
s|on is one ol the things I hate most
about contests. BLrt these days I don t
think adjudicalors are obsessed with it.

OF: The big debate in Salvation Amy
music cicles is 'do non-Salvatianist
conductors gel it? Da they get the
spirilual message which is intrinsic to

FRr Yesl Jknow Salval ionisls mean
when lheysaysuchthings, but I 've heard
performances of Mess/ah which were
wonderf! land lhave no idea i l the solo-
r6ts had any dea ol  God. But they dld
havo a concept of lhe spiitual elemenl.
ln ihe case of /sa/ah 40, I chose a
scf lpluralquolat ion in lhe hope that the
conductors Would readlhatpassageand
lhen leave i t  lo the Holy Spir i l ,  because
it  s the Holy Sp r i l  and not humans which
chanoes peoples l ives. I  lh ink some
Salvalionists are sttll having a problem
wilh SA band music b€ing played by
contesling bands. B!t at the contest I
had a lot ol very moving moments with
people who said how beautilul they felt
the music was. Those were the sorl ol
commenls I heard,

DF: Fetwning Ia lhetechnicaMesof the
piece, a couple of weeks pior to the
contesl a numbet of conductors ex-
pressed lheir views on lhe music and
they were unanimous in identifying the
Iong acceletando as one of its masl
dillicull aspects. Frcm my experience
as a conductot t have found the shaping
and controlling ol anaccelerando one af
lhe most difficult eflects to bring oft'.
Was anybody done in by it?

RR: Nobody was done jn by it, but
iowardsthe end oi itwhere ilsets upthe
f inal  reterence to the 'big tune, 'one or

two didn I  qui te br ing i tol fas smoothtyas
lhey mighl have. But il didn't defeat
anybody because, obviously, they iden,
tilled it as a potenlial problem and had
wo ed on i t  lo get i t  r ighl .  I le l t l roma
conductrng technique point ol view, that
oncehavrngestabl ishedthe pattern, one
coud almosl s land back and let  the
band play t, at leasl with bands at this
level l  Thewhoepointol lhisdevicewas
to goirom ihe simple's l i l lsmal lvoice of
God" lo "soar on lhe wings ol eagles,'
and as l lhought about that i thoughtthat
lhis isthe place lo chal lenge lheconduc-
tor because an accelerando through dli-
fefenl lime srgnatu res and relalively com-
plex rh!.lhrrs would be the hardest thing
to do, no questron. When I eventually
conduct i t  I  know that wi l l  be the chal-
lengelor me. Aslo lhe restof lhe piece,
except lor l f  equentt imechanges, I  don t
lhink I posed any difticulties tor the
conouclors.

l  was asked lo wri le something "useF
l riendly ''-som eth ng wilh solos, tunes,
and yel chal lenging. l f  th is inie6 ihai
previous lesl pieces were not so, I hav6
lo say lhat recenl pieces have been
thr l ing and Elgar Howadh's Sorgs lof
8.1. is a lovely piece and very melodic in
i ls own way. The big chal lenge lor me
was lol  nd a way lo please lhe audrence
whie making ihe music chal lenging for

\,4osl conlesling bands ralsan d'etre is
to conlest. so lhat any avani garde
music is most likely lo be written lor the
conlesl platlorm and nol the concert
slage, bul not many bands inc ude such
muslc as part ollherr reperloire once lhe

DF: Inthecaseof lsaiah 40, thecircum-
slances af ils publicatian add a lunher
dimensian because I'm surc you want il
to have a lile inlhe repedoieol Salvation
Army bands, even il only lhe mostprcfi-

RR: I  lound that lhad to answer cer iain

lhings myself: what is your motive in
wri l ing this piece (and I  dont mean
religiously)? ls il to testlhe players? ls
t to test the conductor? Or the en-
semble? Why do lwri le musicanyway?
Basically, from a musical standpoint I
always want to "say'somelhing-not
necessarily religious-so it came to he
point that I had to decide whal it is I
wanled losay and wilhin lhe paramelers
of a contesl piece lo tesl the abilrties ot
lhe players and lheconductors andwrile
a Prece ol music that people would
remember. Apparent ly I  did chal lenge
them enough that lhey really had to ger
luck inlo i t .

lve never lived in the contesting wodd.
obviously, and I have only ever looked al
il from lhe outside bul I have always iell
that, tor me, the best possible band lo
play rn or conducl is the Int€rnational
Staff Band otthe SA, not because il'6lhe
best band in lhe woid, but because it's
one ol lhe bosl oppo.tunilies for naking
musiconecould possibly have. i thas an
audience which is iher6 wherev€r lhe
band is;  i t  has an audience which js very
knowledgeable and discrrmrnai ing; l l
plays concerts which are d6sign6d as
concerts, so thal making music is the
peakol what i l  does. Thencombinewilh
ihatthe opportunitytomake musicwithln
a worship coniexl and lrying to convey a
spirilual message,

I donl wanl thal lo be misunderstood.
l'm sure every stalf band memberwould
likelo sil on the siage oi lhe RoyalAlberl
Hallonce to play a lest piece at the leveL
of ihe great contesting bands. Bul I
would imagine lhey would probably go
back to the ISB and continue playing
there because, from iheir poinl of view,
thal is the mosl satisfying way to make
music. As I said, lhat opinion stems
lrom myown experience as a Salvation-
isl player and conductor,
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lnterview
continued ftom page 14

As lhe results were announced, from sixlh place 10 lhe
winner, each band received applause f rom ils supporters,
wilh lhe winner, CWS (Glasgow) receiving the loudest.
But I'm sure ihat manywho didn't supportthat band wenl
home saying that the besl band didn't win, which is sad
because there were many outstanding performances,
perlormances which brought great enjoyment blessing,
yel will be forgotten by all but a few ol theh supporters. As
someone has sajd, "nobody rememberc who finished
second,"

I've altended a number of chamoionshios and I have
always found it unfortunate ihat so lew bandmembers
stay in the halllo lislen to olher bands, exceptwhen one
ofthe giamourbands, say Black Dyke, is playing. l t 'ssad
that the compeiitive elemenl has becone so jmportant
torthe top bands, and ldon' l  lh ink lhat th€ Bri t ish brass
band movement could suNive withoul it. l'm not anti
contesting, because I've atlended many, bLrt I do think
lhal it has now lost its primarygoal, which lassume was
to encourage players to improve their skills, but il has
now become an end in ilself. towards which all other
acljvities are geared. So thal we now have an order of
prjorities in which contesting is number one and conc€rt-
giving is number lwo. fi,,|y prelerence is for it to be ih6

DF. On such as occasion we have to address the issue
ol Salvation Atmy banc! music now being easily available
lo non-SA bends.

BR: Oude apart trom lhe spirilual element--that some-
how the nuslc would speak to people, that lhe spiritual
mess:rg€ wodd be communicated and thal lhe players
woLdd th( .rue abo{rt what they're playing'.and the fact
thal I do.rl ffi thal we should keep Salvation Army
mus. d| fE sfidl ld o.rr own use. I believe that it can be
a rnerE ca bJfE bridges between Salvalion Army
bands rtd cdearrtg bands. For instance, Leslie
cg6r's nc d d 0E Fl,ghleor./s has become very
pqub fi cd|tscng bafils, and David King's new CD
oa SJ,.@r Army m'|s- b a beslseller! So I think
rn*t SA flrr* av'dat e to everyone is a wise, if long
ov€fifr (b(ail| dd dfy good can come of il.

The sdisrn belFear S  a|d coane{jng b6nds has more
to do |itn Mry t€n .el(|ixr. Hislori(5ly the two
exrged sile by side. dlen h liE same village or lown and
had co.rflictrng scfEddes ard short term otiectjves. But

they had a lot in common, notlhe leastofwhich was a love of banding
andaloveotmusic. And in the early days the local band was the only
live music many ot them heard.

Overlheyears Salvationisls have been among the strongestsupport-
ers ol the brass band movem ent, Ai any concert by a conlesling band
you could count on a very large segmenl of the audience being
comprised ol Salvalionists. That is cedainly lrue of contests which
are as eagerly supported by salvationisls as anyone else. so I see
this move as avery posilive developmenl.

DF: Finally, you have written your fist test piece; you're the fist
serying Salvation Army officerto have done so; would you do it again?

RR: I had to use mv vacalion lime to do the basjc work on il, to set
oul the shape of the piece and wrile a major porlion oi it. Then I finished
it  in myspare t ime, a lew hourai  at i rhe. B ut the short  answer is yes.
Absolutelyl

Daug Field has conducted Salvation Amy bands and choi6 in
sevezl Canadian cilies, and lot seven yea6 was the conductot of
Torcnto's Weston Silver Band. He has been a membet of NABBA
since the ea y days of lhe oeanizalion and has se.ed on lhe boad
in a number of capacitleg including Conlest ChdiL He is cuffenlly
responsible for pronolion and publicily for Bram Gregson's lntrada
8/ass,

The Conductors Guild

A unlque muslc servlce organlzatlon dedlcated
to encouraglng and promotlng the highest
standards In the art and profession of
conductin& with 1,700 members in 30
countries, Invltes you to attend

The | 997 Annual Conference
for Conductors

lanuary lO-12, 1997
Holiday Inn Select - Mart Plaza
350 North Orleans Street
Chlcago, Illinois

For information contact:
Conductors Guild. lnc.
1O3 South High Street, Room 6
West Chester. PA 19382"3262

Tef: 6l01430-601O Fax: 6|0/430-6034
E-mail conguild@aol.com
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N/BBA
Nortt A6.d@ '? r. Lld tu.el.ilor! L

Advocr te B.oss Blnd.  310 S Fouf ih St . -  Danvi l le .  KY. l0.1 l2
Al l  Srur  Brass & Percus$on.  l5  East  NI{ )und 51. .  Ca0al  Winchcsrer .  OH .13 t  l0
Ar l !nr ie  Bruss n i 'nd.  P.O Box 59.  ) I i l lv iUe.  NJ0833:
Br i l |br id ! !  Br i rss Bund.  Bl inbr idge Col lege.  Bainb. idge.  cA 3 t7 t7
Bftss llrnd ol ljanle Creek. 766 Kalamazoo. Mffihlll. Nll19068
B.r \ \  Band o iCol !mbus.  l l lO Nla ize Road Courr .  Columbus.  OH J l2:9
Brass BJnd o l  Minot .62l  F i rsr  Ave. lv l inot .  ND J87{) l
ara\s Blnd ol rhe Tri-Srare. 3.l Township Rd, Sourh Poinr. OH .15680
ar.ssworks Cenrenni.ri B and. 73 I N 12008, Prolo, UT 8.1606
Bult'lo Siller Band. 3.r7 Brentwood Rd, Buffnlo. NY l.1ll6
Canrdi.rn Solf Band. 2 Overlea Blvd. Toronto, Onmrio Nl.lH IPH
Centra l  OhioBrassB nd,  I3 l0 lv l i iz€RoadCoun,ColumbusOH.r3229
Chester Brass Blnd, P.O. Box 734. Chester. NovaScotia CAN BOJ lJ0
Cincinnr t i  Brass Band,6891 Simpson Av€,  Cinc innar i ,  OH 45219
Commonw.ul th Brrss Blnd,  P.O.Box 3181,  Louisv iue,  KY.1o20l
CSUFBitish Brass B.1nd, Dcpt ofMusic, California Stare Unilersity, Frcsno, CA 92740
Dominion Brass Brmd, Bldg 9, Fod Mooroe, VA 23651
trstcar lowr Brass 8ind. 20a3 Linn Crove Rd, Mr. Vemon, IA 523lil
Fest ivr lCi ty  Brass,6 l47 N Srnta lv lonica Blvd,  Mi lwlutee.  Wl5l2 l7
Colden State Brrss B!nd.20?o E.  Cienaga Blvd,  Covina.  CA 9172.1
Hnnnulbrd Strcet Silvcr Brnd..ll Jessie Crescenr, Toronto, Ontlrio CAN Loc lV0
Heidelbe.s Brxss tsrnd, arcnn'rman Nlusic Hall. HeidelbersCollge,l-,ifitr. OH.lj883
I l l ino is  Brxss B.rnd.6 l9 Downing Rd.  L ibenyvi l le , IL  6f fN8
l l l ino is  Heanland Bruss B!nd,  7690Sroor Dr i !c .Charham. IL 62629
JuniorVars i ty  Al l -Shrs,  25 E.  lv lound Sr.  Crnal  winchesrer ,  OH.t i l  l0
Lnte wobe8on Bruss Band.  P.O.  Box l l l .  Anokr  l "1N 55101
Lns Vegas Bmss Band.5893 Laredo. Lis vegas, NV 89102
t .ex inS(on Brass Brnd.520 No(h Lexingron. \ve.  $ i lmorc.  KY {o3m
London Cira.ie I B md, 555 S pringbunk Dr. tindon. On hri() C AN N6J I H 3
MotorCiry  Br ! \s  Band,  14860 Aubrey.  Redfo.d.  Nl l . l t l?19
NCSU Br i l ish Brass Band,  P.O.Box 731 l .  Pr ice lv lus ic  Cenrer .  Rale i lh ,  NC 27695
New York Shf f  Brnd,4,{OWesrNtrckRd.  We( Nyacl .  NY 1099.1

Queen City Brass Band, P.O.Box 560491. Charlorre, NC 18156
S l r  River  Bmss.522 W. Roosevel t .  Phoenix.  AZ 85m6
SASF B.nJ.  A.bur)  Col l (Ee.  wr l rnore.  KYdola.
Suskutoon Brlss 8 d. 567 Adilman Dr, Srskar@n CAN s7K 688
Scioto Vl l lcy B.ass & Percussion,2700 E.  Dubl in  Cranvr l le  Rd,  Columbus,  OH,1123l
Sheldon Thcurrc Brnss Bnnd,9,18 Burton Sr ,  Red Wing. l \ lN 55056
Smoky Mounmin Bmss Bond,  P.O.Box 2.r38.  Cul lowhee.  NC :37: l
sou thern Tenirorial Band, 142.1 NE Expressway. Arlanra.CA 301:r,
Southwesrern lv i ich igrn Brass a ind.  58900 Cbe, ' r_ Gro\c Rd.  Do$ agiac.  MI  190.17
Spircs Bra\s Band.68l? Fr ls tone Dr,  Freder ick, I lD
SpokineBf l rshBr$sB d.E8205Eucl id .Spolrne,wA99: I l
Sunshine B.ass Band. 10905 Bdtoy Lan€. Tamp!. FL116ll
Triungle B.iss Band. P. O. Aox l.l3.l.t, Reseec h Tirang le. tr_C I t 709
U.S.Army Brass Band, Bruckcr HaU. BldB .100. Fon M!er. vA lll ll
Unalers i ty  Brass Brnd,  1899 Col lege Rd,  Columbus,  OH l l l  l0
varsity All-Sr.lr. ]5 E. Mound St. Canrl Winchesrer, OH ll I l0
W.usonvr l lc  Brass Band- 505 9 Wesr St .  Sr l inN.  CA 9l9 l l l
wcnrtchcc Brass Brnd. P.O.Bo! 901. Wemtchee. WA 98307
Wdstor  Si lver  Brnd,  P O.Box 7961l .  1995 Wesron RJ,  W. ion.  Onr l r rc  CAN iU9N lW9
Wrnona Brass Bund,  555 W. Broadway,  Winona. lv lN 5 i9 l t7
WooJs lvlunuricurins Bnss Banij. #l l2l Hawrhorne A!e, Ottaw . Onlario CAN KIS 082
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This list was correct as ol
1 1/1/96 as provided by the
NABBA Membership Chair.

Bands wishing to subscribe to
NABBA membership should
contact Bert Wiley direclly as

soon as possible.



For the elevenlh conseculive y€ar, lhe
North American Brass Band Associa-
lion and Yamaha Corporalion ofAme ca
have co-sponsored a series ol summer
brass band workshops- Perry Watson,
lhe loLrnder of NABBA, led lhese work-
shops for lhe lirsl lour yearc, sla ing in
1986, and Paul Drosle loliowed Perryas
a cl in ic ian in 1990.

The purpose ol these workshops is lo
starl a new brass band, or strengthen
one alrcady in existence. Yam aha sends
a sel ol brass band instrumenls lo each
wofkshop sile. The workshop partici'
pants lorm a reading band and sp€nd a
Friday nighl and all day Saturday read'
ing a variely of brass band music, plus
I slenrng lo brass band .ecordings and
receiving inlormatjonon howlo organize
and admrn sler a brass band.

T h e  l i r s l  w o r k s h o p  l o o k  p  a c e  a l
Scotsboro Hrgh School in Scolsboro,
Alabama on May 24-25. Eleven adul ls
and eleven studenls (mosl ly trom
Scotsboro Hrgh School, a band that has

been selected lo march in the 1997
ToLrlnamenl of Boses Parade) partici'
paled. lt is projected that a band con-
sisting of adults, college students and
some high school sludents could be
tormed in the Scotsboro area.

The next workshop was held at Cacloclin
High School in Thurmont, I\,4aryland on
June21 22. The hoslwasJohn Slezak.
a relired band direclor lrom Frederick.
There were sevenleen adul ls and fve
sludenls in atlendance. I\rost ot the
partcipanls are members of lhe Spjres
Brass Band which has been in exist'
ence tor nearly one year.

Th€ lhird workshop was held al Paul
Blazer Hlgh School in Ashland KY on
Augusl2-3. The hostwas Jackson Hi l l .
Therewere tourleen pa rlicipanlst iwelve
adulls and lwo studenls. [,4ost ol lhem
are members ol the Brass Band ot the
Trl-State (Gary C arke).  Thls band is in
ils tirst season and seems lo be well
eslablished. Yamaha Dislricl l\,4anager
Mike Swalter altended lhe wo*shop.

The tinal workshop was held on Augusl
9-10 at Naples High School in Naples
workshop participants from the Tampa,
Forl Myers and Naples areas. Mosl ol
them are members ol The Soulherners
British Brass Band, a new brass band
in lhis area of Florida. The workshop
culminaled in a publ ic concert  given on
Saturday evening, jo ntly conducted by
Paul Drosle and Richard Shel lon. a
recently relired Air Force band direclor
and conductorof The SoulhernersBand.

Yamaha has been willing to cover the
expenses ot up lo tive workshops each
summer. There has been a problem in
recent years in linding llorkshop hosts.
In 1995 only one workshopwas held. In
1996 it was possible to lind iour hosts.
As a result oi lhe parlicipants fees paid
al lhe 1996 workshops. NABBA gained
eighty-six new members. The North
American Brass Band Associal ion
thanks Yamaha lor ils continuous and
signilicant support ol lhe brass band

E(c Aho.  25 E.  Mound Sl .  Canal  Wincheslsr .  OH 43110
CarlArencls. 107 Chipmunk Tmil, Wenatche6, WA 98802
Alan Slack 829 Naroch Blvd, Pickedng, Onlario, CAN

Rob€d Crct1, 2517 N. 7th Sl, Pho€nix, AZ 85006
Pau Orcste. 1310 Maize Fd Courl, Co umbus, OH 43229
Daed Druce. BR s2, Zeran Rd, N€winglon, Onlario CAN

Koc 1Y0
Geo.g€ Foster, 619 Downing Rd, Labetyville, lL 60048
Bram G.esson. 39 Woodgale Coud, London, Onla.io

CAN N6K 4A4
Col ,n Holman,3l  Joseph Lans,  Glendale Hls,  lL  60139
Tim Soltan (NABBA Conlesi Conkoller),2903 Woodlem

Cl. Woodbidge, VA 22192
"'Roo W Holz (NABBA President), AsburyCollege Mu

sic Deparlmenl, Walmore, KY 40390
M'I Hovelson, 1109 Sturtevanl, Fed Wing, MN 55066

An la Cock€r Hunl, The Salvalion Amy, P.O.Box 596. Cincinnati,
oH 45201

Thomas My6ls, 156 N. Highland Ave. Akron. OH 44303
"'Sara Norlh (NABBA Treasure4,614 Flora, Hannibal,  MO

63401
Wally Osl,  622 1sl  Ave NW, Mino, ND 58701
"'SGTTom Palmauer (NABBA Vice President), c/o The U.S.

Continenlal Band, Fon Monioe, VA 23651
Joel Pugh, 475 South sandusky st, Tilfin, oH 44883
Thomas Raber,2 Portsmoulh Cir ,  B€l la vis la AR 72714
John de Sahe, 3718 cotlage Reserve Bd NE, Solon, lA 52333
Don St ine,703 6lh Avenue Nlh, t \ , l l .Vernon, lA 52314
lvlike Swallar,225 Wesl Maple Ave, Lancasl€r, KY 40444
l,lichael votra, 3481 Hope Valley Rd, Durham, NC 27707
"'aen L. Wiley (NABBA Membership Chair), P.O.Box2€8,

Cullowhee, NC 28723
John Woody, P.O.Box 130, Liberlyville, lL 60048

"'NABBAOflicels

-..
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by Paul E. Droste

Slud o Music

Musket, Fife and Drum lJim Patke
Barrie Hingley). Moderate. 3 3/4 m n-
utes. This is the main theme from a
British TV show called "Soldier, So1,
dier.' ll starts otl with a statelylheme in
concert B flal major reminiscent of "The
Bri t ish Grenadiers. Thispr incipaltheme
has lwo contrastrng sections, one ma-
jesl ic and one more lyr ical .  The tr io
Introduces another lyrical lheme, this
lrme in concerl E llal major. A relurn to
the t i rst  theme fol lows, wi lh a f inalsec'
tion in concert C rnajof cornbining lhe
two contrasting sect ons of lhe principal

Al lhough this is a tunelu mafch, Arneri-
can bands wi l l  l ind lhis piece to be

unfamiliar and only modestly descrip-
t ive. Theaccompanying parts,  inc uding
percussron, are very basic and lhere are
onlyafewhigh A's (above lhe l rebleclel
slalt) in the melody parts. The E lal
soprano goes very high al  the end, but
lhere are oplionallower oclaves wltten
in the parl. This s a safe piece for
developing bands who are ook ng lor a
lighler concert piece wilh Brilish llavor.
A full score is inc uded in the set.

Rosehi l l  M!sic

A Tine far Peace (Peter Graham).
Moderale. 2 1/2 minutes. This is a
selt ng for so o E llat horn and band oi a
theme lrom Graham's monumenlal lest
piece, The Essence al Time. Ihs
arran9ement ollers a welcome opporlu-
nily lo iealure lhe lovely lyicism oi the

alto (lenor) horn. The horn is used bo-
to presentthelheme and laterto accor.
pany the lheme, played this time by th.
bari lones and euphoniums, This a.
rangementwas waittentor Sheona Whd€
a Bri l ish Open Solo Champion. BangE
and lechn ical demands arevery mode.
ale, bul  tasle and musicranship afe
requ red for a successlul perlormance
Bands wlth an outstanding musicians -

lhe solo horn chair should program lh.s
piece.

Twa Openlic Encores (ar ranged by Brar
Gay). I\,4oderate. The firsl encore is'a
SecretFear" ('Una Furliva Lacrima fro-
L'Elisir d'Amore by Donizelli)- Mode:.
ately ditiicult. 3 minules. This is a ve.l
solemn piece with lhe ar ia 'sung" byl fE

IANI.AII*CAR0I,$
THE SHEI,DON TIIEATRE I}R,\SS I}ANI)

l i . m r r . c  r  c r r  1 ( , ( i t r f . r L \ !  r , j h r L ,  I  r r . l t .  r .
F r r s t  iD ( i , d  t l r lw  \ L r

DLfg DorA l\1etrLlr_.i ll!l ',
I i  r l ' .  B l l i l  I n , iw r t r d '

I ri ,: l)r.!L! Rmnu
(r floly \ Ph'

r.b L tntu r,lun klt,rt It ^. nL^
N shq,lBds P,tr crol

ll ,\d$rFidlldl

il Tne Hellr ofChnrins'
ll LiLd. Dn'mnuBir sdr.n. oiontr I Dr\,. i lri,L,l\frrr

l6 Threetuns\Sen's

13 sLeirh Rn[

i r ) H 1 n . ,  K ' ! a  f c L  : . . . .
lE SIE !F

'  I nNtARH r . ' , f',\Nf .tRI; .1^'r) C,.tR()LScAltot,s
x  $12.00 :

ORDER FOR]\4
CDs

Tapes x  $10.00  =
(shippins &

Please make check or money order payable to SHELDON THEATRE BRASS BAND. Thank you!
Send to: Bill Gillis * 215 Whshington St. * Red Wing, MN. 55066

The Brass Band Bridge December 1996

hnndling + $s.00) $5.00
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N,4RBA
NORTH AMERICAN BRASS BAND

assoctaTloN

Thls special pullout section is inlended
as gene ral lnlo lmation to enlighlen those
whoare completely unawareof ihe brass
band movement in No.th America, ior
lhosewho know a little and wish to know
a litlle rnore, and also ior those who
wou d like a good basicoverview olwhal
we are, what we do and how we have
evolved. lhope thal i twi l lmake for both
iascinating and inspiring reading. Ol
co!rse, l iyou wish more informal ion, feel
free to contact any ol the NABBA board
members listed on page 17.

WHAT IS A BRASS BAND?

For many musicians in Norlh America
lhe brassband is an unknown phenorn'
enon. The foliowing isasynops spaovided
byNABBAVice PresidentTorn Palnatier
o{ the trad t ional inslrumentat ion.

One E llat Soprano Cornet serves as
lhe piccolo voice. l t  requires a del icale
louch and is used irequent lyas a soloist
or to add brightness to the cornet tulti
sound.
Four B t lat  Solo Cornels are the lead
vorces irl the ensemble. The use ol lour
cornels permils players lo switch oif on
parls thal  are l requenl ly conl inuous
lhroughout the ent ire piece. Divis i  parts
are also kequent. The four solo players
shculd deal lymatch each oiherin sound,
Two B llat Second Cornets and two B
ilat Third Cornets fill out the cornet

One B l lat  Repiano Cornet is lhe
.rovrng mlddle l inebacker 'oi the sect ion.
Otlen !sed as a solo voice, or doubling
the Soprano Cornel in unison or al  the
ocrave. the Repiano is also used to add
se gr i l  to ihe olher cornet pans,
Ore I  f lat  Flugelhorn serves as a
bnoge to lhe horns. lt is a fiequent solo

voice, and isoften used as lhe lopvoice
in lhe horn lamily.
Three E flat Tenor Horns (Solo, First
and Second) often perform as a choir
with flugelho rns and barilones. The solo
horn is a irequent solo voice. Also
commonly referred 10 as the allo horn in
the U.S.,  i l  is an uprght three valve
instrumenl wilh a lighter sound than lhe

Two B flat Baritones are otten doubled
with euphoniums butwo* bestas lower
exlensions ol  the horn sect ion. As
separate voices, lheir ability lo blend and
add a middle-low voice wilhout h€avi-
ness ls a unique feature of the brass
oano.
Two B l lat  Euphoniums are the pre-
dominant solo tenor voices and also
iunct ion as tut l i  enlorcers wi lh lhe
basses.
Two B flat Tenor Trombones provide
punch and d rive because ol their cyl ndri-

One Bass Trombone is bolh a low
support tor lhe trombone section and
adds additional weight to the lubas. As
lhe only brass instrumenl lo be reading
in concert pitch, I am not sure whal the
ea y designers oi brass bands were
lrying to sayl
Two E f latTubas and two B f latTubas
give com pose rs an extraordinary flexibil-
ilyin dictaiing lhe sound ofihe bass parl.
The lighlerquality ofthe E ilats can have
al l lhe ly. ic ism ot lhe euphoniurns whi le
the fatler I ilatTuba sound adds weighl.
In octaves orfliths, the section can give
the brass band an Incredible richness of

Three Percussionlsls will cover lhe en-
lire speckum of percussion inslruments.-l_impani, 

battery and mallels are stan-
dard lor almosl all composit ons.

It mighl be worth slressrng here that
although bfass band literature works
most eifeciively with the appropriate in-
strumentat ion, a number of bands
funcl ion qui le successful ly w th the use
of kumpetsinstead of cornets and Jrench
homs instead of tenor horns. The NAB BA

annuai competrt ion also has a secl ion
which perrnils more llexible inskumen-
tatron, And indeed several brass bands
in North America perlorm popularreper-
tolre that includes keyboards and electric

A BRIEF HISTORY OF
BRASS BANDS

The brass band dales back to the early
nineleenlh centuryand England's Indus-
trial Revolulion as an oulgrowlh ol lhe
medieval waits.  Wilh increasing urban-
izat ion, employers begantol inancework
bands to decrease the polltical acliviiy
wilh which the workrng classes seemed
preoccupied during their  le isure l ime.
Thus, the brass band tradi t ion was
lounded, Feruenldiscussion hasalways
ensued as to which band was founded
fi.sl. Certainly lhe two bands wilh the
longesl kad itions a re the Bessies O The
Earn Brass Band and the Black Dyke
Mll ls Brass Band.

Tak ng advantageot improved mechani-
cal  ski ls and lhe r ise ol  conservaloires
and music departmenls at univefsrties,
the standards oi instrumental technol-
ogy and performance qulckly improved.
By 1860 lhere were over 750 brass
bands in England alone. Although lhese
bands were not lu l ly comprised ol  brass
insiruments unt i l lhe second halt  ot  the
nineleenlh century, the tradition devel-
oped to the present day current instru-
menlat ion ol  cornels,  i lugelhorn, lenor
horns, bar tones, l rombones, euphonl-
ums, B t latand E f lat  bassesand percus-
sion.

Contesls are lhe l i teblood of lhe brass
band world and riva ry has always been
slrong, cash pr izes providlng addit ional
incent ive. Nineteenth-centurypol i l ic ians
hred bands to enl iven campaigns and
challenges otten iollowed. By the i 840s,
a thnving localcontesl  c ircui thad grown.

--
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contnued from page 19

Today two maior chanrpronship events
are held each year in England; lhe Na-
tional Champ onship and the Brilish Open
Championship- The Nalional Champion-
ship ison yopen lo bands kom England,
Scotland and Wales. This compelition
ran sporadically in the nineteenlh cen-
lury lrom 1856, bul was lirmly estab-
l ished bySirAnhur Sul l ivan in 1900. The
Open Championship invi tes bands lrom
al lcount es and has been in exislence
since 1853, lhe l i rst  w nners being the
Ivlossley Temperance Saxhorn Band.
Bolh major championships are held n
thefall each year, arellerclycompelltive,
and i l  is a greal honor to win ei lher ot
these compelilions, The t me comrnil
mentisveryexlensivewi lh lhelop bands
rehearsing al least lhree nighls a week
pnor to lh€ championships, and ol len
overy night lhe week belore the compe-
lilion ils€ 1. Youih brass band compeli-
l ions are simi lar ly wel l  eslabl ished, pro-
viding quallty playe rs lor lhe adu i bands
as the young members malure, thereby
conl inuing lhe tradi t  on.

Brass bands in Greai E tain presently
number in the thoLrsands wth many of
the bands having or igins pr ior to 1900.
Original lythe bandsweref Lrnded bycoal
mines, mi l ls,  and many loday relain
coporate sponsorship. To this day, lhe
band6 use only non-proiessional musi-
cians who in former years were usually
employed allhe sponsoring company. lt
is a leslament to lhe qualily ol perior
mance in lhe brass band tradilion that
many players are able to secure profes-
sional posi l ions as a resul l  ol theirbrass
band experience. Indeed, several pro-
lessional brass musicians in this coun'
lry began their educat on in lhe brass
band world, New York lrumpeter Phil
Smlth and Chicago lrombonist Michael
Mulcahy being two good examples.

English brass bands are also popular in
Japan, Australia and New Zealandi and

in recent years a large number of brass
bands have starled in severalEuropean
count ies. l l  you plan a l r ip to England,
be sure to find a brass band concert lo
altend.

What makes the brass band uniq ue? All
the brass music (with the exception ol
lhe bass trombone) is scored in lreble
clef, a characteristc lhal over lhe years
has allowed for remarkable tieedom
among certain bands, makin I  lhe l ransl-
tionlrom one inslrumenttoanolhersome-
what easier. The number ol members
( instrumenlal ion) is r  gid,  usual ly l  mi led
to belween lwenty-elghl and thirly play'
ers, but the reperloire is unusua ly flex-
ible,  wi lh concen programs consisl ing ol
anything from of iginal  wofks, orchestral
lranscriplions and leatured soloisls lo
novejty i lems, marches, medLeys, and
hymn tune arrangemenls. Wilh lhe
exceplion oi lhe lrombones, all insku-
ments are conical in des gn, producing a
more mel ow richer sound, yel one that
has wide dynam c and color istc var ely.
The lerm brass band" ls nol  entrely
acc!raie, s nce brass bands also nor-
maly include up to ihree percussion
players who are called upon to play as
many as tlvenly dilierenl instruments
depend ng o n lhe demands of lhe m usic.
Slandard acceplance ol more than one
pefcussionisl  in lhe brass band ls real ly
a phenomenon oilhe lastiortyyeafs, bul
one lhal has added immense challenge,
interest and var ety to lhe sound.

Although brass bandswere an important
parl oi liie in nineteenth-ceniuryAmerica,
they were superseded by larger concert
and marching bands, However, many
finehistoric bfass bands are slill aclively

performing loday. During the coursec!
lhis cenlury the Salvation Almy wer€
predominantly responsible for mainiar-
ing lhe brass band lradilion in Americ:
through lheir music ministry. Only in th€
lastfifteen years hasa brass band res!r
gence begun in Norih Ame ca. The
formauon of the No.1h American Brass
Band Association (NABBA) has bee.
crucial  and inl luenl ial  in the renaissance

Orig nal works from Holst and Elgar lc
modern-day composers such as Phi rt
Sparke, Edward Gregson and Josepf
Horovilz have resulled in a growing anc
dynarnic repertohe. American compos.
ers such as James Curnow, Williams
H i m e s ,  S l e p h e n  B ! l l a  a n d  B r u c e
Broughlon all 9ol their start witing lc'
brass bands of lhe Salvalion Army an:
are cu rrently wrlU ng brass band m u sic rr
addition lo the r other composilions lc'
band, orcheslra and film scotes.

There arepresenlly several hundred brass
bands in North America, many aflilialea
wilh NAABA, and it is not only excilin-:
to see ihe hadilion making a retum, bL-i
also such a valuabl6 and unique contn
bution to the rich musicalherilage oflh.s
country.

WHAT IS NABBA?

The Norlh American Brass Band AssG
ciation was established in 1983 by J
Perry Watson, based on the ovet on€
hundred and filty year old brass banc
movement in England, one lhat has
establ ished i tsel l  in Auslral ia,  Nes
Zealand, Norway, Sweden, Finland, Hol'
land, Denmark, Belgium, Swilzerlanc
and Japan, In lhat same year, Walso.
also organized and hosted the lirsl Nortt
American brass band competition helc
at North Carolina Slale Universiiy. Sinc€
lhat time, the brass band movemenl rr
North Ame ca has gone trom strength lc
slrength, and comprises both Salvalior

continued on page 21

"Brass Bands are one of
the world's most wide-

spread forms of amateur
music performance"
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Afmy. amateur community and profes-
sionalbrass bands. There are presently
nea y one hundred atlilialed member
bands and individual membership num-
berc nearly 2000 korn Canada and the
United States, bringing a whole new
world ol literature, perlormance, person-
alilies, lore and hislory to enrich the
musical lile in Norlh America.

NABBA GOALS

To losler. promol€ and encourage th€
establishmenl, growth and development
ol amateur and prof€ssional British-style
brass bands lhrougholl lhe No h

confnued from page 20

To supporl and help lurther the music
€ducation ol its members

To advance the public's appreciatron ol
lhe Bitish-style brass band

To serve as a resource tor musical and
organizalional assislance lo amal€ur
British-slyle brass bands lrom across
Norlh America

To sponsor cofip€lilions and regional
music lestivals lor the p u rpose ot im prov'
lng performing standards and abiliU es ol
member bands

BENEFITS OF NABBA
MEMBERSHIP

Accessto annual NABBACompeti-
tion lorbands, smallensembles and
soloisls. These are held each Apil in
malor Norlh American cities, Recenl
hosl cilies havo included Wa6hinglon
OC. Ralejgh NC, Toronto ON, and Co-
lumbus OH- Fulure hosts include Red
Wrng MN, Chicago lL, and Lexinglon
K Y

Access to regional festivals spon-

sored by NABBA. Becent lestivals
have been hosled in Cedar Flapids lA,
Lexinglon KY, and West Polnl NY.

Access to the Great American Brass
Band Festival competit ion. Each
year NABBA sponsorc an audio tape
competilion and lhe win ners are chosen
to represent NABBA ai the presligioLrs
and popular GABBF helcl annually in
Danville KYwith a signilicantcash prize
award and naiional exposure, Winning
bands are not permilled to reenter for
lhre6 yea€ to ensure lairand even rep-

The sharing ol ideas and resources
within NABBA, its archivesandother
member bands. Some ol the mosl
signilicanl accomplishments in NABBA
haveoccurredwithlhe building oltrjend-
ships across lhe contin€nt, the sharing
ol informalion, and coming togelher of
members who rafige lrom grade
schoolers lo octogena.ians.

Th€ sharing in guestcl inicians, tour-
ing bands, and soloists sponsored
by NABBA. In lhe past lew years
NABBA bands and altiliates have lreated
band members and local audiences to
performances by inlernationally ac-
claimed soloists and conduclors such
as Phil ip Mccann, Phil ip Smith, the
Childs brothers, Slephen I\,4ead, Geolf rey
Brand. BussellGray, and bands such as
Deslord Colliery, BNFL, th€ Naljonal
Brass Band ol N6w Zealand, and lhe
Natronal Youlh Brass Band ol Great
Bri lain.

Support and advice lrom the Board
of Direclors in your development as
a brass band. NABBAcan assistyou
wilh workshops and clinicians, Dr, Paul
Droste, clinician for Yamaha, lravels
lhroughout Norlh Ameica presenting
lop quality brass band workshops.

Four issues ol The Btass Band

Eldgeandf our issues of the NABBA
B u I I eti n each y eat. l6ese providetree
advertjsing lormemberbandsona rotat-
ing basis, many inlormalive arlicles,
reviews of music and recordings ofinlea-
es l ,  and  news  on  b rass  band ing
lhroughout NABBA and world-wide. lt's
a pladofin lor lelling lhe slory and achieve-
menls ol your band, a platlorm lor
requesling help in youretJorls,lorfinding
inslrumenls and music, and enables
youio keep up-to-dale inlhe brass band

lfyou wantto play in a brass
oano

NABBA can r6f6r you!

Ityou wantto form a brass band
NABBA can advise you!

lfyou want to know more about
brass bands NABBA can en-

lighten you!

Your involvemenl in NABBA both as a
band and as an individual member em-
powers NABBA lo be a slrong
organizalion, one lhat can take an ag-
gr€ssive. advocale roleon behallol, and
in promoting brass bands and lh€ir

So why notjoin?

MEMBERSHIP DETAILS

Individual
Retiree
Student
Family
Band
Corporate
Patron
Leadership

$25

$10
$40
$60
$100
$5oo
$1000

[applicationlorm ov€rleal--pleasecom-
plete as fully as possible]

E-'.
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Name:

Country:
Telephone Number:

lhe Honors Division. NABBA starls
fewo*ing the contesl rules adjusting lo
lhe needs of lhe North American bands.
Th6 competillon was hosted by West
Chester University School ot l\rusic in
Weslchester PA. Nine bands entered
the competilion.

1g8s-Another division was created to
al lowmore levelsoJbandsto parl ic ipate.
It was hosled in Toronto with six bands
enlering each lhe Champjonship and
Honors Oivisions.

1986-Two new rules are added. The
Conlest Controller now administers the
draw lor play p or lo the contest and
each band knowsthetrme ol theirperlor
mance in advance ol the contest day.
Bands lhal win lhree years in a row in
lheirdivision are aulomalicaliy moved lo
the nexl highest division loriutLrre com-
pel i l ions. Championship lV was h6ld n
Indianapol is lN and was anolher suc-
cess wi lh eleven bands enler ing,

l 9 8 7 ' ' O l i i c i a l  N A B B A  r u l e s  w e r e
amended so thal compet ng bands shall
perlo rm wilh slanda rd brass ba nd insl ru-
rnenlat ion rn order lo be el igible lor a
pf ize. The Youth DiMsion was added lo
enaDre ano encourage younger groups
lo parlrcipate. championship v was
held In Columbus wrlh 14 entr ies.

'1g88-Championship Vl was heid in
Hammonlon NJ with 11 competing
bands. and the Brass Band ol Columbus
winning lhe Championship Division lor
the thrrd year In a fow.

1 989-NAB&qopen€d thevldeotapecom-
pet i l ion. Champronship Vl l  was held in
Asheville NC.

1gg0'.Championship Vl l l  was held in
Piltsburgh PA. Thlrleen bands entered.

1 991 -Ten bands enlered Championship
lX which was held in Cedar Rapids lA.

1992-Championship Xwas held in Dublin

OH with eight bands enlering, and !t
Ohio Collegiate Brass Band becameti!
first band in NABBA history lo win d
three adult sections.

lgg3-Championship Xl was held .
Washingion D.C. and lor ihe l i rst l imea
receplion was held at the hosl holel $
lhal everyone could greet old lriends arE
make new ones. Performances wer!
held in two separate localions simull'

1994-Championship Xll marked a retu.
to the lirsl competilion location at NCSU
The HaFthome CityBandlrom MelbourrE
Australia were invited lo padicipale a3
parl  ol their  NorlhAmerican tour,  andas
a fesult lhe Auslralian llag was added t:
the NABBA collection.

1 995-Championship Xll I wentto Toronr
forthe s6cond lime and was atl€nded trr
lifleen bands. A solo compelition was
held lof lhe lirst lime and ihe champioc
ship Division waswon byihe BrassBanc
ol Columbus lot a record sevenlh lrme
with Peter Graham's The Essence d
Ilme, The Eastern lowa Brass Eanc
dislinguish lh6mselv6s in lhe Honors
Division wilh another win.

1996-Championship XIV was held r.
Dublin OH. The solo compelltion was
exlended to distinguish between Youlf
and Adull, Slow and Technical selec'
tions. The Junjor Varsily All-Star Banc
conlinued lo distinguish itself as lh€
leading compeljng youth brass band
and olher winners included the Cincin'
nati Brass Band,lhe Old Dominion Blass
Band, and the l l l inois Brass Band who
won the Championship Division lor the
l i rst  t ime.

l99TChampionship XVsch6duled tobe
held in Red Wing MN and hosted bylhe
Sheldon Theatre Brass Band with the
inclusion of a new smallensemble coft-

Street Address:

City:
State: zip:

Nilembership Category:
Instrument Played:
Band Name:
E-mail (where applicable) :_

Please mail checks payable to
the

North American Brass Band
Association

Mail membership checks to:

BertWiley
NABBA Niembership Chair

PO. BOX 2438
Cullowhee, NC 28723

Further delails ol member bands are
avarlable upon membership lo NABBA

A BRIEF HISTORY OF BRASS
BAND CONTESTS IN NORTH
AMERICA

1983-Perry Watson organized lhe lirst
Norlh American Srass Band Champion-
ship, held at No(h Carol ina Slale
Universi ly.  With the l inancialhelp otthe
Schweppes Company and the music
inslrument induslry, the contest was a
great success. There were Only two
sections at ihat iime with Jive bands
entering. The Championship Seclion
was won bythe Smoky l,,lolntain Brass
Band, and the NCSU Erass Band won
the Second Division.

1984-The S€cond Division is renamed lexcerpted lrom NABBA Competitior
Brochuresl
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New Music for Brass Band
conlnuecl from page 18

solo trombone (or the euphonium. ac-
cording lo the afianger). The main inler-
est in the accompaniment comes from
lhe arpeggiated slxteenlh note chords
thal alternale between the solo horn and
the llugeihorn. The key is concerl B llat
minor, wilh the final seclion being in
concertBJlat major. This is notan easy
arrangement, and its effecliveness de-
pends on the melodic skill of the irom-
bone soloisl and lhe sensitivity ol lhe
accompanying players. lt has lo be
played verywell, as lhere is no place 10
hide poor tone quality, faully intonation,
or flurled attacks. This is a s€rious and
louching arrangement lhal lils well in a
situalaon where moulnfulmusic is appro-
p ate, or when an opponunily is desied
lo leature a fine trombone (or 6upho-
nium) soloist.

"Liu's Aria" ("Signore ascolto' kom
Tuanclot). Moderately diflicull. 1 112
minutes. The solo cornel is featured,
and ihe soloist needs a conlid€nt and
assured high regislef, as lhere is no
room for hositalion or inaccuracy. Only
ihe E flalsoprano parl has anylechnical
demands, wilh some rapid scales over
suslained chordsatlhe end. There is a
lovely Ori€ntal melodic leeling in this
aia, pelhaps makinga good pairingwilh
the much betlerknown "Ness!n dorma"
lrom the same opera.

llisditliculllora non'opera buff lohavea
genuine lnd€rslanding of these arias.
The question also needs lo be raised
about lhe audience's understanding, and
whether il can relale to lhis music, or
simply enioy it as lovely, operatic arias
leaiuringth€lromboneandcomel. Bands
wilh line soloists should try lhese arias,
very well arranged by Bram Gay, who
knows hisopera! Atullscore is included.

Wno and Round

F6tMal March (Philip Harper), Moder,

ate. 3 minutes. This is a lraditlonal
'festive' quickslep march with th€ lirst
hal, in 6/8 time and concert E llat major,
and ihe second halt in 2/4 lime and
concertAflal major. This is nota dillicult
march, with only som€ moderaletechni-
cal demands toward the end- The cor-
nels carry the tune at the beginning, then
the low brassestake overin lhe second
slrain. Thet o soction stans otl wilh the
melody in lhe homs and llugel. The
march finishes strongly with some runs
in tho E Ilatsoprano, repiano, llugelhorn,
horns and bailones, The horn section
will lake this march. Although Harper
uses tradilional sounding lunesand har-
monies, this is a nic€ march that will
compliment any concerl programming.
Unl ike many marches, this one hasaful l
scot€.

Iit'ule (Philip Ha.p€r). [roderat€ly difti-
cull. 3 minules. Tibute is a mote
dillicult march than Harper's Festlval
March. ll seems as il th6 composer is
deliberalely trying lo b€ ditferent by intro-
ducing lots ol accidentals and temporary
digressions into unrelaled tonal cenlers.
Allhough lhis march still has a I raditional
sound, thedi l f icul t ies oJplaying lhe r ight
noles make lhjs a challenge to learn in a
reasonable peiod ol lime. One seclion
is written inconcerl D major(4 sharpsior
lhe B llat inslrumenls, and 5 shaps ior
lhe El lal  insiruments).  The marchends
wilh an exlended Grandiososeclion and
a double st inger.  Olher than the
accadentals and key centers, lhere are
no excessive range or technical de-
mands.

Of course, lhe top bands will read llb-
ut€ wilh little ditficulty, but th6s€ bands
can also find better marches lo play.
Olher bands looking for a slightly dilfer-
enl march will need io decide whelher
Itbule is worth the time and eflort to
play well. There is a iull score.

Fitst Knight (Jerry Goldsmith/Christo-
pher Wormald). llloderately ditficull. 7
minules. Ther6 ar€ lhree short move-

menls and an exlended finale to lhis
suite of music laken lrom the movie ol
lhe same title- 'King Arthur's Fanlare' is
short and stately and is strong enough to
be us€d separalely. "Raid on Leones€'
starts wilh a mysterious melody over a
rhylhmic ostinato in the percussion. A
dramalic lasler section lollows and the
oslinato is presenled in double time,
picked up jn the cornet and trombon€
sections lhis lime. ll is accompanied by
a new slower melodic oslinato in lhe
bass line, The movement ends with horn
and llugelhorn glissandi.

'Village Ruins' is th€ lhird movemenl.
There is a misprinl inlhet€mpodesigna-
lion or lhe quarler note = 180 (il should
read =80). The soundsof lhismovemenl
are elhereal, nol jn a beaulifulway, bul
with an emphasis on th€ hagjc and

Where one might expect a last and
excitinglinale to alourparl suile, "Prom-
ise Me and Camelot' is a slow and
slalely chorale. The chorale starls in
concert C llat major (all lhose ilatsl) and
ends, with several digressions in b€-
tween, in concert B flat major. A rhylh-
mic ostinalo similar lo ihe one lrom the
second movement supports the melodic
lhemes. There is sorne interesling wil-
ing in this movemenl and, because of ils
extended lenglh of 4 minutes, il could
slanc, alone,

F,i/sl Kagl'l has only moderate lechnical
demands, but end!€nce would be a
problem when all of the movemenls are
played. The solo com€t and E flat
soprano parls are in a high tessiturawith
only occasional rosts. Jerry Goldsmith
is a welfknown wriier of movie musac,
bul one really needs to be lamiliar with
lhe movie to understand the meaning of
this music.

Ktaken lohtis Hazell/Darrol Barry).
Moderale. 4 minules. Krakenis pad ol

continued on page 24
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New Music lor Brass Band
continued frcm page 23

Chris Haze ls ser es of pieces about
cals, and originaily published lor ten
p ece brass ensemble. Kraken is a cool
cat, depicled in pop style wiih a hint of
bop. An interesting fugal seclion in the
middle ol the piece features solos by
several  ol  the instruments in the band,
slart ng wilh the bass trombone, There
is an optional cut it ihe band does not
have good soloisls, bul the solos afe
very playable and this seclion sets up
lhe l inal  chorus. This is realLy a cut€
p ece and would otfer bands and audi-
ences an opporluni ly lo tap lheir  ieet
snap ther l ingers, and enjoy a br ief
mornent of musical  fun and enjoymenl.

Black Sam (Qhtis HazellDarrol Bary).
Moderately easy. 3 1/4 rninltes. 8/ack
Sam is one more part ol Haze ls cai
ser es. This cal is cool, like Kraken,bul
swings along this t ime in a jazz \ tal tz
slyie.  There are solos torthe f lugelhorn
lhatwi l l  a l  owthal 'coolcal ' io shine. No

excessive range or technical demands
arelo belound andthelunealmost plays
itself. Th is is a nice, change of pace tune
lhat wi l l  br ing smiles to lhe audience.
The tille, however, is not po ilically cor'
recl  in 1990s Amenca,

Riverdance (Bill Whelan/Ray Faff). Dil
f icul l .  Ca. 7 minutes. The tul l  scofe
contains the following descripiionr The
piece opens evoking the spir i t  of
Biverwoman and ushers her onto lhe
land. The soft shoe style rellects the
iluid natureofRiverwoman s being andto
pa.al lel  lhe r iver 's movements as i t
s p r e a d s  t h r o u g h  l h e  l a n d .  T h e
Biveruornan has woken lhe earth lrom
its sleep, which is symbolized by the
energetic fasler movernenl. Now lhe
iorces olearlh and walercomelogelher,
lenlal ively al  l l rst , lhen into a rousingj ig,
developing into a spectacular cl imax. '

This is bolh a conlemporary piece Jor
brass band thai sti I has some lrad iliona
elements, and a tradLl ional l lne wth
contempolary rhythms. l l  u l i l izes un-

even and mixed meters-starting with :r
opening in 7/8 time, and lhen a tas:t
section in 9/8 time-with subdivisions t
3-2-2-2 and 3-3-3. l\,4uch of the ii..a
seclion has allernale measures ot 6:
and 4/4 time, somewhat reminisceni t
Brubeck's ,gordo a Ia Tutk. The lura
and harmoniesarequitetradit ional,  ho-
ever. As with much contemporary lilefa
1ure, lirst impressions are nol alwaia
valid Whi e being a very ditlicult piece ]:
read the flrstiime, the rhythms do evr.
tua lyfal l into palterns thatturn out lo: .
more tricky than difficu t. Atthe malkea
iempos, there isconsiderable lechnic-t
required to go along wiih lhese rhythi]<
complexi l ies. Good bands would ' .

quire plenly ot rehearsal l ime, eve. t
lhey are comloltable in the conlem:,1
rary idiom. Olher bands would slru-c.*
and eilher become lruslraled, or trs
decide lhat il is not worth lheir lime a1a
eftort. Bands looking for a challen3.
and bands looking lo PlaY music \ ! : '
conternporary rhylhms may iind l:_,r
pi€ce to be a good addi l ion lo l f?r

What's ln A Name?
by Mark J. Anderson

[This is the second patl of an arlicle in
which Mark Anderson has sur,/eyed lhe
genesis ol the alto horn (althorn) vta
intemel and corrcspondence, and cal-
lated opinians on sound, insttuments

I have been amazed by the pass on ot
some players when it comes lo maklng
qual i tat ive disl incl ions beiween the
althorn and the waldhorn. No althom
player thal I have lalked lo wanls the
instrumentto sound like the waldhom. In
general, allhorn playerc tend to have
some disdarn for lhe sound for lhe
waldhorn, though composers of brass

band music st i l l  occasional ly wish lo
replcale that sound and do so by com-
bining the al lhofns wi lhtheirombones (a
sound which lheard very disi lncl ly in a
rehearsaloi lhe New York Stafl Band).

Most players listen io Sandy Smith lor a
greal a to horn sound ("GareihWood'on
Ca n ce!1a. Chandos 4523; "Var aiions on
aWelsh Theme" on Double Champions,
P o l y p h o n i c  O P R L  0 6 5 D ) .  G o r d o n
Higg nbotlom is also often meniioned
(Sonata, Kirklees KRCD 1016 where he
does some remarkable ALP horn play-
ing also).  I  have enjoyed l is leninglo less
prcminentplayers Like Lauren GarelL (NY
S i a f i  B a n d ) ,  a n d  w i m  N a u j o k s
(AmslerdamStat iBand).  Othernotable
players mentioned to me by correspon-

dence are Sheona whi ie (Yorksh' .
Building Society Band, Billy Rushwon-
David Atman and Claire Al len.

An awareness ol lhe Hindemilh Sonala
was one aspectlhat peaked my curios'
i ty ol lhe al thorn. In hiscycle ofsonatas
lor brass, Hindemith considered the
al lhorn importanienough as asolovoLce
to be included, Few other composeG
'outside' the brass band tradi l ion have
done this, at least in ihe bvenlieth cen'
tUry.

ln the Sonata (as in the Concerlo lol
Horn) Hindemith includes a poem to b€

continued on page 25
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What 's  in  a  name?. . .
continued frcm page 24

recited prior to lhe lasl movement as a
dialogue for the pianist and hornist. The
poetry in bolh these works, it seems, is
intended to presenl an image of lhe
sound of horns {" foresl  murmurs') .  For
me, al  leasl ,  thisconjures up neither lhe
sound of lhe waldhorn nor lhe allhorn'-
ralher the naluralhorn, an opinion rein-
lorced by corrcspondence with John
Chapin. Wil l ie Rul lalsowrote about the
poelry in an atlicle lot lhe Hon Call,
pointing out lhat Hindemith also sanc-
lioned ils perlormance on waldhorn and
alto saxophone.

The Mason Jones recording oJ lhe
Hindemilh Sonala wlth Glenn Gould
(Sony SM2K 52671) should be men-
tioned since lh€re is an apocryphalslory
that I\.4ason Jones was handed an allhorn
on lhedayhewasto makelhe recording-
-apparenlly assuming hewould be play-
ing hjs waldhorn. The lonal qualily on the
recording makes me think thai he is
probably using his regular moulhpiece
wilh an adapter. Mich€lle Eeed Baker
iNY Met Orcheslra) has recenlly re-
corded the Hind€milh Sonala on an
a thornwhichshould be released shorlly.
However, as with lhe Mason Jones re-
cording, the use ol an adapler lor a
waldhorn moulhpiece does lend lo thin
oulthelrue soundcapaci lyol lhe al thorn.

Stephen Bulla wrote to me commentrng
onthe Hindemilh Sonata. 'This is nol a
greatexarnple ofthe (alt)horn style. The
piece also works well lor alto sa-xo'
phone, il you get my point.' For great
altho.n wriling Steve ciles Eric Leidzen
(especially Ih6 Old Rustic Btidge ol
which I have beenunabletotind arecord
ing)as belng especial ly l ine in his scor-
ing lor the instru menl. Steve wriles 'l do
hear lhe dislinci sound in my mind as I
score. As I studied the scores ol Leidzen
rn parl icular I  ieamed howloscorefor lhe
bnghts (cornels and lfombones) and
mellows (eveMhing else) as separate

Lake Wobegon Brass Band
February 8, 1997 8.00 p.m. Maplewood Theatre, Maplewood, [,4N
March 1, 1997 8.00 p.m. Church of lhe Epiphany, Coon Rapids, MN

Brass Band ol the Trl-State
December 10, 1996 8.00 p.m. Paramounl Arts Cenler,  Ashland, KY
Febtraty 21, 1997 8.00 p.m- lvlarchal Unlversity, H!nlingdon, WV
March 1 1 ,  1997 8.00 p.m. Ash and Communi ly Col lege, Ashland, KY

l l l inois Bmss Band
December 13, 1996 8.00 p.m. Tivol i  Thealre, Downers Grove, lL
December 14, 1996 | .30 and 8.00 p.m. Tivol i  Thealre, Downers Grcve, lL

Hannaford Street Sllver Band
December 6, 1996 8.00 p.m. St. Pat ck's Church, To.onlo
January 26, 1997 3.00 p.m. Jane lvlalleli Theatre. Toronto
[4arch 9, 1997 3.00 p.m. Jane l,4allell Theatre, Toronlo

Sheldon Theatre Brass BEnd
December 14, 1996 8.00 p.m. Sheldon Theatre, Fled wing, MN
December 15,1996 3.00 p.m. Sheldon Theatre, Bed Wing, MN

Spires Brass Band
December 15, 1996 3.00 p.m. FCC, Frederick, MD
March 9, 1997 2.00 p.m. Weinberg Center, Frederick, [rD
May 30, 1997 8.00 p.m. Weinbe.g Center, Frederick, [,,1D

choirs for maximum elJecl. Leidzen
would evenlake lhe brighls into a sharp
key while muted (an exlremely lhin sound"
ing lexture)and then change into adalk
llat key wilh the entrance oi lhe mellow
inslrumenls. Check oul The Childrcn's

Eric Bal l  is anotheri lequent lyci tedcom-
poserwho madeeuective use ol allhoms.
ln a biographyof Bal l (E cBal,TheMan
and His Music) Pele( Cooke quoles Eall
as lollows: 'Therelhey are-iusl lhree ol
them, surrounded on all sides by cor
nels, euphoniums, basses and the rest.
and hidden {rom publ icview bythe con-
duclorand his roslrum and music stand.
Nor is their p acing on lhe platlorm their
only sign of humil i ly.  Glven a lul l  band
forlissimo, can lhey be heard amidst the
din? They add lheir quola, it is lrue, but
the cornel lone shrieks, the lrombone
tone hardens, the luba tone spreads--
and lhe homs are almosl lost in the

sound and tury,

Ol course, in lhe besl bandstheconduc-
lor sees lhal  the horns are given a lair
chance, Their harmony, so valuable in
piano or mezzoiorte, is allowed to colou r
and reline lhe whole ensem ble. Ai th€se
levels the gene€l lone ot the band is
pleasing, balanced; and as lhe wase
conduclof builds up to a lortissamo, he
keeps il lhat way . . .The lacl is, horn
players have lo work hard in the brass
band. There oughtlo be six olthem, not
ihrcsi two on each ol lhe three parts,
giving scope for a little relaxation now
and again in quiet work, and for a salis-
lying bank ol sound in forteortorlissimo.
Most horn parts keep a-goin' with little
rest, and the wonder is that the players
do not b€come less sensilive lhan they
do. Those who retaln virluoso standards

contlnued on page 26
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What's in a name?.. .
continuedfron puge 25

in spite of the physical demands made
uponthemare greatlytobeadmired. Six
horns, thenl '

There may be some waldhorn players
whowould l ike toancreasetheirnumbers
in the orchostras and mixed bands lor
similar easons!

Mark Freeh wriles. insisling thatal makes
greal sens6io cal l lhe al lhorn lhe "E t lat
horn" because bolh alto and tenot ar€'misnomers." He conlinues "ihe E llat
horn -..  is a beauli lul ly lyrical instrument
thal blendswellwilh al lolthe otherbrass
band instrumenls. i can't say the same
for lrench homs in the brass band. Horns
also have a good range and lechnical
abilily (depending on rhe player). With,
out the E llat horn you could not hav6 a
blass band. They link the lop ol the band
with lhe botlom . . .Unfortunately. lhe E
llai horn as a solo voice has been sadty
neglected.'

IMark Andercon has also collated inlot-
mation on models available, wilhprcler-
ances, rcaclions, and comments by lop
players which arc availabl1 by conlact-

ing Mark ditectM.

Other than second-hand horns, Boos6y,
Yamaha and VMI horns are the ones
most readily available in lhe US il one is
interesled in a high-quality uprightmodel,
with amarked preference being shown in
my su rvey for lh6 'Sovereign" and "Ma6-
stro' models. There are any number ol
so-called "marching' horns in a vadety ol
configurations available ltom Holton,
Blessing, G€tzen, Dynasty, Amali, DEG
and others. Th€selend to havethe tone
qualily and intonation ditficulties associ-
ated with th6 inexpensivs mellophones
ol an earlier generalion.

One ot the ollm€ntioned praclicss in
schools, according to my corespon-
denls, as that of using lrumpel or trum-
pet-like cornet moulhpieces or waldhorn
mouthpieces with adapier shanks lor the
" s L r b s l i i u l e "  o r  " m a r c h i n g "  h o r n s
(mellophones, eic). Sincethose inslru-
menis are oflen interior versions ol the
allhom, using lhe wrong moulhpi€ce,
especaally a cup'shaped mouthpiece, is
a guafanlee lhat any potenlial althorn
lone qlality will be lost. ll lh6 players
lhen lry to imitate the sound ot their
'real' instrument (i.e. hunpel, cornel, or
waldhorn)then th€re is neverany possj-

bilily lor achjeving a good tone

they all use Denis Wick

At a meeting wilh the horn section
lhe New York Staff Band, I leamed

the solo player usesa#2, and the
use a #4 and a #5.

SteveDillon of Dillon [rusicpuithe
subject of althorn vs. waldhorn in
spective wilh a simple, ofihand
lhat there had been a tension
groups ot mixed inslrumentalion
brass band6 in lhe nineteenlh
and lhat in the Unit€d States. the mi

Wirn Nauioks lAmsterdam Statl
Ron Waiksnoris. Lauren Garell,
Rader, Donna Green, Thomas Mack

groups won. In Europe lhere is s0ll
uneasy coexislence. My thanks lo
lollowing for their help coll€cting
inlormation; Bon Holz, Steef Klepke

Jim Knaggs (NY Staff Band). Frra
Pearson (firontclair NJ SlatfBand), b
Alvar€z (Simply Brass), Berl Wi|'.
Charli€ Clemenls (TAP Music) and 5
seph Andere. (M€tropolilan Opera C>
chestra).

Mark Andercon is a writer, musicolqa
and hom playet who livea in Wooclstd,

Eain€s,

Bierley,

Bryant,

Eliason,

Dundas, REhard J. B@ss Musb lnstruments. Cincinnatr Ou66n
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Paul E. John Philip Sousa. Engl€wood Clitls NJ: Prentico
Hal l ,  1973.

Catolyn. And The Bancl Played On. Washangton: Supe n
tend€nt ot Documents, 1976.
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National Youth Brass Band of Great Britain Visits the US

by Bert Wiley

The eleven-day visil by lhe National
Youlh Brass Band oi Greal Britain to
lhe Un led States in July was a lerrilic
and memorable expe rience lor ali; excil-
Ing music making, numerous concerls,
visils lo po nts oJ inlerest, and the mak-
ing of many lrends, not only lor lhe
young people drrect ly involved, but to
lheir lulors and staff, and also to the
many hundreds who at lended theircon-
cerls lhroughout weslern North Caro-
I n a ,

ArrrvingonJuly 18, and depart ing on the
29th, lhe band played nine concens in
livedifierentlocalions. Audiencesevery'

where were greally impressed wilh lhe
lalents ol these 75+ young perfolmers.
Almosl daily rehearsals and nine con-
certs kept both slall and sludents busy
learning new mus cand making prepara-
tionsforafternoon and eveningconcerts.
The youth band was headquarlered al
W e s l e r n  C a r o l i n a  U n i v e r s i l y  i n
Cullowhee, NC and enjoyed sponsor'
ship by lhe universily, the local arts
council, Boosey and Hawkes, Bernel
l rusic,  as wel las sponsors n Ashevi le,
Charlot le,  Di lsboro and Cashiers, NC.
Along with the lunds provided by US
sponsors, the band had rnany g fts both
large and small from their numerous

lriends and benefactors in GreatBritain.

Whi lein Nodh Carol ina, the band hadthe
opportuni lytovisi tone ol lhe most popu-
lar lour istat l ract ions in the rnountains at
Cherokee NC where lhey also attended
lheouldoordrama UntoThese Hi l ls. '  In
Asheville lhe band played for and wit-
nessed a basebal lgame bya localmrnor
league team. In Di l lsboro lhe band
played atlhe depol of the Greal Smoky
l\,,lountain Baiway as well as rlding the
train lhrough lhe mountains on a very
scenic roule, One of the mosi popular
atlractions for the young people was to
be able lo spend hours at the local
Wall\,4art Super Slorel

Music dlrector of lhe NYBB was Roy
Newsome, The lulors rncluded Lynda
Nicholson, Bob chi lds, Bf ian Lingley
and John Maines. An addit ional house
slatl oilive adulls also accompanled the
Dano.

The studenls of lhe Youlh band are
already looking f orward lo anothervisil to
lhe siates and it is certain lheywould be
welcomed by the hundreds ol  l r iends
lhey made while visiting Cullowhee and
lhe mountains of western Norlh Caro-
l ina-

Playing a wide seleclion oi brass band
music,  one ot lhe highl ighls was un-
doubledly ihe world prem ere given In
Hoey Hall at WCU ol l\,4artin Ellerby's
New Wo d Dances, This three move-
ment suite {Earth Dance, Moon Dance
and Sun Dance) was commissioned
lrom their composer-in-residence and
witten especially for the NYBB.

Publicize your future concerts in
the Brass Band Bridae!

N EW! Fabulous CHRISTMAS!
Release from RIVER CITY

BRASS BAND and the
Mendelssohn Choir of Pittsburgh!

Available from the LOCAL ARTS NET-
WORK - See our full page ad in this issue

for details and ordering information!
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The Ll.S. Army Band "Pershlng's Own" Col. L. Bryan Shelburne lr., leader and commander
prcscnts

The l4th Annual Army Band
T l r _ l . . a fl uDa-rupnonrum Lonrerence

Brucker Hall, Fort lVlyer, Virginia
(inside metropolitan Washington, D.C.)

feaurng

international artists, concerts, recitals, masterclassr
and lectures.

lanuary 29 -February l, 1997

All militarv musicians are invited to oerlorm with
the Armdd Forces Tuba-Euohoniurh Ensemble!

Call (203) 696-3718 for more information.

The Eastern Trombone Workshop
Brucker Hall, Fort Myer, Virginia
March 20-22, 1997

featurinE
Solo Competition for Tenor & Bass Trombones

(Classical $ lazz Divisions)
masterclasses, recitals, concerts, lectures and more!

For more in[ormation:
Ceneral events: Stt. N4aj. Scoft Shelsra ar (/03) 696-6039
Solo competition: Stt. lst Class Fred Gleason (classical) or

Staff Stt. Matt Neiss (jazz) at l7o3l 696-6039

No reservations required for these events! Free and open to the public!
See the fumy Bandb web page at www.armymil/arnl),'band for nore information.



L C urrent Releases (Lisl6d in Alphabeti-
cal Order by Tille)

Beviewed By Ronald W. Holz

I have been oveMhelmed bylhe number,
diversity, and generally high quality ol
the brass band recordings I have re-
cervedto review inlhe pastfew monlhs,
I want to remind our readers, out mem-
bership. aboul our review poljcy. First.
no recordrng is considered tor review
unless the perlormers wi l l lngly send the
revew copy lo me, requesling a review,
Second, not every CD recejved wjll be
reviewed il il is not uplo the slandard the
reviewer leels our membership would
expect lor a recommended djsc. Third,
we do nol promole any specj l ic
dealelship for lhe puchase ol these
recordings. NABBA membefs have a
wide range ot companies they can con-
lacl  lor these products, Wedosome-
limes lisl direct order inlormation when
th€ venlure is not being commercially
produced. I list compl€te performer,
company. and program data to help
reaoers may a more comptehens|veover-
view ol the product.

Beatles Theology. Norrldge Band ol
The Salvation Army (Peggy Thomas).
Privalely produced, JCTD 0035. TT
34:33. Program: Supefstar (Webbe/
Golll Onward Chtisttan Soldlets
(Sullivan/Rawlin), Randy Cox. cornet
soloisl; Hey Jude lLennon-lrcoarhey/
Broadbenl); S,nce J6sus (Ballantine);
Long and Winding Foad (Lennon-
Mccarlney/Gordon); Cd?ond(Richards)i
Help, I Need Somebody lLe^non-
Mccartney); Corpus Christi (Redhead).

Taking advantage ol the recent best
selle(, Bealles' Anthology, one ol lhe
America's l inesl  SA corps bands,

Norrldge (suburb ol Chicago) has re-
leased an evangelically-molivaled prod-
ucl designed to help spread an up-to-
dat€ G ospel and assisl other worshiping
congregations in lhat endeavor, In lhe
process lhey deliver some exciting con-
temporary arrangements lor brass band.
In fact,  lh is band excets on this disc at
lhe pop-slyles fequlred on the Beatles
and Webber adaptaUons. The cornels
and lrombones are solidly b lliant, pro-
viding thejazz-fock sound desired. The
saxhorns have a l ine blend and conlrasl
well wilh lhejr brighter cousins. The
rhythm {lubas and drums) are Iight and
lhe overalleliect is verygood. Thereare
a number oi line soloisls teatured, in,
cludlng Randy Cox in his energet ic pef-
lolmance of anolher high-nole specialisl s
(Georce Rawlin) ecleclicarrangement ot
Onwatd Chtislian Soldiels. Th€ Bealles
afrangemenls, by Barrie Gott, Derek
Broadbenl, and one unnafied lLong and
Winding Roaq wod< \tery well and are
lai lh lul in broad slyl is l icterns to the efa
ol Rock lrom whlch they were drawn,
NABBA bands should look into these
charls. The band is less successful,
inle reslingly eno ugh, on the more lradj-

lional musac, with some of the subtler
aspects ol Robert Bedhead's epic and
prolound sintonietla, CorpusChrisr, elud,
ing them. However, lhis is an excellent
band! PeggyThomas, principal cornetof
lhe Chicago Stall Band, has not only
designed a greal packago of wide appeal
in this CD. She mainlains a f ine musical
ensemble that, in its rnusical ministry
and skill, represents lhe very best ol
whal Salvation Army co rps bands should
be aboul in America. She, andtheeni i re
band, are to be congralulaled for both.
Available lrom The Salvation Amy Cen,
lral Territory Supplies and Purchasing
Department al lhe special rale of $10/
disc. rEl 847-294-2133i FAX: 847-
2942114

Brassmalazz, Brass Band ol Ealtle
Creek (J€lf Tysik), wilh Marvin Stamm,
Danny Ba.ber, Flich lllman, and \/ince
DiMari ino, t rumpet soloisls;  Mark
K e l l o g g ,  l r o m b o n e  s o l o i s l ;  M a r t y
Erickson, E llal Bass soloist. Privately
produced. TT63:32. P(ogtam: ll Don t
M e a n a Th i n g lEllinglon/ C odnet\ L u I I a b y
lot Basie lfysik)t An Ellington Ponrait
\Fteeh); Lavet Man (Davis/Corlner); O/d
Man Fliver lKen/Fteeh\ I'm Getting Sen-
timental Ovet You lBassman/Geldard);
laura (Flaskin/Freeh); Volga Eoalmen
{Finn€gan/Tysik);  Mi l ler Memories
(Tysik).

Batile Creek and Jell Tysik are a greal
combinalion when comes lo the big-
band, jazz slyle charts this group de-
vours. Add lrumpel virluoso Marvin
Slamm lolhe incredible afiayol lalent in
the 'regular'grou p (lo lhe clegre6 lhai lhis
group may be consid€red regular) and

conlinuad on page 30

n

The Brass Barul Bridge welcomes ne$ s. communications, photographs (preferably black and white), new
advertisers and scholarly articlcs on all iNpecls relating to, and for the benefil ofbrass bands in Norlh
Amcrica. Schola.ly articles should include foohotes rndbibliography where appropria!e. MateriLtls may
be edited for inclusion, and mav be submitled in wriring or on 3.5" floppy discs (IBM compatible, if
possible, pl ease ). Public.rtion md ad vcrris ing dcadl ines are the I 5th of Jan uary, April , Ju ly and Oc rober.

The March 1997 issue ot
THE BRASS BAND

BRIDGE
wil l  lnclude new musrc reviews,
NABBA band news, final delaits
and a preview of panicipaling bands
lor the 1997 NABBA competi t ion,
programsf rom December 1 gg6-Feb,
ruary 1997, and b.ass bandconcert
dateslorMarch -May 1997- Please
ensure all ilems are sent to lhe
Edilor arld received bvJanuarv 15.
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Brass Band Recordings
conlinued lrcm page 29

you have an amazingly powerfulline up-
Vincenl Dilvlartino, Danny Barber, and
John Daniel keep pace wilh Stamm
lhroughoul lhe album as jazz trurnpet-
ers. The red-hot solos and exchanges
lhat all four deliver with such enth usiasm
and lun on I Got Rhtlhm are fabulous.
Fich lllman shows his own versatility on
bolh tlugelhorn (Laura) and trumpet
(Lu aby for Basie). Marty Edckson, E
llat bass, and N,,lark Kellogg, trombone,
are also well-represenled in solo slots.
Al soloists are topjlight, whether in
wrilten-oul malerial or improvised. Pi-
ano and gui lar make an appearance in
lhe soid rhythm section trom time lo
tirne, lending lurther support to impres-
sion thal you are lislening to a brass jazz
ensemble. Thisis,  s implypul,  the t inesl
iazz recoding by a brass band lhat I
have ever heard. Jusl a culsory glance
al lhe program will show you lhal lhe
locus is on several American greals -
Duke El l ington, Count Basie, Glenn
lVi l ler,  JeromeKern, et.  al .  Thearange-
menls vary lrom near lranscriplrons lo
more modern tearrangemenls, several
designed jusl lor this album. Tysik,
Corlner, and Fr€eh have an excellenl
graspon ihe modem American big band
sound and stylei G eldard's style rellecls

his Brilish, Ted Healh big'bandapproach.
[,,fany brass bands have played Millel
Magb. iysik's Miuer Memonbq al nearly
sixteen minut€s in lenglh, is a touFde-
torce, lest-piece style romp lhrough just
about every Millerhilyou can remember.
The recording quality is excellent, g iving
me lhe impression lhal engineer I\richael
I\roor must have used an incredible array
ol microphones lo gel the wonderful
balances, and separations, lhal make
lhis music jump oul at  you. TheBBBC
indeed "swings and sways" i ls way
lhrough lhis lun program, You wi l l tool

Cambidge Variations: The Music ot'
Philip Sparke, Yollme i. The BNFL
Band (Flichard Evans). Polyphonic Be-
produclions QPRL 081D. If 7226.
PtogJam: Jubile9 Oveftute; Music fot a
Festival; Setenade fot Hons;A Malvern
S uile : C once do Grosso ; Moun lai n S ong ;
Cambhdge Varialions.

Priortothe Romantic era mosl compos-
ers would have described lhemselves as
craflsman. ralher than as artists, The
lallerlerm becamepartolthemyth of lhe
composerwho dfeamily spins oul music
for lulure generalionswhile slruggling in
poverty and neglig€nce. Fortunately for
the brass band wo rld we hav€ a line afiay
ol sold crallsman who provide good,
wide-ranging music tor our movement
wilhout much luss or posturing. Philip
Sparke rs one ol oLr flnest; it is only
l i t t ing lhal  his immensely pop! lar music
be proliled in a multi-volume CD set in
Polyphonic's Composer's Porlrait Se"
r ies. The t lexible BNFL 8snd, andtheir
indelaligable director Bichard Evans,
seem a happy choice tor the project, ol
which Volume I hasjusl been r€leasod.
The solo ilems will be new lo most
NABBA membels. Setenade lot Hons
callslor a trio otallo hornsaccompanied
bythe lower inslruments ol lhe band (no
cornels); in Corcerlo Grosso Sparke
conlrasls a soli quarlel ol lwo cornets-
alto horn-euphoniLrm with lhe full tutti
band. The tormer lasts 5 1/2 minutes,
while the latler is ol more symphonic
proportions, being in three continuous

movements and lasting nearly '14

utes. These are highly accessible
easily programmed works.
lest pieces receive incredibly-wide
Music lor a Festival and Malvern
have gained many advocates here
NorthAmerica. One ot his early,
works, Jut!,'/ee Ovedlre, was writlen
Keilh Wilkinson and the GUS Band.
it, he shows his love ot hidden mus
devices, basjng the main lheme on
letters of the band: G, U (ut, orC), S
Flat). An even more elaborate device
kind of Benaissance so996lo
si ts behind his demanding, and inlr i
ing scate, Canbridge Vaiatians.
letters lrom lhe wofd Cambridge
CADBGE - are lsed as a six-note el
{usually appearing in retrogradel) lldr
which the enlire work is spun. Tb
dialonic, 'white-nole' sel conlrasts v'ra
with lhe remaining six,  mosl ly cho
malic, pitches trom which Sparke oa
rives oiher malerial. Combaned rvlt
Sparke's wondedul rhylhmic imagin>
lionandsco ng (his use olpercuseor/,
his symphonic approach draws ihe It
tener easily into an absorbing sorr!
world-.whal Hindemilh called "the crt
ofcornposilion." Philip Sparke can wnl
lhe attraclive lyric melody in a conserv;
live tonal style and he can shape tta
challenging large-scale'abstract piecl
ihat conlains modernist leanings. Mod
ol all for the brass band movem€nl, h.
wites well for bands and lhe bands lol.

^ i P h d  I  l r , f t P n d {

lntrod.| Bross

Th. Music Ol At! St.rdirn AU.n

to play his music. Those factors an
whal really matter, whelher you call hirF
crattsman or artisl! This disc will pro\a
bolh entertaining and an excellent te,
source tor sludying Sparke's musac.

Classics in Bnsg Norwlch cltadd
Band of The Salvation Army (Robed
Munn). Fine City Brass 8 BHSS 0351
TT 76:58. Program: Overlurc to lhe
M a h ag e of Fiq arc lMozarrH imes) ; Syzr
phonic Conceft March \Bonelli/Hames).
Andante C antabi I  e (Tchaikovsky,
Bowenr; Concett Etude (Goedicke

contnued on page 31
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Brass Band Recordings
conlnued frcm page 30

Broughton), Richard Woodrow, cornet
soloisl; S/ayonic Dance #8 lD\oa4
Steadman-Allen); Chanson de Malin
\Elga Kendtick)', Fi nale f rom Symphony
#2{Tchaikovsky/Gordon)t Academb Fes-
t ival  Over!ure (Brahms/Twitchen)l
Coton ation M arch lMeyetbeer/Jakeway);
Minuet in E lBocchetini/Skinner)i /nlro-
duclon and Allegro Spiritoso (Senaille/
Gibson-Himes), Mark Giles, euphonium
solcist: Ihemes from the ltalian Svm'
pho.,y(Mendef ssohrtcotlin\; Legend*
Chist ln His Garde, (Tchaikovsky/
Coles): Folk Oances {Shostakovich/
Hanson).

Norw{tr Crredd Band ol The Salvalion
Army has rdl@d b seteral generalions
as or|e o{ Great E.lta'| s rnosl reliable
corps barxb. Fd ttE past len years thal
lradrlon has b€an ln-rbrEd and en-
rich€d L'd€. tE * balqt ol Bandmas-
le. Ftdtard F. ,rrtn. Wtsr I frrsl re-
cenied t|.s fioe recoarlrg I ras c|slanlly
re.rvr|(,ed ol the filsl s{rctr (bc. lhe New
Yort Statl Band s Cbss6 ,, Erass
Iro.n over thirty years ago, (1962). srnce
Salvalon Aimy brass barxls have been
dayrng classical iranscriptirrs ince
fle r880s. Dunng the deGlop.nenl ol
tlEs€ bands, music lrom th€ dassitx
was purposefully arranged as pan o{ the
overall ed ucalional program tl|at rr|der
laylhe music editorjal departnent s puF
lication policy. What lirst began as
transcriotions of classical vocal oieces
to which new, 'sanct i f ied'  texts had
been added lcontnfacta) soon became
suites ol excercls - Gems lrom Gounod,
Treasures from Tchaikovsky (the part-
song Legend: Christ in His Garden rc-
corded here comes from the latie4. In
lhe past lwenty years the emphasis has
been towards complete lranscripljons,
less a 'Tbemes from" approach, as bands
became more prolicienl in tackling longer
works. Norwich's program is moslly ol
the recent type, though Dean Gotfin's
excellent reduclion of lvlendelssohn's

Italian Symphony is included here. Short
popularfavoriies also are included. The
band plays with restraint, and wjlh a
good, controlled sound. On Himes'
Bonelli arrangement the band provides a
lighler touch lhat makes th is old chesnul
live jusl a bit more than is the case in
many ponderous handl ings. On ihe
Dvorak dance the band has a particula y
warm sound. The mosl laithful brass
iranscription ol Brahms' Academic Fes-
tivalOverturelhatlha\e heard is lhe one
recorded here, onedatinglrom 1970. by
a GeorgeTwitchln, who scored ii forthis
band. lwas also struck bythe union of
lhe Introd uction and ihe Alleg ro spirjtoso
by Sonaille, an eighteenlh-century work
lor bassoon thal lils the euphonium beau-
l i lu l ly.  You us!al ly jusl  hear Bi l lHimes'
version ot lhe latt6r. When lislening to
lhis band I was reminded ol Vaughan
Wil l iams' comment on lhe ISB when he
chaired one lhe lheirconcerts: This is a
band wilh style - classical stylo. By this
I mean their intelligent approach lo this
music, nol necessarily lechn ical playing
on lhe samo levololsuch agroup. There
are two line corps bands kom Gleat
Bfilain r€vi6w6d in lhis issu6. As a
Salvalionist I am pleased lo hear from
other corps bands besides Enfield (a
leader, no doubt)who are mainiaining a
line slandard - no easy task th€se days,
Like the ISB recording mentioned laler,
lhe recording technique is somewhal
dry, bul complimentary. You getagreal
deal ol music here thal documenls the
long-standing tradition of the SA-classi-
cal union. Mosl o, these pieces are

readily available from SP&S in London.
This disc (12 pounds slerling) and cas-
setle (7 pounds sterling) may beordered
directlylrom the band: Norwich Citadel
Band, STaverham Bd, Daxton,Norwich
NR8-6RX,

Crcwn of Conquest. Coventry City
Sa lva t i on  A rmy  Band  (S teve
Whilmore). Amadeus. Al\4S CD 017.
TT65:00. Program: Crawn of Conquest
(Steadman-Allen)i NewFronfer(Himes);
Thy Wi To See (Wright); Tucker
(Lejdzen), HuwEllis, cotnetsoloist; Greal
/s the Lord(Gordon); Song ol Sharon's
Fose(Calherwood), Colin Bedding, tenor
hom soloist; Falth /s lh6 y/blory(C Lrmow);
The Wador Psalm (Steadman-Alien);
Trombona Ensemble-Pa ni s Angel ic u s
\Ftancv9owen); I Rnow Thou Att Mine
(Ballanline)i |he Foul't (Gullidge).

Another SA corps band with a consis-
lonlly-high musical and seruic€ record
hailsfrom Covenlry, England; the Coven-
try Cjly Band. Thisgroup wasform€d in
1882 and has toured lhe Uniled Siales
three times in lho past tweniy years,
parlicularly in the soulhemstates. Steve
Whitmor€ hasonly recently ( I 995) tak€n
ovgrth6bandmaslership, though hehas
been amembersjnce 1 962, attercoming
up lrom lhe junior bandl. That kind ot
program and lradilion iswhat has maci€
th6se gxcellent corps prograrns conlinu-
allysuccessful- (Whilmore'sson, simon,
is a memberol Rigid Container'seupho-

continued on page 32

Free Ad Space Available for NABBA Member Bands!
'fhe BrassBanclBridge offers a free Quarter Page Ad on a first come, first
served brs is to member bands. The ads w il I only be used ifthere is unu sed space
available in theBridgc andtheEditorreserve! therightto revise the ad to fit the
availablespace.
The ad spacecan be usedtosell yourband's new recordings orjusttotellpeople
you're ou! therel Onceabmd's free ad appears, that band will go to the"endof
the I ine, " giv ing all member bands a chance to use available space. Send your
"camera ready" ads, no lar9er than3l/2" by 4112" to theAdvertisingManager
Sgt. TomPalmatier.
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Brass Band Recordings
continued lrcm page 31

nium seclion). lf Norwich's album was
al1 classical, Covenlry's program 6tresses
slandard SA sacred literature, with tlvo
exceplions - Bill Gordon's exciting ver
sion ol lhe F,nale hom Tchaikovsky's
Symphony #2 and Brian Bowen's tine
trombone ensembleversion ot Franck s
Panis Angelicus. The band has what I
wouldcal l  aslandardSAsound, lul land
rich tone overall. The rccording has been
done in a very'live'hall, providing avery
resonanl sound, and occasionally noisy
background. They play with verve, en-
efgy, and fine dynam ic conkol. Stando ut
pedormances for me included the three
marches, lrom three genefalions ol SA
march composers, lisled here in chrono-
logical order: Ihe Fourt(Arthur Gullidge
f rom Australia, pre-World W at ll)t Crcwn
olCorquesl(Ray St€adman Allen, 1 954);
and Failh is the ViclorylJames Curnow,
1977). Another personal tavorite they
recorded (lhe only compacl disc version
I know) is Sleadman-Allen's Waftior
Psalrr, a tone poem that deseryes more
lrequenl hearings, though i l  can prove a
diliicull piec6 to inleerel. Whitmore and
company manage the ralher exposed
scoring and lragmentary developmental
seclions wilh good conlidence, ending
lhe muslcally-portrayed spirilual batile
wilh a stirring affirmation ol lheiexl We
areon the Lord's side." Ei l lHimes'New
Frcntier receives a renewal lhat may
convinc€ olher bands lo take up this
classic ol modernity once again. His
second harmonizalion ol O God Our
Help In Ages Past lhal opens the piece
swung wide newdoors an SA music back
in the early 1970s. The SA version of
'praise and worship' music also comes
otf well her€ in Bill Gordon's selection
Great ls lhe Lotd. The CD comes with a
handsom6 insert providing h€lpful infor
mation on lhe music, the band, its his-
lory, andpersonnel. This disc should be
available through a variety ol dealers
including, in lhe US, Bernel Music.

Divertimento. graBsroots {James H.
White), wilh Trombone Soloisl Roger
Harvey. Brassroots CD-B 003. TT
73:40, Program: Fanlare frcm niobt
(Pr6vin)i Trombone Solo-Concei Elud e
(Goedicke/Harvey)i G abriel's Oboe
(Morricone/Christmas); Divenimento
(Premru); Espana a tambot baltenle
(Co(ea/Christmas); Pie Jesu (Webber/
Wood)i Qaelic Blessing (Rulter/lrwin)i
Feslivallot B.ass and Percussio, (ciron);
Trombone Solo-Charson de malin
(Efgar/Harvey); Fig Leaf Rag lJoplin/
lveson); F/,gtt ot the Eumble 86e
(Rimsky-Korsakov/Whilel: Jealousy
(Gade/lveson); Colonel Bogey lAllotdl
Hermann).

Brassrools follows a brass choir instru-
mentation similar lo lhal ol the famous
Philip Jones Ensemble: 4 lrumpels, 1
trench horn, 4 lrombones, 2 euphoni-
ums, 1 t !ba, i  percussionist .  Their
guest soloist, Floger Harvey, played bass
trombone in lhat group lrom 1981 unlil
the g roup's disbanding. He conlin ues an
active career as a soloisl and arranger,
as this good disc so ably demonshates.
The recording was made in 1993 wh€n
James H. White directed lhe group.
NABBA member Bram Gregson is now
the musical director and he senl lhis
revrew copy so thal lhe group could be
morc widely known. The centepiece ol
lhe p.ogram is Ray Premru's nine-move-
fienl Divenimento. I am personally de-
lighled lo havelhe entire workon a good
recording, lor previous PJBE releases
only lealured portions ol this qualily
brass choir m usic. The olher subslantial
piece comes trom Arsenio Giron, Fesli
val lor Erass and Percussion, Th6se two
pieces afe accessible lhough writlen in
a contemporary, art-music style, lhough
the Giron will slretch the average band
lover. The Chick Corea item lrom Spain
takesthe group in another direclion and
deserves special rnenlion. Jetf Chrisi'
mas, lhe arranger, will be a name to
walch develop in brass circles. This
piece would suit lhe brass band very
well. provided the grcup had exc€llent

much lighter, either arrangements
lransciptions well-crafted tor lhis

percussion. The remaining repe

ented group. lwas struck by lhe g
virtuosity. Th6ir blend, especially in
trumpet section, as suspecl al li

to make greal husic. As they
underlheir new leader no doubl they

though the overallsound is solidly
acteristic- This is a young group,

become a lormidable ens6mble,
disc shows lhe diversity of the m

of a good "on localion" session, this
in a church in London, Ontario,

small brass choir. with a line arrav
lileraiure and styles. The
are engaging and generally poli
with only occasional lapses. The
ing, byT6d I\,4arshall, hasalin6 p

Essays lor Brass. Yorkshlro Buil
Society Band (David King).
Reproduclions. OPRL080D. TT 67:50
Ptogjamt The Cal ol the Righ
(Condonl-, Rhap6odic Vaialons:
Slrcnqlh, My Towet (Gofiin)', Lighl ol t
World lcollan)', The Lord ls Ktt
(S teadman-A l l en ) ;  Jus t  As  I  A .
l9a aton\ T he K i ngdo n Tri u m p hant (Bq,
Victoidn Snapshots: On Ratclifi H'g,!
Pay(Steadman-Allen).

With Salvation Army band lit€ratureno
available to all brass bands, the mo\G
ment can enter an era in which bms
band music can be begln to be clt
cussed withoul relerenc€ lo lhe old (l
lemma of lwo separate roperioires, Dal'!
King and YBS have helped bringfurtfE
bidging in lhat process wath their ol+
standing compacl disc ot Salvaiion Anrt
brass cornpositions. The playing 6
excellenl; the inlerpretataon is, an neatt
every instance, bothfaithlul and inspircd
PeterGraham greatlyenhancestheva|L
of lh€ package by providing first-rate
compr€hensive noles on the compose6
and iheir music. The quality ot ttt.
recording isoverallvery line, wilh sorrl
occasional anomalies in balance, Al

continued on page 33
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lhecomposers are British and the music
hails from ihe great post-World War ll
resurgence in SAmusic- Golfin's Fhap-
sodic Vadationa was otiginally a com-
panion piece lo Rhapsody in Brass and
had won a lest-piece composilion con-
lesl an New Zealand. The connectionlo
a sacred idea came sevetal yeats laler
wilh lhe composer's adaptation of th6
principal tune inlo a choral psalm set-
ting. ll could easily resort lo ils original
intenl, especially considering lhe beau-
titul, and challenging duet betw€en the
principal solo comet and euphonium in
thid variafon and the technical demands
placed on all sections throughout tha
piece. King has chosen both lhe devo-
lional literalura - Lrghtotlhe Wo d,Jusl
/4s / /qm - and lhe festival, or concerl
malerial. He and Yorkshire are parlicu-
lady successlul with the more conlem-
porary scorcs. Their readings ol 7hd
Lotd ls King (in my opanion. one ol
Steadman-Allen's linesl achievements)
and A1 Ratcllt Highwayare magnilicenl.
The latter is a remarkably colorlul and
complex piece ol program music, in lhe
slyle and spirit of Charles lves, lhat
evokes the early days of lhe SA in lhe
East End of London (another candidale
lor a testpiece). Only on Kingdom Tri-
umphant do I leel King lails lo g rasp the
inner spirit of the music. Whib he is
faithful to lhe printed metronome mark-
ings in the score, a grand tradition has
erisl€d wilh this piece. primaily Jrom
definitive versions by bolh Eric Ball and
B€rnafd Adams (iormer ISB bandmas-
ier), lhat broadens the scopo and pace ol
lhis grand work. I leel thal lhe band
rushes through the lirst two seclions,
and only begins the achieve the epic
sweep required in the linal arrahgemenl
ol Helmsley . I cannol ignore, also, the
wrongchord inthe muted angel voices ol
the solo cornets and sopranojust belore
lhe return ol lhe opening lanlare (lroln-
bones) at the recapitulalion, one ol lhe
mosl poignant points in thewholescore

(we get an E inslead of E sharp in the
suspended, Holsi-like dissonance)- How-
ever, it is because of lhe monumental
achievemenl lhal lhis recording repre-
senls lhat I would even bring up any
criticism ol thjs sort, especially as the
interpretations will be closely modelled
by olher bands. David King has proven
thal a non-salvationisl can ellectively
dealwith the non-musical intenl ofthese
works through a cafelul sludy of the
associaied texts and ideas, His band is
right there wilh him in the ettort. This is
a billianl and lhought ul recording. I
highly recommend it lor its music, forits
informative packaging, and especially
lor the playing oflhis wonderlulband.

Far and Away. The Oevid Urquhart
Travel Yorkshlr€ lmperlal gand (Alan
Exley). Polyphonic Beproduclions.
QPRL077D. TT68:35. Ptogtam: lmpe-
ial Echoes lsakoni/Humert The Keel
Bow lgatryl None Shall Sleep (Pu..i^il
Hanme0; Somewhere Overlhe Bainbow
(ArlerVRichards), Nigel Bafier, ienorhom
soloisl; Ih6 lhunderer(Sousa/Mortime4;
Ihe Nun's Chorus (Slrausdslephens),
Alan Fowler, cornet soloisl; Ja nes Bond
Colleclion \Aichatds): lndian Summer
(Herberl/Muscrofl),  Neal McNulty,
flugelhorn soloisli Lel's Face tha Muslc
and Danca lBe inlqichaldsl; With One
Look(Webbe/Himes)i Oveiu rc-Mack
and MabeI lHe|ma tW ilkinson); Granada
(Lara-/Broadbent); Euphonium Duel-
Deep lnside the Sacted Temple lBizev
Wilkinson). Steve Stockwell and Howard
Lor man,ouphonium soloisis; Eoys ol
lhe Old Briqade lohambers/D. Wright);
Ctimond lqichatdsJ, Finale from William
fel/ Overtul€ ( Rossini/Grant).

Many years ago I remember listening to
lhis band, lhen called Yorkshire lmperial
Metafs, but lhis is lhe lirst CO the Bddge
has ever rec€ived lrom the 'lmps,' as
lhey are atlectionaiely called. Taking
lhethemeolthe band's sponsor, airav6l
company, the program is designed to
enhance the relaxing listening experi-
ence and isiherelore made up oflighter

tare. The band playswith verueand with
a slighlly older, more traditional sowd.
Th€y really bile otl lheir acc€nted short
noles and the overall vibrato rate. both by
lhe soloists and lhe full band, is ralher
pronounced, though one soloist, homist
Nigel Barker, has it under much betler
conlrol. The recording is line and slightly
on lhe"live and bright' side ol the sound
speclrum. The tille piece by John Wil-
lians receives excellent treatment, as
doeslhe James Bond Colleclior, a good
Golt Richads arrangement, Harpe/s
selting ot the recent lilm scote Fat and
Awayis not easy, butwellworth lhe tirne
that would be needed to realize il prop-
erly. Keilh Wilkinson's Mackand Mabel
arrangement evokes an old movie-lhe-
al€rl€el lrom the 1920s and 30s. Inthis
period piece Wilkinson's defthandling ot
perc ussion and the lmps d rum mers' per-
Iormanceshine. lwas d€lighted lo h€ar
the opening match, lmpe al Echoes,
played wilh such elan that I telt lrans-
porled to a scene hom August, 1914,
iust belore World War I breaks out and
the Russian cavalry is parading in all ils
gforyl Chambers' Boys ol lhe Old Bi-
gade was another classic march that
comes alive again In lhe hands ol this
solid band. Nothing prolound is otl€red
up, buttheband i6 taithlulto them€ ollhe
disc, music as cornpan ionship tor those
on the go and in need olahappymusical
diversion. This is indeed what you will
receive should yo! ptirsue the lmps on
this recording-

Hemispheres. The New York Staf,
Band (RonaldWaiksno s). Triumphonic
Recordings TRCD 1054, TT 75: 39.
Prcgtamt United ln Chist(Davis); The
G @ at S a I v at i o n W a | (C utnow)t Lo n g i ng s
(Camsey), Gordon Ward, colnel soloist;
E ng ]a nd s w i ng s (f homas); Choral ltem-
Ride lhe Chaiot (smilh)t Hemispheres
(Burgmayer); Concord lspencetl', Val-
ianl Endeavot lgullal: The Beftet Wotd
(Bearcrott), Aaron Vanderweele, eupho-
nium soloist Move Holy Splrt(Davies);

continued on page 34
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Choral llem Echoes ol Mercy lMack):
Come Home (Cutnow); Prelude and
Fugue-Arise lW Soul A,se (Golfin).

The NYSB appropriately named their
1996 Auskalian tour recotdingl Hem|
spheres ls also ihe name ol the very
interest work which was commissioned
lor that same lour. The composer,
Harold Bu rg mayer, lakes the lislener on
a marvelously entertaining, witly, and
sophrslicated joumey thro!gh the world
oi SA mlnistry aod the world-wide cul-
tu res in wh ich it serves. Th rough the lse
ol m!l t ip le quolal ions, complele and in
lragments, lrom a hostof Salvauon Army
songs, palnol ic and popular lunes from
many lands, and lhrolgh remarkable
slylisiic shiits and juxtaposilions, he
builds a complex collage that demon-
strates a modern Chrisiian hope - unity
in Christ despite cullural and regional
dist inct ions-averyapl subject tor a lour
Program. The band is equal to the
demands oJ this engaging and exacling
plec6. As ahistor ian lor lhjsgroup lmust
be carelul aboul my obiectivily (my son
wasa guest percussion on lhe Burgmayer
piece, as welll), but I do leel I can say
u n e q u i v o c a l l y  l h a l  B a n d m a s l e f
Waiksnoris conl inues to shape a l ine
ensemble sound and gets ihe band lo
play wilh real spa*le. They are slron-
gest in lhe up-tempo items, like Davis's
match United in Chrsl, or Bulla's new
ptelude, Valiant Endeavor Their solo-
isls are tine, particulady trombonist Vanda
Spence on The Guatdian and
euphoniumistAaron Vanderweele, who
ls really gaining musical deplh and ma-
lurity on his instrument lo malch his
considerable technical skills, someth ing
evideni in his confidenl interprelalion ol
Bearcrofl's Eetler World, Recotding
engineer Ted IVlarshall achieves another
excellent pickup, this lime with the band
in a new hall thal seems to {latter their
warm American sound, The album con-
cludes with a good perlormance, stylis-

tically speaking, of Dean Goffin's Pre-
lude and Fugue on the hymn lune
'Darwel ls, 'a mid- length work oJ c asst-
calconceplion idealJy suiled to tax band
and conductor musically without exces-
sive technical demand s. I received word
that the band had a very successlul
ministry "down under." Their tour re-
cording demonslrates th al they took lh e
assignment very seriously and in a joy-
ful, celebrational spiril.

Hi, Chrislopher Columbus! lnlrada
B.ass (Bram Gregson). Inlrada9TR4'3.
TT60:50. Program: ManhafiariLeidzen);
Appalachian Mounlain Falk Song Suite
\Curnaw); Ritual Firc Dance \DeFalla/
Slteel): Endearing Young Charms
(Chaulk), Clarence Wise, euphonium
soloisl; Lotd of the Dance (Broadbent)i
S ong s of NeMa u nd la n d lBearcrofl); Btl-
gl  ers '  Ho I  iday (Anderson/Barsott i ) l
Jeannie Wilh lhe Light BrownHaitlFos-
ter/Howarth), Rob I\,4iller, euphonium
soldsl The Gospel Train lBowen)t Mexl-
can Tuba Dance (Pierce), Rob Brown,
tuba soloist; Nessun Dorma (Puccinil
Snell), David Floberlson, cornel soloist;
Sweet By and By (Ballantine), Steve
Brown, flug€lhofi so/olsl; Someone To
Watch Over I\/e (Gershwin/Fenie)t Lib-
erty Bel/(Sousa/Hume); A m azing GBce
(Himes).

Intrada's second CD ls decidedlylighter
than lheir  l i rs l  aLbum, which was dedi-
cated to the music ot Ray Sleadman-
Allen. The lalented band coniinues lo
improve under Gregson's fine lraining,
especjally considering the limiied iime
this occasjonal" group gets io work
together. The disc opens with a scintil-
laling reading oi Leidzen's quicksiep
march, Manhaftan. fhe prog ram lollows
in similar lashion, and is varied and ear-
catching, wilh many lavorites receiving
enthusiastic attention. The soloisis are
allJirstrate, severalol whom have been
orst i l lare nolable soloisls forthe Cana-
dian Slatt Band. The only piece on the
disc to exceed six min utes is Bearcrofl's
Songs ol Newloundland, aworkthatl am

glad to see brought back into the

Proiund ily is not attem pted he re and

salule to Chrisiopher Columbus ano"
extension, the Americas lhat he di
ered, lhe album is a l ravelogue ol
moods, and locations. This would
another good disc io give to the a

Based on four folk songs and the
NeMoundland, thisexciting music
a gilted SA afianger at his besl.

listener who is new to the brass

drsc is consislent with its stated
and theme. The recording quality
produclion are asonewould expecl
Ted lvlarshall - righl on trackl I

verybeslforhis brassbandcan only
lo outstanding resulls,

Maslet Brcss Volune 7 lAll Eng
Masters Championships 1996).

foruard 1o fulure discs by Intrada.
Gregson's commitmenl to pursuing

llams Falrey Band (James Gou
Yorkshlre BulldlnE Soclety B
(David King),  Grimethorpe Col
Band (Gafiy Cult), and Alan Morn
cornet soloisi. Polyphonic Rep
tions, QPRL083D, TT75i16. Progtar
YBS - Lyashlnglon Grays(Grafulla)i

Alan Moftison, comet soloist; S/a

GCB - M a I ag u e n a lKe ating I F I eeh):
Scottish Dances(Arnold/Far); Sa

Waukin' O! lDrcvet\, lwain Willia'ra.
flugelhorn soloist; Alloway Tales lC'.>
hamJ, Only Love (Gimbel/Greenwooq-

Rhapsody #2 (Ftiedmann/wi ght); r,tE
- Hymn at Sunrise (Steadman-Allerl

(Baker/[,/orrison), Alan Morrison, coml
soloist; Sugar8lr6s(Williams/Morrissl
Alan Mordson, cornel soloist:. ln Peig
Peace lDownie)t McArIhur Pa*lweb
Caiherall).

ff helollowing reviewlirst appeared intl.
September 7, 1996 issue ol the Bn[t
Eandsmarl. Polyphonic provides aqut
ity live recording that broadly chronjd..
lhe seventh annual All England Maste6
The centerpaece, commissioned t€a+

conlnued on page 35
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piece Hymn at Sunise,lakes aboul25
per cent ol  the 75-minute disc. wi l l iams
Fairey deiivers lhe convincing perfor-
mance of the day. The other 75 percent
is excerpted from lhe Gala Concert,
lighter music skillully provided by York-
shire Building Society and Grimelhorpe
Colliery. Both bands competenlly back
up cornelist Alan Morrison- All three
bands and soioisls are recoaded we I and
you gel a tine sense of lhe besl seals in
lhe house. ln Hymn al Sunrise, Ray
Sleadman-Allen exploits lhe symphonic
potential of a multiplicity of shap con-
lrasls, from lhe interplay between his
oiginal motiJ and chosen hymn lo lhe
large-scale dilferences belween and
wilhin the five major seclions ol this
densely layered sintonietta. The greal-
est hurdle conironls the conduclor. who
musl achieve a salistying resolulron ol
lhis symphonic drama, Gourlay allows
his group to expansively explore lhe
serene aspects, ihe question ing, lh rea!
e n i n g  e l e m e n l s ,  a n d  t h e  l e s l r v e
celebralional mood that ultimale pre-
vails. YBS's boist€rous, scinlillalrng
reading ot S/avoric Rhapsocly 12 vtll
revive memoriesofpasl brass band glo-
ries. Grimethorpe captures lhe spiky
humor ol lvlalcolm Afnold's Four Scol-
ush Dances. Alan Morrison's excep-
tjonal lyricisrn is showcased in thre€
'pop' iiems. [,,lorrison is almost loo
polite in Salchmo, but Louis Armstrong
would give him a smile of approval! |
parljcularly enjoyed YBS flugelhomisl
lwain Williams in Aye l4laukin O! Petel
Graham's unpretentious medleyol Bob-
ertBurns'songs,,  / /owaylales,caught
my attention, as did Freeh's adaplatjon
oi the pop standard Malaguera. Alljn all,
a very line recording.

Padiia. The lnternalional Statl Band
oiThe Salvalion Army (Slephen Cobb).
SP&S. 111CD. TT 70:34. Program:
Ce le bral on (CondonJ; She phed's Song
(Oavis), OerekKane, euphonium soloisl;

Dance af lhe Comedians lsmelanal
Rayner); C/earSkies(Ball), David Daws,
cornet solojsl; Parllla (Notbury); Praise
Hi n ! \Bulla); The P ilg i n s (Downie); Faft
farc, Hymn, and Thanksgtvlng (Bright);
Lard ol All Hopelulness (Downie)i
Resurgam lgallJ.

The ISB ls expected lo be the premiere
band oi The Salvalion Almy. Under
Stephen Cobb's dynamic leadership they
successfuily carry thal hea\.y mantle oJ
responsrbility. Whal slrikes you imme-
dlalely in comparing thisband wi lh many
ot the outstanding brass bands in Great
Bri tain is howlhe ISB haswonlheviclory
over vibrato. The band uses it as one
slylistrc elemenl, rather than an omni-
present condilion. There ls no overabun-
dance of 'Jru ty' playing here. You can
hear that as wel l in lhe SA corps bands
reviewed in this issu6. Fof lbei ieve lhal
the much more iiequent int€raction be-
tween SA bandsliom North Amoicaand
Great Brilain (slarling on a consislenl
basis by lh6 1950s) allowed lhe SA
brass bandsioadoptm!ch more quickly
lhe symphonic brass sound lhal has
gained in dominance in lhe last lhre€
decades ot this cenlury. This musl be
recognized nowasmore lhana malterol
nalional or regional difJerence. Therea16
so manyl ine momenls inthisdisc l l ind
rt hard lo pick and choosel The 6n-
semble is rhylhmically iight, lhe Jlexibil-
i ty excel lent, lhe dynamic range superb,
the soloists top-llight, the inlefprelaljons
well'conceived, intonalion Iine, the lil-
eralure var ed bul ol a consisienlly high
level. My only slighi complaint would be
rn lhe sound oJ lhe recording, which
appears sludio-recorded, somewhal d ry,
and nol as resonanl as I wolld preler-
Slill, the band sound is excellent, the
dynamic rangefine, and the presence ol
the soloists very good- David Daws
soars and iloats etlortlessly lh ro ugh the
original, much more difiicult version, ot
Clear Skies lhal Eric Ball wroie for
Slephen Cobb's tather, Floland. The
band's performance ol Fesuryam lasl
spdng at ihe Boyal Albert Hall has al-

ready become part of brass band lore.
Theirperformanceonthis recording isas
close as you will get to that kind of
magic. Other beautifully sensitive inter-
p.elalions are given on Derek Kane's
euphonlum solo. S/'epherd's Song and
an exquisite new setling ofihe lrish lune
'Slane, 'by Kenneih Downie, under the
title of the associated tex1, Lord ol All
Hopefulness, Two new, large-scale
works round out the program. Kennelh
Downie has become prol i l ic again, and
his dramatically descriptive work on the
Christian walk, The Pilgims, assetls a
veryposilivemessage. Patlita, by Kevin
Norbury, follows the lorm ol a varlanl
suite, the same genre name chosen by
Bill Himes for his Aspects ol Praise-
Here Nobury uses lhe chorale Sl.
Theodulph and a three-verse poem by
Albert  Chesham,'O Father and Cre-
ator,' to shape a lripariile structule 0l
classical dimensionsi Pfo cesgional, Cho'
rale, andToccata. Bolhlhe Downie and
Nobury are difficult scores, but ldid nol
find myselt Jocusing on the technique _

always a good sign in my book for both
the performance and the music, There
areotherlovelymomentsthroughoutthe
CD, but what will immediately catch your
attention isthe opening m atch. Celebra-
i/on, Wilhin the tirstfew barsyou sonse
that a powerlul new spirii pervades the
band, a spki t  that honors lhe great
achievemenls and conventions oi giants
of the pasl - Adams, Bowes, Redhead -

but one that is guided by a firm, strong,
fresh baton. This is a disc you do not
want to miss!

Sacred Symphanies: The Music of Philip
Wilby. Calilofiia State University
wind Ensemble' (Lawrence Suiherland)
and Black Oyke Mills Band+ {James
Watson). Doyen. cD 053. TT 68.38.
Prcgami +The Lowry Sketchbook +Con'
ce,i Galop, Robert Childs, John French,
Robert Blackbum, and Andrew Padgett,
soloi sts : D aw n F I i g h t' Fa ntas i a-f tu e e
Pa ns on a G rc un d lP wcell,/VVilby), James

continuecl on page 36
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Watson, trumpet soloisti'Beye/allonl
Symphony for Double Brass, Toccata
Brilliante, Anna Wilby. xylophone solo-
isl: +Symphonia Saca.

Anyone inter€sled in lhe developmenl ol
contemporary brass and wind music will
wanl lhls disc which showcases lhe
music ol Philip Wilby. The majorily of
the album leatures brass band works
played brilliantly by Black Dyke; two
substantial wind bandwolks, presented
conlidenlly by the Cal Slate (Fresno)
Wind Ensemble. make for interesting
comparisons and contrasls. This may
not be tair lo ihe college group when
juxtaposed with such an incredibly tight
ensemble as glack Dyke, bul they hold
theirown, even in much oJ thecomplex,
densely lay€red music. ln Symphonia
6acla, Wilby has made no secrel ol the
relationship between his f aith and his art.
Several ol his highlyacclaimed works tor
brass band draw lheirdirectand indirect
inspiralion from scripture, such as the
New Jerusalem, and Revelalion. fhe
principalwind band work on the album.
Sym phon ia sac ra' ln datkness Shine...'
(compl€te titl€),likewise deals with sub-
j6cts that appealed to and interesl€d
anothergreatwind writer, EricBall: Birth,
Ul6, Resur.ection. This workcomes lrom
an earlier period in Wilby car€er (mid-
1980s) so lhis allows you lo trace some
of his devolopmenl that has led to such
an amazing work as the 1995 Open
Championship t€sl piecer Revelallonl
Sym phony fot Do u ble B rcss on a Theme
of Purcell. Whelhet you approach rgev'
e/aliot as a symphony, pureand simple,
or as a programmalic work ol apocalyp,
tic vision, Wilby will engage your lull
musical and mentallaculties. ln F6vela-
,bn, (simply grand music) Wilbydivides
the band into two choirs and requires
members ot each to step foftad and
play solos at designaled stands. He
also asks lor extremely diflicult pedal
notes lor nearly every inslrument, cor-

nets included, and, as in this year's
NABBA lest piece, tntllco, ad libjlum
sections wher€ 6ach instrumentalist im-
provises using suggested pilches and
hyihms. These are not mere pyrotech-
nics ' the devices work, especially in the
hands, orshould lsay, l ips, of lhis band.
Now it is difficult on the recording to get
the lull impact of this anliphonal design,
lor it is much more complex than its
ancestors, the mult i -choir  works ol
Giovanni Gab eli's Symphonia sacrae.
Revelation has as lls musical base a
Purcell work which is happily played just
prior to the tesl-piece on this disc, with
James Walson (conductor) assuming
the solo lrumpel role. Two solo works ol
shorter, and lighler locus art inciuded.
The shorl Concert Galop calls lot a
quartetoleuphonium-ba tones and band.
Toccata Brilliante is satiically humor-
ous, spiked with ambiguous chordsand
sonorjties, as well a6 the expect€d sca-
lar lechnical display, here handledb€au-
tilully by Wilby's daughter, a lormer
memb€r oJ lhe National Youlh Brass
Band oJ Great Brilain. The pi€ceshould
be purchased byanycompal6nt melody
percussionist doomed lhus Jar io such
works as Helterskeller, Skellon Pa-
rade, etc., when soloing wilh the brass
band. You'll need an exc€llent band,
however, tolackle lhis witly scote. Lowry
Skerchboo*, a challenging lhree-move-
menl suilelhal pays lribute tothe Sallord/
Maocheslef painter L. S. Lowry, was
wntten for lhe Brilannia Building Sociely
Band in 1992. Hele is anotherline piece
lhal I hope gels wider play; each movo-
menl rnight be played separately: l) City
Scapei2) FamilyPorl fai ts i  3)PeelPark:
The Bandsland. The linal movement
porlrays a band laking a Bach f ugue, and
lhe crowd al lhe bandstand, lor a wild
and funny ride. The producers havo
shaped an excellenl. well-balancedover-
view ol Wilby s music lor bands, played
extremelywellby both groups and well-
recorded. Wilby s music is modern, il is
complex and sophisticated, but it is
musjc that will captu re the heart and soul
of any NABBA member who gives jtthe

serious atlention il deserves,

Trcve in'Light. Cornet Soloist R
Gray, wiih The BNFL Band (
Evans),'lnaada Brass(Bram G
and +TVNZ Wailakare Bra6s (
Chaulk) . Polyphonic

Brand); So/velg's Song(G riel
Jub,l,arde (Himes); Songs of lhe
shore\Cathe?lll: Songs of Einl
mas); H/ilg/l?s Honpip9-The
Fancy lctay); David ol the While
(Willcocks)i +Grand Fussra, Fi
(Levy/Wyss);  Datk-haited
lRichads); Zelda (Code); tuU Lo-

OPRL079D. TT76:1 9. Crariarr(
Apres un rcve(Fauel: l,lapoli(B

Like A Bed, Red Rose (Langlotd)l
lasy (Barry)

1995 {British Bandsman) - an award
helped launch his wodds travels and

Russell Gray has launched another
CD lhe tille whose title might be
tiv6. H6 intends the album to refled
wide lravels lhroughout lhe brass
world overthe pastyear(Canada,
New Zealand. U.S.), not that whal
ollering up isonly lighl music! Ce
a majo.ity ot the lunes would lall
whal yo u can call '€nl€rlainm€nl'

as a quick glance lhrough the
will show. ln his second solo CD
shows why his lyricaltalenls gothim
coveled Cornet Player of lhe Yea,

recording. BNFL works lhe majorily
lhe accomDaniments wilh lhe tlare
carc you would exp€ct from a topld
band. Two other bands trcm his lraval
also make tine appearances and db
th€ lislenerto compar€ styles of plaFl
lrom three good groups. New literat-
includes Darrol Barry's Phantasy, ylc
len esoeciallv for this album and *
dently, al 11 1/2 minute6, parl ol lae}
scale Concerto in the making. Jrt
/ance is lhe olher more substantial il€ir
played with the same excellent contd
Gray demonstrated on the item a
NABBA in Toronto. in fact. Grav's cct!
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trol at lhe softest dvnamic levels is
brealhiakang throughout the recording,
as is his l ine shaping ofthe slow melodic
line, There are a number of old standards
lhat the new generation should check
out, especially Code's Zelda and Levy's
Grand Russia Farlasla. The opening
lune, Charva, by John lveson, embod-
|es the peGonality olthissoloisi: warm,
friendly. charming, aggressive, and witty.
f€.e tveson nol only gives usa flamboy-
r|. Spantsh lour, bul underscores itwilh
trrrtf rrlsrcal quolalions from seem-
irgly rw€^€nt lrumpet lileralure, like
tlE Arrtt|/i Trumpel Concerlo, Gray
cod,tl rlad puttng in his own €tlec'
lil€ rrtl.|lgr oa tb€ lrish jigs. which
he Catr -rfal tE aid ol a percussion-
il - a !a.t da.t|ra $dr p.€ram ilem!
ADore.l lhFrlbie b playing
m nrEb ltLor'6 L*e 01 Da'*-
hatrr,tbe trdr't€rl6 a fin€ CD
ol dc orlr astg paa)'tr€ and
e.-r! td.d rn qdy you ex-
p€.rh|DryEG

surn n sE scH(xr|- rN
E 'GII"D

t 8d S.tm€uer

3l*! Thats a lol ot ftte6 b aa\.d to a
b.aas b6rd rehearsal! Aatualy, trasll't
t-61 a reh€arsal I was h€aded loa m
Augr6t 1'l when I landed at Ldrdo.rb
lleelhrcw Airport as one ol73 studerts
eorolled in lhe 1 2lh annual Brass Eard
Summer School held at Brookes Univer-
sity College near Oxlord, Englard. The
one hour bus ide trom the airDort to
downtown Oxfod was a relajdng ard
scenic way lo wind down lrom lhe long
flight. While getling acquainted with
several other students who had also
arrived at the station, a series ol cars
began rolling in to lransporl us lhe tew
remaining miles to the Wheatley Cam-
ous,

Upon arival, we were greeled bycourse
adminislralor, Trish Lord, who cheerlully
helped us in every delail througho ut the
week lrom check-in lo departure, Af
lhough getting losl in this rather com-
pact campus would be nearly impos-
sible, wewere nonethe less courteously
escorted to our individual rooms il we
were notlamiliar. The dormiiory accom-
modations were clean and cornfortable,
f avorablycomparableio the U.S. college
dorms I have seen, The rooms were all
single occupancy with a wash basin in
each room, Rest room and shower
lacililies wereshared wilhlhe olherseven
sludents on myfloorbutihesewere also
cloan, wellmaintained and very p vate.

As soon as I was lnpacked, it was
already time lor the first event on the
agenda I d in nerl The dinn€r seNice was
experlly prepared and seNed by the
college caleteria stafl. Throughout th€
week, the three daily m6als wer€ excel-
lenl, nicely vai6d and completely cov-
e€d by lhe course lee ol $395. Ol
cours€, this being my lirst visit to En-
gland, some of lhe enlrees were a bit
unusual to me but lhis only prov€d lo
enhanc€ my enjoyment of them.

Following dinn€r, tho first musical ov€nl
on lhe schedule was a massed band
rehearsal. All 73 stldonls gather€d into
the large band room thatwould serve as
both rehearsal and concert hall lhrough-
outlhe week, Atthe podium was course
director, Roy Newsome, Roy'scareer in
music speaks volumes, He has con-
ducled several top bands in England
including Black Dyke l\,4ills, as well as
being active in composition, arranging
and adjudication. He skillfully led us
lhrough several pieces of music betore
rve vrere split up inlo seven groups for
sectionals. Each seclional group was
led by a tutor who all proved to be highly
accomplished and dedicaled music edu-
cators, each possessing outstanding
credenlials in brass banding. Cornets
were split into llvo separale groups for

sectionals, one being led byAlan Morrison
andlheother, John Hudson. Leadingthe
tenor horns and flugels was Gordon
Higginbotlom with Bob Childs working
with the euphoniums and badtones. Steve
Walkley led ihetrombones, Steve Sykes
ihe tubas and leading the percussion
was Simone Flebello- Each was a plea-
sure to work wilh. Nick Hudson has
agreed to assume the role of lrombone
tutor at next year's course, this being
Steve Walkley's lasi year as a lulorwith
lhe summer school.

Following this first sectional, studenls
were selected lo play in eithor lhe
Whealley Band orlh6 Headington Band,
both narned after two nearbycommuni-
ties. I was assjgned to the Whealley
Band and right aiter breakiasl th€ Jollow-
ing morning, I was rehearsing with this
new band. Again, with Roy Newsome
conducting, we read through several new
pieces of m usic, working on details along
lhe way. Throughoul lhe week we read
new music neady €very day with plenty
ol challenges lor us all, esp€cially with
The Land of lhe Mountain and the Flood
(Macounn/Glyn Bragg) and Fantasy lor
Bfa,ss Eard(Arnold), for example.

Thatov€ning, I foundmyself rehearsing
wilh y€t another musical ensembl6,
namod simply, Etsenbles. Ours con-
sistod ot a soprano cornet, lhree g tlat
comets, mysell on lhe llugel, one tenor
hom, one baritone, oneeuphonium, two
trombones, one E flattuba anda percus-
sionist. Our particular groupwas l6d by
Steve Sykes, an oulslanding Ellattuba
soloisl and conductor, Two sludenl
concerts were given during the week al
which ihese seven student ensembles
perlormed. Both concerts werc great tun
and lhe pertormances, amazingly clean
and exciting. To Iurther add to lhe variety
at lhese siudent concerts, several stu-
denls also pe rlormed soloworks, duets,
ortrios, wilh one groupeven performing
a choral arrangementl

continued on page 38
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SUMMER MUSIC SCHOOL IN
ENGLAND . . .

coninued tom page 37

Throughout the week, privale lessons
with thetutorswerealsomade available.
I was fodunate enoug h to schedule three
ofthese lessons, receiving valuable ad-
vice from Gordon Higginbottom, John
HudsonandAlanlvlorr ison. l foundal lol
these sessions informative and helpful
wi lh each lutor providing something
unique. At the same time the sessions
were very informal, making lhe expe -
ence relaxed and enjoyable as well.

The typical daily schedule was filled wilh
liv€ or six activities ancluding acombina-
lion oJ band rehearsals, seclionals, en-
sembles, pivate lessons and concerts,
Aside lrom breaks tor lunch, dinner, and
otcoLrse, the traditionallea breaks, we
were busymusicallyeverydayf rcm nine
inthe morning unt i ln ine al  nighl ,  excepl
f or Wednesday. Wednesday s aclivities
included a relatlvely lighler rehearsal
scheduleolonlyfourhoursinsleadol lhe
normal eight hours! Atler lhe morning
band rehearsal, we were alllfealed lo a
concert p€rlormed by our lutors. The
true lalonl and virluosity ol each ot our
tutors was cloa y demonslraled here.
where their mlsical precision, arlislry
and mastery ov€r their inslruments lelt
us spellbound. During this concert,
each lulor delighted us with lheir sense
ol humor, tjmiog and delivery, irequenlly
drawing tears of laughteriiom their stu-
dent audience. lt was honeslly one of
the most entertaining and inspiring con-
certs I have ever attended!

Another lwo plus hours oJ rehearsal
followed ihe lunch break atter which we
were given Wednesday evening free.
I\,|any of the sludents iook advaniage of
this opportunily to rest theh chops by
meeling for an evening in Oxford sam-
pling the local pubs and reslaurants.
Oxford is a loveiy hisloric town with
plenty to do and see assuring lhe break
would be wellappreciated by each ot us.

I personally used lhis lime to visit the
town's brass band, the Oxford Silver
Band, alone of lheirtwoweekly rehears-
als. This particular evening, ihey were
busy preparing for an up-coming week-
end concerl. They also rehearsed Ihe
Essence of Time(G@haml and Paganini
Vari ati on s \W ilby), telrcshing manyf ond
memories lor me, Obviously well into
lheir preparation etlorts for their conlesl-
lngseason beginning in November, they
are a very fine band with severalexcep-
lionally fine playerc. I thoroughly en-
joyed attending lheir rehearsall

Thursday's schedule retumed us lo the
more typical allotment of band rehears-
als, sectionals and p vale lessons with
a subslanlial portion ol the band re'
hearsal time being devoted io sighl-
reading new music, Theevening ended
wiih another lunjilled and exciiing stu-
dent concerl.

Web6gan Friday, lh€t inal ful ldayof lhe
summer school, by pulting tho linishing
touches on the pieces we would be
periorming at that evening's concert.
Following lhe alternoon rehearsal we
were treated lo yei anolher well placed
musical diversion by renowned trumpet
player,  CrispianSteele-Perkins. Duing
hispresenlation, hecomparedand dem-
onslraled the varying sound, intonalion
and other characierislics ol everllhing
trom an ordinary garden hose to an
animal horn. a nalural trumpet, a slide
trumpet, a keyed bugle, an anliqueflugel
hom and manyolhers, concluding with a
demonstration on a modern piccolo trum-
pel. His mastery over each of the instru-
menls was astounding. Besjdes study-
ing the history and lileralure of this
interesling and wide ranging assortmenl
oi inslrumenls, he was able to demon-
strale a virluoso pertormance on each

Laler that evening the closing event ot
this remarkable week ol brass banding
wasthe Final Concert conducied by Roy
Newsome, Theconcert'scompere, Philip

Jones. CBE. is President of The
Band Summer School and a
spected master of brass playing.
wheatley Band performed lhe
Shop (King);  The Spir i t  of  Y

Gtand March: La Reine de

Rimmer). The Headinglon Band
lotmed Music Hall Fanfare (Felnie)',

lilichatds)t Anything Goes \Po
F e'nie); and Tanctedi Ovedute(R

cetpts from Le Cld (Masse
Thatls A P/erty (Pollock/Richards);

(Gounod). The lulors were lhen i
duced to the audi6nce by perf orming
selecl ions in their  typical ly del i
manner, leaving no queslionlhatwe
all been in the besl ol musical
ihroughout lhe enlire week. Followi
briel inlermission, lhe course was
ciallybroughtto a reso ! nding close by
rnassed band perlormance of B.A
C.F.lHume)t Ba et: Dancing inlhe
\Gaham): Fantasy lor Brcss
(Arnold); La Danza (Rossini/Lang
Vicloty for Me! (Heaton); Evoca

This lanlaslic summor school of

movemenls 2 & 4 (Ellerby); and final
Procession Io lhe Minstet lwagnf'
Snell).

was mad6 possibl€ through the ass&
tance of several sponsors, including tt
Association of Brass Band Trade6
Vincent Bach, Brass Band Insuranca
Seruices. Just [rusic, Kirklees Mus{
I\,4usician's Union, Rosohill Inslrumenlr
Studio Music and Yamaha-Kemble
Manylhanks to these sponsors and tlt
entire team of dedicaied and talenld
professionals at The Brass Band SutD
mer School for providing this treme.r
dousweek otbrass band fun and musa.
making! Next year if you can arranga
your vacation in early August and y@
don't mind traveling a few thousand extra
miles lo altend a brass band rehearsd
then this course isjustfor youl Belie!,.
me, the ext@ miles lraveled will be wd
wonh il!

Bob Schmelzet is a flugelhom playa
with the lllinois Brass Bancl
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Whelheryou're playlnq ln a schoo band, acolle0o brass snsemble ora

symphonyorcheslra, Yamaha mak6stho porfect ow brass inslrumentlo meel
your perlormance needs AllYamaha low brass lnslrumenls provde excellent response,

lull, cent€red lon€ qua ityand sup3rb inlonalion,
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