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As weclose oul the year end, and thal of
the cenlury and lhe millennium, we can
lake stockolwhatwe are and where we
are gorng as an organizalion. Tom
Palmalier's Presidenl's Podium o!tlines
some ot his lhoughls lor lhe near future
andfortheimportanceolus al l tosupport
both local and inlernaiional events. Prior
lo this issue, your NABBA Board and
your band representalive should have
received a deiailed oltline of lhe goals.
objeciives and slrategies lor the new
year and inlo lhe Juture.

Wilhin this rssue are details o{ the Las
Vegas Weslern Fest ivaland lhope thai
readers wrll gei a lrue llavor of the suc-
cess oi  lh is tesl ival  as wel l  as leam
something about the participating en-
sembles. Now the festival is complete,
plans are atooi for a compelilive event
possibly lof  the sping oi  2001.

Russel lGraylefthis markon so many of
us during his recent tour and ihere are
reviews oi his performances logether
wilh a synopsis of some ol his practice
and perlormance techoiques, The col-
laboralions wilh which I was involved
were parlicularly lulfill ng both as per-
iormerand audience member; hopef ully
ilwon'tbeloo long before Russell returns
again.

Joel Pugh's D[rA dissertation on Salva-
lion Army solo euphonium repertoire
wilh brass band appears in its second
instalimenl within this issue with a pub-
l icat ion l ist ing.

The annual NA88A pul lout isonce again
lealured: it has been updated andcan be
extracled tor lhe benetil oJ sharing wilh
olhers, especially lhose who are less
familiar wilh brass banding in North
Amerlca, lt could, for example, be shared
with local music educators, or be in-
cluded in packets ior grant writing, or
simplys!ppl ied to neworpolent ia rnem-
bers of your band.

The new NAaBA Tenor Horn Socieiy
begins a series ol arlicles and com-
mentsin lhis issue. Check out lheir  new
web page and conlact FIalph Holz and
Eobin Weatherall f or f urther inf ormalion.

Pians tor an article and listing on web
addresses for NABBA bands has been
poslponed unlillhe nexl issue lor space

Hope you have a great holiday season
whether you are playing, l is lening, or
simpiyreadingl Happy reading and best
wishes {or your upcoming brass band
acl iv i t ies.

Colin Holman, Editor
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Its that time again when brass bands
throughoutthe United Slates and Canada
begin to locus on NABBA's annual cham
pionship competilion. Ol course, it comes
at lhe sane lime we all become busy
wilh ourholidayseason, prepafaiionslor
Millennrum celebralions, and lhe day.to-
day acliviliesandchallenges we all tace.
Permit me lo highlighl a few things thal
are gojng on in NABBA'S wo d and lel
you get on lo anothergreal issue ol  The
Eridge.

NABBA GOES WEST. Elsewhere in
lhrs issue you'll read details aboul Ihe
recent brass band lestival held in Las
Vegas. To say it was a great success
would be an understalem enl. Theweek-
end kicked ollwilh acombination social
hourand reading band. From lheoulsel ,
the athospher€ was convivial and all
enjoyed making music wi lh olhers.
NABBA Board members CarlAhrends,
Colin Holman, and George Fosler, among
a number of olhers who came to "check
it  out ' jo ined the ai lending bands. Day
2 began with someterrilic perlormances
by lhe Prair ie Brass Oclel  { l l l inois),  lhe
Golden Slate Brilish Brass (Calilornia),
Weslwnds Brass Band (Texas),  Salt
River Brass Band (Arizona). and our
hosls, lhe Las Vegas Brass 8and. An

aflernoon olclinics ledtoa massed band
rehearsal ably led by Alan Boyer, a
skilled btassband man lrom Brilain now
residing in Ulah. The day ended wilh a
well-atlended concert Jeaturing all oJ the
groups and the massed bands. The
music was great, the spirit was terrilic,
and lhe firsl real incursion by NABBA
into the Wesl showed the potenl ial thal
existslor NABBA conlesls on bolh sides
of lhe conlinent (how about in 2001 ?). A
very special bonus was some bfealh-
laking cornel work by Scollish comelist
Russel l  Gray who has been lour ing lhe
u.s.

NABBA 2000. Preparations ior NABBA
2000 continue, Hav6 you received male-
rials lrom ouf hosls, the All-Slar Brass &
Percussion? lf nol, conlacl Amy & Eric
Aho al  AHO.l@OSU.EDU (Eric) or
AAHO @ EXXCEL.COI\.,1(Amy) or by call-
ing 61 4-833-9795. ll you have rcc6ived a
survey from lhem, have you rclurned it?
lI nol, do il now - il's importantthey hear
from yoLr so ihey can assign a liaison
personloyourband. Be surelo lel  ihem
know aboL.il olher groups (solo sis, en-
sembles) aswel l ,  The bestthing wecan
do to ensure slccess is to communi
cate. For holel reseruations, conlact
[.4ichelle McCam6y (Reseruations lran-

ager) directly at 61 4-365-4541 by phone,
or614 469-9664 by FAX.

E-CORRESPONDENIS. Berl  Wiley is
building an electronic distribulion list
with an "E-CORBESPONDENT"f or each
band. Make sure he's got an e.mail
address ol someone in your band lhal
can rece ve and send NABBA inlorma-
tion. ll'll keep cosls down and improve
cofi municalion {ihere's that word again).

COI\,4MUNlCATlON. Music is aboul com-
munical ing emotions, lhoughts, and
images lrom a composer, through a
band, lo an audience. Jusl  as our
mLrsical success htnges on communi-
cation, so does our ofganizalional 6uc-
cess. oflenlimes any problemswe have
sl€m solely lrom misunderslandings -

the easy way lo lix those thlngs is to
communicale,

The great developments oul wesl, lhe
number ol new bands and new mem-
bers, and lhe continued excellence dis-
played by NABBA bands makes me
exciled about NABBA's new millennium.
Enjoy this issue ol lreErdgeand lhanks
lor being a part  ol  the exci l ing world ol
NABBAI

NOTE: NEW NABBA RENEWAL DATEI!

March 1
This date holds for all members and member bands

ALL Regislrations at NABBA willbe based on Secretary Eert Wiley's Listing.
ge sure you and your band are renewed

You may be charged a registration tee al NABBA
il you are not regislered by that time.

New members regislering during the year may be eligible lor back issues otlhe
Bridge whereavailable
Contaci Berl Wiley at:

P.O. Box 2438, 789 Pressley Cr. Rd,
Cullowhee, NC 28723

Telephone: (828) 293-7469, E-mail bemetw@ gte.net

Send Your
Band News &

Concert Programs
Please send yourconcen

programs and articlcs onrecent
activities to THEBRIDG,

We \dant to read
aboutyourband!
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The CentralFlorida Brass Band (Joe Kreines) gave their first concert in Orlando
in Ocrober 1999.

The Cincinnati Brass Band (Anita Cocker,Hunt) performed with the famed
Cincinnali Pops (Eric Kunzel) forlheir Concert On The creen, June 151h. The CBB
joined the Popsforthe NationalAnlhem; Celebration Fanlare(Sleven B. Reineke);
1812 Overturc (fchaikovsky); and Stars and Stipes Fo.eyer (Sousa). The band
also parlicipated in the Second Annual Brass Band and Hol Dog Festival in
Ashland, Kentucky on June 1gth. Afterlheir aftemoon per{ormance in Ashland,
theband returnedloCincinnatiforan evening pedormancewiththe CincinnatiPops
atthe Riverbend Center ior the Performing Arls. Once again the Band combined
with lhe Orchesira lorthe Celebralion Fanfarc,lhe 1812 Ovenureand also Prclude
and Fugueon "Dixie"l\Neinberger). Guest a rU sl lor lhe conce rl was Art Gartunkel.
This program repeated thelollowing evening. On July25th, the CBB presenled a
concert in Xenia, Ohio as pad of that ciiy's Summ€r I\rlsic Festival repeating the
Ashland program and conducted by assislani director, Mark Hensler. The CBB
was honored once agaia by Cincinnati Pops conductor Eric Kunzel by being
sel6cled io pertorm on lheif | 999-2000 season opening concerts (3) at Cincinnali's
Music Hall. The concerls opened with Orcheska and the CBB perforrning

Tchaikovsky's, March for Alexander
/// and again the 1812 Ovetlure.

The Hannaford Street Silver Band
issponsoring a vis i tbythe Black Dyke
Band on Febrlary 7th, 2000. Black
Dykewill perfom inToronlofollowing a
trip to lhe Bermuda Festival.

Russell G ray's visit lo Chicago hosted
bylhe l l l lnois Brass Band surpassed
everyone'sexpectations. Russell ar-
rived on Thursday November 11 and
began hisvisit immediately by leading
a two-hourworkshop on practisetech-
niques and pedormance anxiely difii-
culties (a synopsis of which is in-
cluded in lhis issuo)forband members
and area high school studenls. Then
lhe band worked with Russell on a
group ol solos to bo featured in a
Salurday ev6ning concert lor lhe next
hour. On Friday Russell made himsell
for private l6ssons. On Salurday
Russell th lled an audience ol nearly
1200 in Waukegan [6ee Band Pro'
gramsl with his rnusical artistry and
enlerlaining charactor. The packed
and onthusiaslic a!dience weren't the
l6astdisappoini€d. Sundaywas a day
otf Jor sight-s66ing wilh his wite and
then on Monday Russell completed
hisvisitto Chicago by underlaking four
clinics in area schools and alWheaton
College belore leaving f orToronto wilh
his wife.

Russell Gray also was hosted by the
Brass Band of Columbus. PaulDro-
ste wriles that he played even betler
lhan he does on his CDs. He demon-
skaied a flair that immediately cap-
lured the attenlion of the audience.
P ublic school students who had never
heard any of the top Brilish cornet
players were spontaneous in lhelr en-
thusiasfi. Choir members and drama
studenls joined band members in

December'1999

conlinuecl on page 6

RussellGray lhe teacher, wilh Jim Sobacki (lett), Holly Bouma (sludeno
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canlinued frcm page 5

Bussel l  s pract ical
breathingconceptsand
exercises lsee article
in lhis issuel. Russell
was Jealured in four
solo i lems wi ih the
BBC, including Napoll
and lhe Harry James
TrumpetConceno. HE
was inviled lo conducl
' ' the world 's largest
brass band, ' the Ohio
S t a l e  U n i v e r s i t y
Marching Bandin Boyal
Ait Force March Pasl
(Davies),  asking lor
Eri t ish lempo and dig-
nr ly.  Like the l l l inois
Brass Band, the BBC
h a d  l h e  b e n e i i t  o l
F l u s s e l l ' s ' b e a u l i l u l
so!nd, dazzl ing vi f tu-
osilyandabsolulecon-
s i s l e n c y  o l  p e r l o r -
m a n c e "  a n d  b o l h
bands extend lheir
thanks to lhe Yamaha
Corporal ion tor sup'
porting his lrip lo Nodh

A loini concerl leatur-
ing Molor Clty Brass
Band (Craig Slrain)
and Cuyahoga Val-
leyBrassBand(Kei lh

Losrk (llugel. Cuyahoga Val,ey Brass Band).
Kerth was co'nolelelv unaware of the corr.
spiracywhich hadinvolved nol only bolh bands
bul also a large porlion ol ihe audiencel The
concert was billed as presenting the tinest
music of lhe UK and USA. Motor City's program
included Henry lhe Filth (Vaughan Willia.ns/.
Molown Plus 1 lan. Sl?n'l and Amencan Ctvtt
War Fanlasy lBilik/Hlmes) whereas Cuyahoga
Valley presented items includng Ovenure - Act
I Phanlom Of fhe Ope.ltlLloyd-Webber,TVVilk'n-
san), lndianaJones And The TempleOf Doom
(Williamsa . Fafi)and yadahonson Mac.abeus
(Norbury).  CVBB also presenled lheir  ho'n
soloist. Debbie Wilkinson .in OverThe Rainbow
(Arlen and Harburg/Richards). The combined
bands opened wilh Fanlare For The Common
Man lcopland afi. Snell) and also Included
(Arencan) Atmed Forces Sa/ure (8!lla) and
N,m/od(Elgar/Golfin). The enlhusrastrc aLrdr-

ence showed their apprecialion with several
slanding ovations but lor fiany lhe lasting
memory will be the look ol bewilderment on
Keiih's Jace when he was expecting lhe tirsl
nole ol Sousa's palrjotic march.

The Pralrie Bra6s Band (Dallas Niermeyer)
have begun therr lhrrd season with a joinlcon-
cert wilh lhe Chlcago Brass Choir and wi
conlinue wilh an aclive schedule ol events
which will include participaling al NABBA in
Columbus.

The Spokane Bri l lsh Brass Band recenl ly
appoinled Mark Wrlliams as lherr new conduc-
lor lor lheir l i t lh season, Mark was presenlat lhe
Las Vegas Feslival in October.

conlinued on page I

W i l k i n s o n  )
Soulhtield Centre lor
lhe Arls (near Detroit,
Michigan) coincided
wlh Keith Wilk inson's
birlhday. When Keilh
gavelhe downbeal lor
The Stars And Sthpes
Forevelthe combined
bandslaunched inloan
arrangemenl ol Happy
Birlhday To You spe'
crally prepared by Ron

6 The Erass Band Bridge December 1999
Buss€ll Gray lhe p6domer



HosrS: The All-Star Brass Bands. Columbus. Ohio

REGISTRATION and DEADLINES:

Januarv 20. 2000 Registration Forms and Fees due to Beth Steele, NABBA Contest Controller,
U.S.Army Brass Band, 204 Lee Avenue, Ft Myer, VA 2221 I, Telephone (703) 696-3647,
E- mail b4w i ldcats @ ao I. c o m

Februarv 20. 2000 Photos, Biographies, Musical Programs and Scores to NABBA Contest
Controller

March 1 . 2000 Individual and Band Memberships to Bert L. Wiley, NABBA Secretary, P.o.Box
2438, 798 Pressley Cr. Rd, Cullowhee, NC 28723, Telephone (828\ 293-7469,
E-mail bemelw@gte.net

GALA CONCERT:

featuring the world renowned Canadian Brass to be held atthe Palace Theatre

CONTEST VENUE:

CapitolTheatre in the Vern Riffe State Otfice Tower, downlown Columbus

RECOMMENDED HOTEL:

Hyatton Capitol Square. Forhot6l reservations, contact Michelle Mccamey (Reservations l\4an-
ager) by telephone directly at (6'1 4) 365-4541 FAX (61 4) 469-9664

REHEARSAL FACILITIES:

The Ohio Theatre and the Hyaft. All bands should contact Amy Aho at aaho@exxcel.con
(61 4)833-9795 to arrange rehearsal times

BAND LIAISONS: will be assigned as bands register.

WEB PAGE: will shortly be up and running with a link from the NABBA web page

CONTACT, Amy and Eic Aho aho. t @ asu.edu (Etic) ot aaho @ exxcel.con (Amyl. call (61 4) 833-9795 for infomation

December 1999 The Brass Band Eridge



conlinued ham page 6

When Kei lh Wilk inson conducted Sl.
Louis 8/ues wilh GUS on lheir album
Rhapsody ln 8/ue in lhe early 1980's
i i t l le did he imagine thal  sorne years
later he would direcl ihe same arrange,
menl, which had been specially pre-
pared torthe recording byBl l lGeldard, in
theci tyofSt.  Louis,  USA. The St.  Louls
Brass Band was celebraling its lirst
anniversary ayearwhichhadcontained
many highl ights including winning lhe
Chal lenge Sect ion ol  NABBA in Apri l ,  by
present ing a Gala Concerl  wth Ke th
Wilkinson as guest conduclor.  Band
numbefs included Henry V (Vaughan
Wi liams), Padila (Sparke), French Mili-
laryMalch(Saint-SaenslNilkinson). The
concerl  also lealured vocal soloisl
Llndsey[,4cKee (another Eng ish imporl)
whose conl i b utions included a very im-
pressrve medley ol  Gershwin songs
backed by band and piano arranged by
Dallas Blair, a solo cornet player in lhe
band When lhe audience demanded
more from lhe St,  Lous Brass Band
playing in ils own town the chojce ol
music jusl had lo be Sl. Louis Blues.

Colrlmonwealth Brass Band (glesl
conduclors. James Bago and [ ,4ike
Glangaf ia).  October 17, 1999; Belhany
BaplistCh!rch, Louisville, KY. Ctugybal
\a(. Ball)t Fest Musik Det Stadt Wien
(Slrauss/Banks)i  Valdres Match
(HansserVMolle4t SlarDust(Carmichael/
Geldard),  Mi ldred Kemp, l rombone solo
stt Wo n d e I u I I nve n t i o n lst all a I d) ; A I f o td

(Dykes/Ball); The Lost Chord (Sullivanl
Langto.d)i Soft/y, as I Leave You lan.
CalheraLl), David Centers and David
McNeely, euphonium soloistsi Son?e-
ane loWalch Over Melcerchw n/Fernie);
Krcmser \Dil.netl: Egman! Ove urc
(Beelhoven/Ball).

Georgia Brass Eand (Christopher Priesl
and Joe Johnson). September 26, 1 999;
Easlm insler P resb!,lerian Ch u rch, Slone
l\,4ounlain, GA. A Fanlare ol Pntse

(Redhead); / d Bather Ha ve Jesus \afi.
Himes),  Wil l iam Southwood, l lugelhorn
solo sl ;  Nlcaea (H mes);  Are You
Washed? lBulla), Roger Cicora, Sleve
Sherrill, Chris Priest and Paul Fowler,
kombone soloistsi The Kingdom Trium-
p h ant lgallJ; P u tcell Va i atlors(Downie);
Amazing Grace (Himes);  Swngtlne
Fergi on (Gotl).

l l l inois Brass Band (Col in Holman),
'wi lh Russel lGfay, cornet soloist .  No-
vember 13, 1999j Waukegan Concerl
Series, Waukegan, lL. Brass Pfesenta-
,on (lroren); Trailblaze lqichatds);'Zelda (Code)t 'Londondetry Air (an.
Fichards)i Epic Synphony lFlglchet)l
Berne Patrol laft. Hawanhlt Paganini
Vatiations lwilby);' Napoli (arr. Brand);
'Swedish HWn(aI.G'aham);' Poslhorn
Galop (Koenig); 'Hora Staccalo (an
Aichatds): Mi et Magic (arr. Slephens)i
Cross of Honour lqimmet): Starc and
Sllpes Forever(Sousa).

Prairle Bra3s Band (Dallas Niermey€r)
'with the Chicago Brass Choir. Novem-
ber 14, 1999; John HersheyHigh School,
Arlington Heights, lL. Kitby Lansdale
March (Bichards); Erazl - Ary Bar@so
(arr. Broadbent); Serenade(Sourgeois);
I Go! Rhythm (Gershwin/Fefnie); Ihe
Shipbuilders lYotkelt Riverdance
lwhelan/F a(); ' Prelucle and Fugue in B
//al (Bach/Pellant); 'Pastime wilh Good
C o n p a n y (Henry V l ll / Rob e ds).

Spokane Brl t lsh Brass Band {Mark
wi l l iams).  october 17, 1999; The Mel.
Spokane, WA. Concerl  Prelude
(Sparke)l ,4 Moorslde Suile (Holst);
Sp ng (Gtieg/Ryan)t March frcm Pines
ol Fome (Respighi/Snell)t S umm ertne
(Gershwin/Drove0, [4att Palkor, soprano
cornet soldsli Mounlal, AirIrcn Pj!4lAS
(Richards),  Leon Voslrez, e!phonium
soloislt Appalachian Mounkin Folk Song
Sude (Curnow); The Last Bose ol Sum-
mel(Bishop/Langford), Chris Cook, cor-
net soloisl; A/pme Samba (Broadbeni).

Cinclnnat i  Erass Band (Anita Cocker
Hunl).  JLrne 19, 1999; The Second
Annual Brass Band and Hot Dog Fest i-
val, Ashland, KY. Tfibuteiournow); Wif
/ow Echoes (Slmon), Jeff Evans, cornel
soloisl; Irplych (Spatke); Punchine o
(Rifimer); S/aughl€r or Tenlh Avenue
{Rodgers/Bernal) i  Tr io Con Brio
(Langford), Ron Lutlerbie, Laurel Hinkle,
and Bi l l  Harvey, al to horn soloisls;
Alexandet's Raglime Band lBe inlE.
Sieberl)i Bed Sh,ield (Gofiin); Fandango
(Perkins/Howe); Pralse (Heaton).

Free Ad Space Available
for NABBA Member

Bandsl

The llruss Bawl 8,-i./.q., oflers ir
licc Qurrter Page Ad on a first
come. l-irst served basis lo mcnrbcr
band\. The rds wil l  only be uscd if
there is unused spaceavnilable in lhe
Brilgz cnd the Editor reserves the
right to rcvise the ad to l i t lhe avir i l-
iDre rpircc.

Thead spacecan be used to sel lyour
b!nd'\ ncw recordings orj ust rc tell
peoplc yourc out therc! Oncc a
band's free ad appears, that band
wil l  gololhe"endof thc l ine," giving
all  mentber bands a chance to use
availablc space. Send your "camera
readv" irds. no larger rhan 3 l/2 by
4 1/2" 1o the Advert ising Manager
Maj- Tom Palmatier.

The Erass Band Bridge December 1999



The lirst major western regional brass
band feslival to be spon so red by NABBA
occurred on Friday evening oclober 29
and Saturday Oclober 30 in Las Vegas.
Spearheaded by Ralph Holz, lhe partici-
pants, supporlers and audience mem-
bers enloyed lhe generous hosling ol
Pete Cooper and the Las Vegas Brass
Band aseveryone sett led inioradayand
a hall of brass band fellowship. Partici-
pants in the Festival inc uded the Prai-
r ie Brass Band Octet,  Westwinds
Brass Band (Phi lAnthony),  Salt  River
Brass Band (Balph Pearce),  colden
State Eritlsh Brass (Karl Sweaingen)
and the Las Vegas Brass Band (Chris
Chapman). Also present were NABBA
Presidenl Toln Palmalier, Brass Eand
Bridge Editor Colin Holman and Alan
Boyer, a recentarivalto Provo Ulahirom
the UK who brought a wealth of exper[
ence wilh him to share dur ng the w66k-
end. Audience members had lhe de ight
of hearing Flussell Gray, one of thelinest
ot Bitish cornet players today which
was c€rtainly one ol lhe feslival's high-
l ights.

The Feslival began wilh a welcoming
session on lhe Friday evening and a
Reading Band in which players Jrom all
ihe groupsand otherswishing merely to
"get their f6el wel' played through a
series of newer works and arrangemenls
for brass band led by lhe imprompiu
conducl ing ol  Palmatier and Holman.
The Las Vegas Brass Band hosted an
evening reception and there was a nice
airof informalityaboutthe time together.
Therewerealsoa good balanceol instru-
ments throughout lhe session, and as
wilh lhe Feading Band al ihe annual
NABBA competition, players came and
went, and listened, and became ac-
quainled wilh each olher.

Beginning on lhe Saturday moming, each
representative group played a40 minute
program while others listened and Pal-
matier, Boyer and Holman acled as
informal adiudicalors, making lormal

commentarieson each performance, and
sharing observations, There was a very
nice blend of the lradilional and the new,
the or ginal and the affanged, lhe so o
leatures and test pieces, and audience
members were kept lhoroughly ente.
tained by not only lhe qua ity of perfor-
mances bul also by less formal slage
anlics thal have become part ot indi-
vidual band's enteftainment.

Al groups made signif lcantmus calcon-
lribut ons. The Prai e Brass Band Oc'
let, who had flown in from Chicago,
opened the mom ng with a reireshing
balance and blend of repertoire, neally
and preciseiy pfesented and delivered.
Salt River Brass had lhe pleasure of
sharing lhe stage with FfurssellGraywho
leftth6 audience almost spellbound with
his musiciansh p, finesse and technical
dexte ty. SallRiverprovidedempalhetic
accompaniments, as well as displaying
a warm rnalure solnd, The Las vegas
B r a s s  B a n d  p r o g r a m  i n c l u  d e  d
Shostakovich s Festlye Ove i u 16 as w ell
asa localarranger sv6rsion of Mlsiylhal
on€ hopes mig ht become available to all
bands (and hopetully many rnore lrom
the same pen l ike this one).  Golden

State British Brass Band chose 10 in-
clude Gareth Wood's Hm emoa tecalling
NABBA 98 in whal would have been a
compelilive performance. The morning
concluded wilh Westwinds Erass Band
irorn Lu bbock TX who had travelled over
1000 m les by bus, rnany lo hear iheir
ii.st brass band oulslde ot their own.
Ralph Hotz special y cited lheir fellow-
ship as an example oi ever!,lhing best in
NABBA. Their musical choices overall
were the lghlest selected and lheif pro-
gram included a slck Harilstorm and a
iouching Lost Chord as well as some
other lamil iar i tems.

One ot the nosi interesting aspecls ol
h eai ng all lhe grou ps play back-lo-back
wasthedilferences in sound; each group
was distncl ive in i ls approach, some
more closely approximating the BriUsh
approach lhan others. There was no
do!bt that every gro!p acquitled itselt
most successlully. The'adjLrdicators"
then s€lect€d a reprasenlative group oJ
pieces trom each bands ptografi to
perform on lhe evening concert. Of
course, thisbeing a test ival ,  theempha-
sis was on shafing and learningi no
awards or pdzes were given.

Everyone retired to l\rad Dogs and En-
gl ishmen lor lunch, a localhostelry,  and
lhe alternoon was spent in a series ol
clinic sessions run by lvlessrs Palma-
iier, Holmanand Boyer, giving everyone
an opportunily io share, lo experiment,
to ask queslions, and io learn more
about NABBA and how il can support
bands in the western states.

Then everyone (over 120 members)
amassed onlhe stage of the Las vegas
Academy Auditorium where Alan Boyer
look lhe large band lhrough lhe items
thal comprised the evening concert, at-
tended by severalhundred people,

continued on page 11

The BrassBandBridge

welcomes news, communical ions,
photographs (prelerably black and
white), new adverlise rs and scholarly
articles on allaspects relating io, and
forthe benefitot brass bands in Norlh
America. Scholarly articles should
include Jootnoles and bibliography
where appropriate. Materials may be
edited forinclusion, and may be sub-
mitted in writing, via e-mail, Jacsimile
or on 3.5" lloppy discs (lBM compal-
ible, if possible, please). Publication
and adverlising deadlines are the 1 sth
of January, Ap l, July and October.
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The U.S. Army Band "Pershing's Orln"
The Army's Premiir Musical Unit, Fouided I922

Col. L. Bryan Shelburne fr., Leader and Commander

pfesen$

Washington, D.C.

The U.S. ArmyBand
annowrcs thc fotbwiig vacawies

Vrsn Tnn Anmv Blnnb wEB srrE: www. annJ/.miUarmybanil

Tnn U.S. Anmv Bnass BeNn

The U.S, Armv Brass Band is Amerfua's onlv
military brais band modelcd altcr the tradi-

tional brass banils of Europe. Formcil in 1981
as a performing element of The U.S. Army

Band "Pcrchints Own," the msemble has been
hailed for its high degree of skill, musicianship

and mtrrtain nent.

*I-ead AJto Saxophoru (rr'" e'-y nuo ja,zz envnue)
x Baswn (nre nrmy concert nana)
*Bass Vualist (n.e. yc,"-.)

BENEFITS INCLUDE:
Annual starting salaryr

s28,000 - $3 r,500
FuIl medical and dental benefits
3(Mays paid annual vacation

College loan repayment program up to
$65.OOO

For more informatiott contoct:
The U.S. Anny Band

Attn: Auditions. 204 Lee Avenue
Fort Mver. VA 22211-1199

(7O3) 696-3(43 F1.*. (7O3) 696a9Oa



continued kom page I

Plans are now atoot for a lu I western
compelilion in the sprirg of 2001 and
anyone wishing to help organize or par-
licipate should contacl Ralph Hotz e-
mail rphotz @ wo d net.att. nel

SELECTED PFOGRAI\,1S:

Saft Rfver Brass Band ('with Russall
Gruy): Wesl Side Slory (arr. Pearce);
'Share M y Yoke lW ebb /Bosanko);'Cor-
certo (James)i Lend ol the Long White
C/oud(Sparke).
Las Vegas Brass Eand: Festive Over-
lure (Shostakovich); Senatot March
(Allan); M/sly (Garner^/egan/Hannah);
Synphony ol Thanksgiving lcolfin) .
Golden State Brl t lsh Brass Bandl
Fanla re lo r A New Age \Aichards);,ghap-
sody lor Euphonium and Brass Band
(Curnow), Norman Taylor, euphonium
soloisl; H,hemM (Wood); Toccata\Bachl
Farr), Elaine Vanek, xylophone soloist;
Amazing GAce lat. Hi.r'es): Salvation
Arny March lsousal.
Westwlnds Bras8 Band: The Mad Ma-
jor (Alford); Procession ol the Nobles
(Rimsky-Korsakov/Curnow)i Th€ Lost
Chord (arr. Langlord)i I\,4en ol Flarlech
(arr. Langlord)i Hailstom (Rimme0, Scott

Couch, cornel soloisl i  Hi l  Country (arr.
C'awley)t Flaral Dance (afi . Broadbenl)
Bol/er Coasler {Nolwegian March).
Massed Bandsl Fanlare fot NABBA
(Cumow): Favenswood(Rimmet); P rom -
enade (Slephens)t Appian Way hom
Plnes of Fome (Respighi/Snell).

OBSERVATIONS BY THE HOSI
by Ralph Holz

NABAA Las Vegas 1999, from lhe orga-
nrzers slandpoint, was largely a suc-
cess. Considering lhe Las Vegas Band
and lwere complele novices, lhe Festi-
valwent exceptionally well. At lhe very
stad of the organizational process lormer
Presidenl Bon Holz gave limely advice
and supportand was always available lor
consullalion. 8y supplying lntormation
on a Festival lhat he put on back in the
ea y days ol NABBA, I was able to
share ihat model with the Board of lhe
Las Vegas Brass Band,

Without lhe enlhusrastic help and coor-
dination ot Pele Cooper, lounder oJ ihe
Las Vegas Brass 8and, nolhing could
have even begun. He was conlinually
saying, "We can do this'. lrembers ol
the Las Vegas Brass Band who lenl
unliring etlorts loward the success of the
event were: Ed Carrol, programs. logo
design, name tags and much, much
more. TomWrighl, recording, tee sh irls,
and quiet support .  Phi l  Bul ler,  hal l
coordination and lromendous patience.
He was seen sweeping lhe slage and
cleaning lhe walks in tronl ol the Las
Vegas Pedormrng Arts Cenler lhe Fr'
day beiore lhe Festival. There was
construcilon mud everywhere, Chis
Chapman, conductor of lhe Las Vegas
Brass Band, made all lhe percussion
equipment available and had his stu-
dents in attendance lo assist. I have
only the grealesl admiration for this
group. l i  any group could pul l  of f  a
successtul l i rs l  Begional Competi t ionin
2001, this group can.

Publicize
your future

band concerts
in  the

Brass Band Bridge
Please send your concerl dales lor

the new millenium
wrlh starting limes and localions

lo lhe Ediorlor inc us on
in lhe [,4arch 2000 issue

Moving or Moved?

B rass B a n d B r i d g e cannol
be forwarded

because it is mailed third class.
So. please be sureto maillo

BA Membership Chair Be
Wiley

your old and new addresses, or
yourcopy of the 8d9ewill be

discarded by the U.S Post
Otfice, and you will not receive

anyfuture issuesl

Ol course lhere are always lhings that
should have been planned beller, lunch
being one. To answer lhat crilicism, I
can only say thal besides lhe Plaza
Holel ,  the peopleihal pul  on unch were
the only 'professionals ' involved in lhe
produclion of lhe Feslival.

The bands who panicipated seemed to
enjoy lhe lel lowship, music making,
massed band. and cl in ics. Wilhoul
I\rajor Tom Palmatier's unselfish partici-
pat ion and organizat ionai ski l ls the
massed band production woLrld nothave
gone so smoothly. Torn also serued as
a cl in ic ian. Col in Holman brought insighl
to lhe adjudication and al the clinics
described some insighls Inlo how lhe
lllinois Brass Band has sel such high
standards in lhe past. A welcome addi
tion lo the group was Alan Eoyer as
clinicran and mass6d band conductor.
Alan brought a tremendous amount oi
experience to NABBA Las Vegas, hav-
ing parlicipated in lhe trenches of band
compelilion in the UK, both as a player
and a conduclor-

All and all a very salisfying experience
for allof us thal worked on lhe Festival.
Thanks to allwho participaied either as
in bands and ensembles of as individu-
als.
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THE DEVELOPMENT OF THE SALVATION ARI\4Y EUPHONIUI.4 SOLO WITH BRASS BAND ACCOMPANIMENT
Part ll by Joel Pugh

This is the second of thrce excerpts t'rcn DL Pugh s DMA docunenli lhe fnsl which appeared in the September 1999 tssue providing a
hislorical analysis al the qualily and innovatjve nalure ol euphanium literature being written at lhe same time in history. The final seclian
willappeat in lhe March2A0Aissue. Dr. Joel Pugh is an Asslstanl Prclessor af Law BBss and Bands at Heidelberg College in Tiffin, Ohio.
ln addilian b dnecling lhe Hetdelberg Brass Band. he peiorms on euphonium wth the Cuyahoga Valley Brass Bantl and is an arlisV
ciinician tot Eaosey & Hawkes. This sludy accompanied a lecture recltal at the sane subject in partiat lL illnent of his Doctot of Musical
Arls in llusic Pedormance at Michigan Stale University.

SALVATION ARMY EUPHONIUI\4 SOLOS WITH BRASS BAND ACCOMPANII\ IENT

sa_r
F S 1 6 2
F 5 2 8 2
FS 34 1
F S 6 8 2
F S  1 2 4

F S  1 5 2
F S  1 7 5
F S  1 8 8
FS 201

FS 343
FS 352
FS 359
FS 379
FS 398
F S  4 1 8
FS 478

FS 54S
G S  5 1 9  2
GS 730 2

GS 978 2
GS 993
G S  1 0 3 9
G S  1 1 2 0
G3 1122 2
GS 1207 1
GS 1228
GS 1264
GS 1280
G S  1 3 0 8

e.u.b"Dale Iille

True to Dealh
Trumpel Shall Sound
Calvary's Sveam...

The Song of the Brolher
Flansomed
Halle ujah
The ElernalQuesl
The Ransomed Host
My Light and Song
TheConqueror
Song olTf iumph
My chf ist  ls Al l  In Al l
The Pathway
The Swan
Symphonic Rhapsody
Home on the Bange
The Beller Wofld
HarbourLight
Glor ious Liberal ion
l\,4y Unchanging Friend
Greal Salv. Gland Redemplion
Enlreaty
ll Wilh All Your Hearts
Reckon On I\,4e
Lifl Up the Bannef
Land Beyond lhe Elue

Pleasure Complete
The Lord ol lhe Tempesl
The Happy Pilgrim
Well  Al l  Shoul Hal lelujah
A Slarry Crown
Joylu Testimony

Comooser/Arranger

Weiss/Frederick G. Hawkes
Handel/Frederick G. Hawkes
Kristian M. Frislrup
Handel/Frederick G. Hawkes
Phl l lp B.Calel inel
Erik Leidz6n
George Marshall
Alben H. Jakeway
Ray Sleadman-Allen
Bay Sleadman-Al len
G. Kjellgren
Ray Sleadman-Allen
Ray Bowes

Ray Bowes
Sainl-Saens/Sleadman-Allen
Edward Gregson
Er k Leidz6n
NormanBearcroll
NormanBearcrofl
lvorBosanko
lvorBosanko

Frederick G. Hawkes
Mendelssohn/Art. Goldsmilh
Frederick G. Hawkes
James lVerritl
Alberl H. Jakeway
Eric Eal l
Fred J. Dockerill
arr. Albert H. Jakeway
Alberl H. Jakeway
Nofman J. Audoire
Brindley Boon
Courtney Bosanko

July 1924
Jan. '1926

Jan. 1927
Jan. 1930
Jan. 1938
July 1939
Jan. 1948
Jan 1951
July 1952
July 1S54
July 1957
Jl ly 1965
JLrly 1968
Mar. 1972
Mar. 1973
Mar. 1974

Mar. 1979
Mar. 1982
lvlar. 1990

I\,4arch 1999
Sept.  1906
M a r -  1 9 1 5
Feb. 1922
I\,4ar. 1928
Mar. 1929
Dec. 1931
Dec. 1936
Mar. i937
June 1942
Sep. 1943
Dec. 1945
Mar. 1947
Dec. 1948
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sA{

G S  1 6 8 7
GS 1708
G S  1 7 1 9
G S  1 8 1 9
G S  1 8 4 0
G S  1 8 7 1
GS 1903
G S  1 9 1 5
G S  1 9 3 9
G S  1 9 4 2
G S  1 9 5 1
TS 4OO
T S  5 1 9
TS 587
TS 623
TS 720

TS 820

ABJ 39
A B J  1 3 7
A B J  1 6 9
S J  1 9
M S S
I\,4SS
M S S
I\,1SS
M S S
I\,1SS
M S S
It ss
[rss
IT,i SS
MSS
MSS
MSS
M S S
l\t ss
I\,4 SS

FS

GS

Dec. 1976 Love Li ted Me
Aug. 1978 A Joy Unlold
Aug. 1979 A legro Sprtoso
D e c .  1 9 8 7  A l l  l H a v e  A m B r n g n g . . .
Aug 1989 Everybody Should Know
Apr. 1992 Jesus, I  Come To Thee
Dec. 1994 Thank You Lord
Dec. 1995 Promises
Dec. 1997 Shepherd Song
Apr. 1998 Fondoal laTurca
Dec. 1998 Splr i t  ol  Ll fe
Jdn l9d7 How Can lKeep Fro.n Si-9i-9?
July 1954 What a Savior
Oct.  1958 Viclory Sure
Sepl.  1961 Soldier Fighl On
Sepl.  1969 The Gladsome Ca I
Nov. 1973 O Sinner lvan
Mar. 1978 A Song of lhe Fight
Nov. 1991 He W pes the Tear
June 1958 Love To Tel l the Story
Ocl. 1988 Covenanl

1996 Inlant Ho y
H s Love Remains the Same
Allegro (Bassoon Concerto)
Aff ivalot lhe Oueen ol  Sheba
Call oi the Seasons
Euphony
The FlowerSong (Cafmen)
Hal lel l jah, Praise lhe Lord
Journey lnto Peace

Lord ot lhe Dance
Nessun Dorma
The Secrel
Standing on lhe Promises
Swing lhai Door
Vadants on St.  Francis
Varial ions
Youthlul  Pi lg mage

Composer/Arranger

Smith/Ray Steadrnan-A len
Terry Camsey
Senai l leruVi l l iam Himes
Dav d Catherwood
Dav d Catherwood
Norman Bearcroft

Terry Camsey
TrevorDavis
l\,{ozarLryVilliam Gordon
DaveCatherwood
Kenneth A. E loway
John Pat l ison
John Pai l ison Jr.
John Patt ison Jr
John Pailison Jr.
RoberlRedhead
Er kS | tverberg
Michae A. Babb
Fishe/Mil ton Kippax
Thomas V. lVack
RobertRedhead
Stephen Bul la
Mozarvlan Jones
Handel/ lanJones
Phi ip Catel inet
RobertRedhead
Bizel/Howard Sne I
It4. Kirk
Wil iam Himes
NormanBearcrofl
Bay Steadman-Allen
P!ccini /Spicer
Terry Camsey
DavidChaulk
Wil iam Broughton
DavidChaulk
Webber/Peter Graham
Slan ey Ditmer

General Series

Sexlet JoumaL
[,4anuscripl

N4osl advanced, lechnically challeng ng seleclions; oilen ol grealer lengthi lul
nslrumenlal ion (17 pads);  oig naled 1923
Advanced, but not as diliicuil as Festival Series; lull instflrmentaiioni f rsl SA seriesl

ABJ

SJ
I\,ISS

originaled in 1884 as lranscriplions ol vocalmusici 1901 lirsl seleclions appeared
Triumph Series Intermediale level; geared lor smaller bands (14 parls)
American Band Journal Intermed aie-moderately advanced; geared lor smaller bands (14 parls)t can be

pedormed with iewer players than Triumph Sedes
Smaller chamber setling; rnoderalely diflicu I to dillicull level

13December 19gg The Brass Band Bridge



BERNEL MUSIC LTD
fHE SAiAiii,e E for tltLL btass b,qn'd needs

music, recordings, instruments, occessories
cd production, publications

- ' : '  . " . ' ! '  i ,  :  : , i ' ' , .1 \ i i t , .1 i '1 ,

sUeuem tbaa{ik brari'tane corliira.r;Srionr
Boritone qrrsngements

for baritone and brass bsnd
baritone and piano

SPEAIAL - SPEAIIA].
25'%o DVS?A)UNT @)iN AtLiL

@8RASS@ T,TTIILIES
this special to run through Jqn - 2000!

Make your voice heqrd!
Call, fax, e-mqil today!

Bernel llusic Ltd,
1-828 293 7469

bemelw@gte.net
www.bernelmusic.com



This special pullout sect on is intended as genera
nlorrnation 10 enlighten those who are complete y
unaware of lhe brass band movement n North
America, tor lhose who know a iltle and wish to
knowa i l t lemore andalsofor lhosewhowouldl ike
agood bas coverv ewotwhatweare, whatwedoand
howwe have evolved. I  hopethat i twi l l  make lorbolh
Iascinat ng and nspir ng r€ad ng. Oi course, f you
wish more informal on, feel  f  ree to conlact any of the
NABBA boa.d members isted on page 31.

WHAT IS A BRASS BAND?

For many musicians n North America lhe brass
band is an un(nown phenone-on, The rol lowrng ,s
a synopsis pfovlded by NABBA Presidenl Tom
Paimai ier ol  ihe l radi l iona inslrumenlal ion.

One E flal Soprano Cornet s€rves as lhe piccolo
voce. l l  requires a del lcale louch and s used
irequenl y as a soloisl  or io add bdghhess lo the
cornet tut l l  sound.
Four B l lat  Solo Cornets are the lead voces in the
ensemble. The use ol iour cornels perm is playerc
lo swilch otf on partsihal are lrequenlly coniinuous
lhroughoul lhe enl i re piece. Divsi  par ls are also
lrequenl.  Theioursolo players should ideal ly maich
each olher in sound.
fwo B llat Second Cornets and two B llat Third
Cornets f i l l  out lhe cornel cho r.
One B f lal  Bepiano Cornet is the ' roving middle
l inebacker" of  the sect ion, Ot ien used as a solo
voice, ordoubIng the Soprano Cornet in unison orat
the octave, the Repiano is also used to add weight
to lhe other Cornet parts.
One B t lat  Flugelhorn serves as a bf idge lo the
horns. ll is a frequeni solo vo ce, and is oflen used
as lhe top voice in ihe horn farnily.
Three E flatTenor Horns (Solo, Firsi and Second)
of ien pedor.n as a cho. ' \  rh l lLge horns and bar
tones. The solo horn s a irequent solo voice. Also
commonly relerred lo as the alto horn in lhe U.S., it
is an up ghl three valve insirument wiih a lighler
sound than the french horn.
Two B f lai Baritones are often doubled with eupho-
niums bulwork bestas lowerexlens ons of the hom

sect ion. As seoaratevoices lheirabi l i lvto b end and add a middlelow
voice w thoul heaviness rs a unioue feature of the brass band.
Two B f lat  Euphoniums arethe Dredominantsololenorvoicesand also
funct on as tut l  enlorcers wi lh the basses.
Two B t latTenorTrombones provide punch and dr ve because ol  lheir
cy indncal construct ion.
One BassTrombone is bolh a lowsuDoorl for lhetrombone sect on and
adds addri ional weig ht to the tubas. Astheonlybrass nstrumenl lo be
reading n concertpi tch, lam nol sure what lhe ear ydesigners oi  brass
bands were trying to sayl
TwoEflatTubasandtwoBflatTubasg v€composersanextraord nary
llexibility in d ctat ng the sound ot the bass part. The lighter qua ily oi
lhe E tlals can have all the lvricism of the euDhon ums wh le the lafler
B l la lTubasound addsweight.  ln octavesorf  i lhs, lhe secl ioncan give
the brass band an ncred ble r  chness of tone
Three Percussionists will cover the enl re soectTum of DeTcussron
inslrumenls. Tlmoani. batterv and mallels are standard lor a most all
composrt  ons.

It rnight be worlh slressing here thal allhough brass band ileralure
works most effectively w th the appropfiate inslfumenlalion, a number
ol bandslunct ion qu te successful ly wi lh lhe use ol  t rumpets instead ol
cornets and french horns instead ol  lenor horns. The NABBA annual
compei tion also has a seclion wh ch pelrnils more ilexible inslrumen-
lalion. And indeed several brass bands n North America periorm
popular repertoire that ncludes keyboafds and e ectrc bass.

A BRIEF HISTORY OF BNASS BANDS

The brass band dates back to the early nineteenth century and
Eng land's Ind usti al Bevolulion as an oulgrowth of the med eva wa is.
Wilh increasing urbanization, employers begaf to f nance work bands
to dec rease lhe political activity wilh which lhe workrng classes seemed
preoccupied during their  le isure l ime. Thus, the brass band tradi l ion
wastounded. Feruenl disc!ssion hasalways ens!ed as lo which band
was 1o!nded first. Certainly lhe lwo bands wilh the longesl lraditrons
are the Bessies O'The Earn Brass Band and lhe B ack DVke Brass
Band.

Taking advanlage ol improved mechanical skills and the rise of
con servatoires and m usic de partments at u nive rsitie s, lhe sland ards of
instrumenlal iechnology and performance quickly improved. By 1860
there were over 750 brass bands in England alone. Although these
bands were nol ful ly comprised of brass instrLrments Lrnl i l ihe second
halfolthe nineleenth ceniu ry, lhe tfad ilion developed lo the presentday
current instrumentation ot corneis, llugelhorn, lenor horns, baritones,
lrombones, euphoniums, B l  at  and E f lal  basses and perc!ssion.

Contesisareihe lifeblood oflhe brass bandworld and rivalry has a ways
been slrong, cash prizes provding additional incentive. Nineteenth-
century polilicians hired bands to enlven campaigns and challenges
oftenfol lowed. Bythe 1840s, alhr iv ing local contest c ircui t  had grown.
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Today two major championsh p events
afe held each year in England: the Na-
lronal Championship and lhe Brilish Open
Championship. The Nalional Champion-
ship is only open to bands lrom England,
Scolland and Wales. This competition
ran sporadically in the nineleenlh cen,
lury i rom 1856, but was l i r rnly estab-
ished by SirAdhurSul l ivan in 1 900. The
Open Championship inviles bands trcm
al lcountnes and has been ln exislence
slnce 1853 lhe i i rs l  winners being lhe
Mossley Temperance Saxhorn Band.
Eolh major championships are held in
lhela I  eachyear,  are I ierclycompel i l ive,
and r l  rs a great honor to win er lher ol
lhese competilions. The lime commil-
menl rsveryexlensive wi lhlhetop bands
fehearsing al  leasl  thfee nlghts a week
pflor lo lhe championships, and often
every night the week belorethe compe-
l tion itselt. Youlh brass band competi-
1 ons are simi ar ly wel l  establ ished, pro-
viding qual i ty playelslor lhe adult  bands
as lhe young members malure, lhefeby
cont inu ng lhe l radi t ion.

Brass bands in Greal Erilain presently
number in lhe thousands with many ol
the bands having or igins pr ior to 1900.
Original ly lhe bandswere funded bycoal
mines, mills, and many loday retain
corporale sponsorship. To lhis day, lhe
bands use only non-professional musi-
cians who in lormer years were usually
employedalthesponsoringcompany. lt
rs a testament lo the quaiily ol perfor
mance in the brass band lradilion lhat
many players are able lo secure profes-
sronal posi l ions as a resul l  ol their  brass
band experlence. Indeed, sevetal  pro-
lessional brass musicians in lhis coun-
lry began lheir education in the brass
band wo/d, New York trumpeler Phil
Smilh and Chrcago trombonisl Michael
Mulcahy being two good examples.

English brass bands are also popular in
Japan, Auslralia and New Zealandi and
in recent years a large number ot brass
bands have sladed in severalEuropeaa
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countr ies. l l  you plan a tr ip to England,
be sure to find a brass band concerl to
attend.

W hal nr akes lhe brass band unique? All
lhe brass music (wilh lhe exceplion ol
the bass lrombone) is scored in treble
clel, a characteristc that over the years
has allowed for remarkable lieedom
arnongcerlain bands, making lhetransi-
iionlrom one nskumenlloanolhetsome-
whal easier. The number ol members
(instrumenlalion ) is rigid, usuallylimited
lo lwenly-fMe brass players plus percus-
sion, bui lhe repertoie is unusual ly l lex-
ible, wilh conce n prog rams consisling of
anylhing liom original works, orcheslral
lranscripirons and lealured soloists to
novelty tems, marches, medleys, and
hymn lune affangemenls. Wiih the
exceplaon ol lhe lrombones, all inslru-
menls a re conical in design, prod ucing a
more me low, icher sound, yet one that
has wide dynamic and coloristic variety.
The term brass band" is not enlirely
accurale, srnce brass bands also noa
mally include up lo lhree percussion
players who are called upon lo play as
many as tw€nly drllerent inslruments
depending on lhe demandsol lhemuslc,
Slandafd acceplance ol more lhan one
percussionisi in lhe brass band is really
a phenomenon ollhe lastfortyyea.s, but
onelhal has added immense chal lenge,
interest and vaiely lo lhe sound.

Allhough brass bandswere an lmportanl
parl of lile in nineleenth-cenluryAmeica,
lhey were superseded by largerconcert
and marching bands, However, many
fine hisloricbrass bands are still acliv€ly
pertorming today. 0uring the course oJ
lhis cenlury the Salvalion Army were
p redom inantly responsible lor m aintain-
ing the brass band iradiiion in America
through lheir music minislry. Only in the
lasl twenty years has a brass band
resurgonce begun in North America.
The lormalion ol the North American
Brass Band Associalion (NABBA) has
been crucial and influenlial in the renais-

Original works from Holst and Elgar lo
modern'day composers such as Philip
Sparke, Edward Gregson and Joseph
Horovilz have resulted in a growing and
dynamic repertoire, American compos-
ers such as James Curnow, Wil l lams
H i m e s ,  S l e p h e n  B u l l a  a n d  B r u c e
Eroughton all got lheir slart wiiing lor
brass bands ot lhe Salvalion Army and
are cuffenl lywri l ing brass band music in
addilion lo their olher compositions Jor
band, orchestra and lilm scores.

There are presenlly several hundred brass
bands in North America, manyalfalaaled
wilh NABBA, and il is not only exciling
lo see ihe tradilion making a return, bul
also such a valuable and unique conln-
bution lo the ch musical heritage ol lhis
co!nlry.

WHAT IS NABBA?

The North American Brass Band Asso-
cial ion was establ ished in 1983 by J.
Perry Walson, based on lhe over one
hundred and lilty year old brass band
movemenl in England, one lhat has
establ ished i tsel l  in Austral ia,  New
Zealand, Nolway, Sweden, Finland, Hol-
land, Denmark, Belgium, Swilzerland
and Japan. ln thal same year, Watson
alsoorganized and hosledlhe lirsl North
American brass band competition held
atNorth Carolina Stale University. Since
that lime, lhe brass band movemenl in
North America has gonelrom slrenglh lo
strength, and comprises bolh Salvalion
Army, amateur community and proJ6s'
sional brass bands. There are presently
nearly one hundred aftilialed member
bands and individual membership num-
bers nearly 2000 from canada and the
United Stales, bdnging a whole new
world of lilerature, perf ormance, person-
alities, lore and history lo enrich lhe
musical lite in Norlh America.



NABBA GOALS

To foster, promote and encourage lhe
establishmenl, growlh anddevelopmenl
ol amateurand p rolessional B rilish-style
brass bands throughoul the Norlh

To suppod and help lur lher lhe music
education oi ils members

To advancelhe publ ic 's apprecial ion ol
the British-style brass band

To serue as a resource lor musical and
organizaUonal assrstance io amaleur
Brt ish-style brass bands lrom across
Norlh America

To sponsof competitions and regional
m uslc leslivals lor lhe pLr fpose of im prov-
ing periof  ming slandards and ab I  t ies of

BENEFITS OF NAEBA
MEMBERSHIP

Access lo annual NABBA Campetilion
for bands, small ensembles and solo-
isls. These are held each April in major
North American ct ies. Becent hosl
ci l ies have included Washington DC,
Ra eigh NC, Toronlo ON, Columbus OH
and Red Wing MN, Chicago lL,  and
Lexinglon KY.

Access to tegional leslivals sponsored
by NA88A. Recent feslivals have been
hosted in Cedar Rapids lA, Lexinglon
KY, and Las Vegas NV.

Access lo lhe Greal Anerican Btass
Band Feslival compelilion. Each year
NABBA sponsors an audio lape compe
l i l ioni  winners are chosen lo fepresent
NABBA at the prestgious and popular
GABBF held annual ly in Danvl l  e KY wi lh
a significant cash prize awafd and na-
l ionalexposure, Winning bands are not
permitted to reenler for three years to
ensure fairand even represenlalion-

The sha ng of ideas and resources
wilhin NABBA, ils erchives and alher
member bands. Some ol lhe most
significanl accomp ishments in NABBA
have occufiedwithlhe building of triend-
ships acrcss the conl inenl, lhe sharing
ol inJorrnation. and coming togelher of
m e m b e r s  w h o  r a n g e  l r o m  g r a d e
schoolers to oclogenarians.

The sharing in gues! cllmctans, louring
bands, and solaisls sponsored by
NA89A. In lhe pasl few years NABBA
bands and alliliales have treated band
members and localaudiences lo perfor-
mances by inlernat ional ly acclaimed
soloisls and conduclors such as Phi l lp
lVcCann, Phi l ip Smilh,  lheChi lds brolh-
erc, Slephen lvlead, Geotlrey 8rand,
Sleve Sykes, Russell Gray, and bands
such as Deslord Colliery, BNFL, lhe
Nalional Brass Eand o, New Zealand.
and lhe Nalional Youth Brass Band ol
Greal E tain.

Suppotl and advice hom the Board of
Diectors i n you I develop m ent as a b ,ass

bard NABAA can assisl  you wi lh
workshops and cl in ic ians. Dr.  Paul
Drosle, c l in ic ian for Yamaha, l ravels
thfoughoul Norlh Amer ca presonling
iop qual ly brass band workshops.

Fout issues ol The Brass Band Bridge
and lau issues ol the NABBA Bulletin
each year. fhese provide free adverlis-
ing lor member bands on a.olat ing
basis, many inlormalive anicles, f eviews
ol music and recordingsol inleresl, and
news on brass banding lhroughoul
NABBA and world-wide. lt's a plattorm
tor lel l ing lhe sloryand achievements of
your band, a pladorm lorrequesting heJp
ln your elforls, tor linding instrumenls
and music, and enables you to keep up-
lo'dale n lhe b€ss band movement.

A ERIEF HISTORY OF ARASS BAND
CONTESTS IN NOFTH AIIEFICA

1983-Peny Walson organized the lirst
Norlh Amercan Brass Band Champion-
ship, held al  Norlh Carol ina Slale
Un versi ly.  Wilh lhe l inancial  help ofthe
Schweppes Company and lhe music
inslrumenl induslry, lhe conlesl was a
great success wilh lwo seclions and live
bandsenler ing. TheChampionshipSec-
tlon was won by lhe Smoky lrountain
Brass Band, andthe NCSU Brass Band
won the Second Divis ion.

1984-The S€cond Divis ion is renamed
lhe Honors Divis ion. NABBA slar ls
reworking lhe coni€sl rules adjust ng to
lhe needsof lhe Norlh Amer can bands.
The compelilion was hosted by West
Chesler Univefsily School ot l\,,lusic in
Weslchesle. PA. Nine bands enlered
lhe compel i l ion.

1g8s-Another division was crealed lo
allow more levels ot bands to participate.
ll was hosled in Toronto wilh six bands
enleflng each lhe championship and
Honors Divrsions.

'1986-The Conl€sl Controller now ad-
ministers lhe draw ior p ay pr or io lhe
conlestand each band knows iheUme ol
their perlorma nce in advance ol lhe con-
lest day. gands that win three years in
a row in their drvision are automatically
moved lo lhe next highesl division lor
tulure compelilions. Championship lV
was held in Indianapolis lN and was
another success wilh eleven bands en-
teang.

1 9 8 7 - - O f f i c i a l  N A B B A  r u l e s  w e r e
amended so lhalcompel ing bands sha I
perlo m wilh standard b rass band inslru-
mentation in ordef to be eligible ior a
prize. The Yo||th Oivlsion was added to
enable and encourage younger groups
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to parlicipate. Championship V was
held in Columbus wi lh 14 enlr ies.

1988-Championship VI was held in
Hammonton NJ with 11 compel ing
bands, and the Brass BandoiCol!mbus
winning the Championship Division for
the third year in a.ow.

1 98S-NABBA op€n€d lhevideoiapecom-
pet l ion. Championship Vl lwas held in
Ashevi l  e NC-

1990--Championship Vl l l  was held in
Pittsburgh PA. Thirleen bands €nl€red.

1 991-Ten bandsentered Championship
lX which was held in Cedar Rapids lA-

1 992-Championship Xwas held in Dublin
OH wih eighl bands ente ng, and the
Ohio Collegiate Brass Band becam6 the
tirst band in NABBA history to win all
lhree adult sections.

1gg3-Championship Xl was held in
Washington D.C. and for lhe t i rst t ime a
receplion was held ai the hosl holel so
lhal everyone could g reet old lriends and
make new ones. Pedormances we€
held in lwo separale localions simulia-
neously,

1 994-.Championship Xll ma*ed a return
lo lhe firstcompelition localional NCSU.
The Hawlhome City Band lrom Melboume
Australia were inviled 1o participale as
part ol their Norlh American tour.

I 995-'Championship Xlll wenl lo Toronlo
lorthe second time and wasattended by
filleen bands. A solo compelilion was
held for lhe f i rst  l ime.

1996-Championship XIV was held in
oublin OH. The solo compelition was
exlended to disiinguish between Youth
and Adull, Slow and Technical selec-
tions. The Junior Varsity AllSlar Eand
conlinued lo distinguish itsell as lhe
leading compeling youth brass band,
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and other winners included f i rst  l ime
entries trom the Clncinnali Brass Band,
the Old Dominion Erass Band.

1997 Championship XV was held n Red
Wing l\rN. A new feature was lhe inclu-
sron of a small ensemble conlesl, won
by lhe Ozark Mounlain Sextet, and an
Exhibilion Section (lor comments only).

1998 Champlonshlp XVI was lhe best
supported NABBA competition hosled
by lhe Lexinglon Brass Band al lhe
Universiiy of Kenlucky. The lllinois Brass
Eand becarne only the second band to
win the Champonship Divsion three
years in a row, A record nine bands
compeled in lhe Challenge Division,won
bylirsl time enkanls Prairie Brass Band.

1999 Championship XVl lwas hosted in
Chicago by lhe l l l inois Brass Band and
included a new percussion ensemble
compeliton. Firsltame entrants St Louis
Erass Band won lhe Challenge Division
and th€ Brass Band oJ Columbus won
the Championship Division lor a record
eighth Ume.

2000 Championship XVlll will b€ hosted

:::::::::

li you want to play in a
brass band

lf you want to form
band

a brass

lf you want to know more
about brass bands

Your involvemenl in NABBA both as a
band and as an individual member em-
powers NABBA lo be a strong
organizalion, one thal can lake an ag-
gressive, advocat€ role on behalfol, and
n promoting brass bands and their
achievemenls

So why not join?

MEMBERSHIP DETAILS

lndividual
Beliree
Student
Family
Eand
Coeorate
Palron
Leadership

$15
$10
$40
$60
$100
$500
$1000

[applicalion form-please complele as
lully as possiblel

Name:_
SlreetAddress:

City:
Stale:-Zip:-
Country:-
Telephone Number:

Membership Category:
InstrumenlPlayedi
EandName:
E-mai l :

Please mail checks payable to the
Norlh American Erass Band Associa-

tlon to:

Be Wiley
NABBA lelembership Chair

P.O. BOX 2438
Cullowhee, NC 28792

Furlher delails of member bands are
available upon membership to NABBA



HAS IT COVERED!
CALL OR WRITE FOR YOUR

DEG BRAss BAND PAcI(AGE

World Renowned W'tlt5On Euphoniums, Tubas,
Baritones, Tenor Horns, Trombones and Fluqels

Budget priced llhr/ Corneis, Ftugets,
Compact Baritones, Euphonrums, Tenor Horns,

Tubas and Trombones

Concert
Snare, Bass, Concert Toms,

DEG Music
PO. Box 968 . Lake Geneva, Wl 53147 .

Percussion
Timpani and Keyboard Mallets

Products, lnc.
Phone 800-558-9416 . FM 414-248-7953

New



Curent Releases Beviewed in Alpha-
belical Order By CD Title
Reviews by Ronald W. Holz (unless
otherwase noled)

Ameican Salute. JJB Sporl Leyland
Band (Richard Evafs).  Doyen DOYCD
079. If 72:07. Program: Sla/s and
Stripes Forever (Sousa); Overlure 10
Marriage of Figaro(Mozart); Cornel Solo-
Salchmo(fvlake/Morrison), soloisl l\,4ark
Monisont Trumpels Wild (Wallers); Fi
nale from Symphony #4 (Tchaikovsky/
Ashmore)iTuba Solo-Ihe Sun HasGol
Hls Hal On (Eutlet&Gay/Sparke), solo-
ist Gavin Saynor; fara b ]-heme(Sleiner/
Catherall)i fhe Gael(MacLean/Ouncan);
Pide ol lhe Wolveines (Sousa\', Holiday
for Slrings \BoselFar), Famous British
Malches (Langlord); ltish Blessing
(Bacal?Bradnum); Euphonium Solo-Fu/e
Britannia lHatl'r,arnlw estwood), solo-
ist Bill Milf eri Al lhe S4?r oltheSwinging
Cymbals (Westwood);  One Voice
([.4ani]o!{/,/Fan); Oklahona \Calheall);
Ame can Salute (Gould./Maldonado);
M acArlh u P a rk (C alhe?ll).

Ameican Salute was released in con.
nection wilh JJB Band's (lome yBNFL)
mosi rec€nl t r ip to lhe USA (1999).
Typical of most lour albums, it otfers a
wide range ot enlertaining tunes and
lealuresa n!mberofgood soloisls,  as a
quick review ot the program will show.
This is band with a vibrant sorJnd, good
energy, and tone, They are not as solid
in terms of pitch and, al limes, en-
semble, as they have been on olher
drscsi  my impression is ol  a sl lght ly
rushed producl, but exciling and capli-
valing nonelheiess, lhough are we hear-
ing this toplevel band at its best? One
innovalive piece includes lhe use ol syn-
thesizer, Ihe Gael an arrangement of
music lrom the recent lilm Last of lhe
Mohicans. lt's an interesling experi-
menl, but balance seems otland tuning
just slighily askew at times. Severalot
Catherall's arrangements stand up very

well, including Tara's Them€tiom Gone
Wilh the Wind (Max Sleiner). The band
plays with great pizzazz on the Mozart
and Tchaikovskyllanscriplions, certainly
highlights ol lhe program. The l i t le tune,
Mo on Gould's tamous orchestral min-
iature, is given a solid reading, the ver
sion played being lhat Maldonado made
lor Brass Eand ol Eaitle Creek. Lols of
good program ideas here, wiih lSlunes
and 72 minutes wodh oi music.

Geresls. Brlan Meixner, Euphonium
wlth Caryl Conger, Pianoi University oJ
Kentucky Tuba-Euphonium Ensemble+
(Skip Gray) and Wind Ensemble' (Rich-
ardClary). Bernel. CD 1001 1. TT63:46.
Program: Concerlo(EllerbyJ', I nlrospecf
(Mariino); F6ye,e ard Fforb (Sibling)i
Londondeffy Ait+ lcafieIt)t Vintage
(Gillingham)i Panacte(Dewhurcl); Ha,;L
siom (Bimm60.

Genesrseslablishes Brain Meixner as a
majorlorceinthe€uphoni!m world. Th s
recording compares very lavorably with
lhoseol beller-known players. There is
awdeva etyof sooli teratureandil isal l
handled wilh a malure lone quality, im-
pressive (bordering on elforlless) tech-
niq!e, and the ability to keep the m€lody
line moving in bolh tasl and slow pas-
sages. This is a sound and alechnaque
that should be emulated. The record
jacket relales Meixner's winning perlor-
mances at lhe 1998 NABBA Solo and
Ensemble Competilion. Of special nole
is his appearances as memberand fea'
tured soloist with lhe Lexington Brass
Band. The recording opens with lrartin
Elletby's Euphoniun Concerto accom-
panied by Caryl Conger on lhe piano.
Caryl has accornpanied many of lhe
stars of the euphonium wo dinT.U.B.A.
Conterences. Herplaying is always top-
notch with lhe ability to support wilhout
leading, yet stay on top of tempos and
overall pacing. The concerto gives Brian
a chance to do it all; play lechnical lines
wilh accuracy and enlhusiash, and play

lhe legato seclions with feeling. His
dynamics range from a true p and pp
(reminding meotlheEtatemenl by Ralph
Vaughan Williams ihat 'a p/pp should
sl i l lbeful lof  meaning and ot lension, nol
just sott") to lftfwith the tone and arliclr-
lation appropriately bright and exciling.
The lhird movement Bra psody for Luis,
written in memory of Luis Maldonado, is
lhe mosl impressive musically. lt also
Jounds lamil iar ev€n on a l i tst  heaing,
The perlormance isinspired, and atilting
t bute to Luis who gave so much lo
T.U.B.A. and ihe Brass Band ol  Bat l le
Cteek. lnlrospecl is accompanied by
The University ol Kentucky Wind En-
semble, producing some absolulely al_
mospheric and elhereal sounds. The
solo line in Londonderry 4,7 projects well
in spile ol an accompanimenl by The
University ol KentuckyTuba-Euphonium
Ensemble that occasionally goes above
lhe pilch. Again, there are some beau'
lilul sounds and rapport belween solo
and accompanimenl. The CD closes
wilh an impr€ssiv€ Hal/slorm (one ofihe
most recorded euphonium solos)with a
rcndilion would make Rimmer proud,
and send mosl eupho nium soloisls back
lo the practice room. The recording is
alsofirst-class in l€chnical aspecls with
a sound and balance lavor tho eupho-
nium (nol an easy instrumentlo recofd)
and a solid accompaniment throughoul.
Th€ jackel noi€s are hard to read, but
Bert wiley has promis€d a new inserl.
Add this euphonium solo recording to
thoseolB an Bowman, RogerBehrend,
the Childs Brothers and Steve M€ad. lt
willnol sutfer by comparason. lam sure
thatwe wi l lbe hearing about and l isten-
ing to Bdan Meaxner lor many yeals.

[Reviewed by Paul Drosle]

Bakels Dozen. Brell Baker, Trom-
bone, wilh Flowers Band (Michael Fowles
and Bryan Hurdley). Polyphonic QPBL
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093D TT 75:10. Prcgtam: Capnccio
fram Blues and Capriccia (3aftyl Take
Up lhyCross(Bf oughton): The Haunted
House {Harper) Canceia fot Oboe
(Telemann/Hurdley)i Feelings lAlbetl/
Ashmatej. Concenino for Band ancl Tram-
bore (Leidzen)t Pharlasm {Newlon):
I 'm Gel l in Senl imenlal  Over You
(Bassman/Geldard)t  The Debulan!e
(Clarke/Sriilh); Bolivar(Cook/Ashmof e)i
Heres Tha! Rainy Day (Autke&van
Heusen), Trambone Concerta (Dunaar).

One ol  Brel l  Baker s i i rs l  pr izes in a solo
conlesl  sel l ing was in lhe area ol  Slow
[,4elody playrng. His amazing legalo
slyle has been a sign l icanl laclof in h s
r seto inlernal onaltame as an outsland-
ng soloisl  and cinic ian, most fecenl ly
as the only European lrombonisl  to be

lealured al  lhe 1998 Easlern Trombone
Workshop In Washinglon, DC In lhis
hrs second so o album, backed up by a
band he t i rst  played wi lh back in 1989 al
age 18, he cont inues lo shine as a
master of lhe srnooth slide and srnoolh
longuel The pfogram is remarkably
diverse andwill appealto all brasslovers.
nol lusl  l rombonisls.  [ ,1uch new music
appearshere, ncludingNewton's haLint-
ng'Phanlasmand Duncan s new lrom'
bone Conceno lwo works lhal I lound
attracl ive, int f igu ng, appea ing. Flowers
Band. achampionship seclron bandlfom
Gloucestershire (Cheltenham). does a
lne job in theiraccompanrmenls, some-
lhrng very apparenl In lhe Leidzen
Cancertino whose lille order is inten-
lianal - Concenna for Band and Tram-
bonel Leidz€n might nol  have appreci-

aled Bakers occasona decision lo pul
passages upor down an oclave, b!t  lbet
hewould have lovedlheovera lapproach,
even i l  he rnighl  have scolded him a bi t l
The i  nale. with lasl  r  s ing arpeggioslhat
many players jusl  g oss lhrough. or lake.
rs very wel l  played indeed. Whi le lhis
d sc came oul back In 1998. I recom-
mend i t  to al l l rombonisls.  in padicular -
gel  i l  you canl You w I  nol  be disap'

Christmas Fot 8/ass. Featuring Ar'
rangements by Erll Gordon Amsterdam
Staft Band (Don Jenkins). Gordon Musrc
Gl\ ,4 1999-3. TT 65:01. Program. A
Christmas Fanfare. Carclaflhe Bells: A
Chrislmas Balerct fhe Chrislmas Song.
Deck the Hallst A Chtistmas Canon:

conlinued an Page 22

More from Bernel Music, Ltd.
NEW RDCORDINAS

Phenomenon - Brett Baker, trombone,one of England's finestl
Five Knights at the Op€ra - Fine Arb ensemble
Listen to This! - Adam Frey, euphonium
Arrows of Time - David Vining, trombone
The Debutanl - Richard Marshall, cornet
Vitae Lux - Yorkshire Building Society
Christmas Joy' New England Brass tsand, Doug Yeo, conductor
Jubilee - Lake Wobegon Brass Band

NEW MUSIC
Tuba Concerto - Edward Cregson, brass band - 990

lloses Variations - Paganini/Sinder, tuba & piano " S15
Instanl Concert for Brass Band, Walters, S55

n l igh t 'Ph i l ip  Wi lby .  euphon ium and p iano -  $17.95

A CREAT NEW EOOK
Foden's Band - l0O Years of the Foden Band - $54,95

AND TT'OUSANDS MOREI PLACE YOUR ORDER TODAYI
Bernel lYusic Lld. B2a-293-?469 or bernelw@qte.net

All af
$ t6.98
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Jingle Bells; Huron Carot, O Little Town
af Belhlehemt ll est ne, Greensleeves:,
God Resl You Meny Genllement Still,
Still, Still Let lt Snow Angels Melody.
Lo, How a Roset Twelve Days ol Christ
mast Awayina Manger, Budolph: Silver
8ells.

By now, nearly every NABBA member
band will have received a copy ol this
promotionalCD irom Gordon Music. This
disc has a dual purpose: 1)a demon-
stralion album contain ng 20 afiange-
ments by Bill Gordon, most lhem rang-
lng 2-3 minutes in lenglhi  2) a Hol iday
album lor home listening. The product
does lhis quite successlully. I was
p e r s o n a l  y  p l e a s e d  l o  h e a r  t h e

Amslerdam Slatl Band, now under Don
Jenklns, a larfous corps bandmaster
lrom the L.J K, contin !ing to make progress
in all musical parameters. They do
struggle a bit wilh jazz styles or jazz
inllecled pieces; fhylhmic ensemble is
ragged, not being as l ightas i tcould be.
but lhe general  m usicianship isata good
level throughoLrt  the album. Cerlanly
bands using ihis CD as a performance
guide wi l l  t ind much to help them and
conductors will also be happy lo have
such acolleclion ol useful arrangements
so readily al hand. Gordon demon-
slrales a very wide range of styles with in
lhis sel .  Among lhe unique i lems is
Chrislmas Canon. a clever blending of
Pachelbel sCanon in DandlhecarolThe
Firsl Noel. His humoresque on Jngle
8€l/s and several ot lhe swing'slyle ilem s
- Decklhe Halls and Le! /lSnow- bring

to mind lhal other, similarly witty coll€c
tjon Bill Himes put out qlile lew yea.
ago, Chislmas Shod and Sulte, thouqr
Gordon has his own dislinct arrangin:
voice here. Several of lhese arrangt
menls have shorl im provisalaonal solos
lhough Gordon provides lastelully con.
ceived, witten out suggestions. M)
personal Javori les in the set ol20 wer€
the opening and closing culs - a Fanfare
on We Wkh You a Mery Chistmas afic
a very almospheric, almost ampfession'
islic, setling ol S,7ver Bel/s. Others mighl
like lh€ almost 'camp' rock version o'
God Resl You, a delightlul twist on a
grealoldtune. Thearrangementscan b€
bolghl as an enlire set, or individually
each tune being modestly piced in lhe
$25 range. A great resource lor al
NABBA bands and bandmaslersl Con-
tact Gordon l \ , , lusic,274 Beard Rd

conlinued on Page 23

The Woodwind & Brasswind...

The World's Largest Music Center!
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VISIT OUR WEBSITE!
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CALL FOR A FREE CATALOG! I.EOO-348.5003
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Ki.ihnl & Hoyer Brass Instruments
The state of the an in b.ass inskuments with a 50 y€ar hadirion of ercellence in design and manufacture.
The award winning K & H brass instruments ar€ now avalable in rhe US.

Tlc Catiritlli cornet d$i8ned for rhe Brirish Bnss trind
bt somu dl dre bestcornel plNn in lin8hnd
5binl01{sreelvilrs Ex.0ll.ntrcspoN,prt.h,
hbm llon ind n orkhiNhit.

trtnnd]d nide lig8.6 or pull

The slok.r ron bon.. D€sian.d by
a',nimn Slokar- built bt K&H.

Ityou would likc lo try thebest plcaseconr.ct Kohnl & Hot
By l(&ll: corn.lJ, Ttunp.b, FluAclhoh,
rnd Tron bones, Thc F.ntati. lrump.t-
Thc v.n Li.tsmrll boE jdr trombonc.
Two mid bore tronbpda nDdch and the Solcro

Sloklr 3r! tonbonc & Eb Allokonbon..

619Dowf,ingRoad
Libertyville,IL 6m43
'rtt: ui 367 n61 Ft: u7 367 7?!0
c-mril, khaus:ektlbrBs.mn *cbrite grs.*ibdr!.coh

continued from page 22

Lynden. WA 982641
T e l  3 6 0  3 9 8 - 1 6 8 9 :
FAX 360-398-8284;
e m a r i
hvekdstus@aol cam

Coutlois Showcase.
Various Solo sls wi lh
F o d e n s  C o u r t o i s
8and. Doyen DOY
CD 098. TT 73:17.
Prcgftm: The Cos-
sack (Rimmer) O,')
wi lh lhe Motley
( L e o n c a v a l o / F a f i ) ,
soprano corner soto-
isl Nigel Fielding i Car-
nival ol VenicelAtbanl
Del Staigers/John-
son) cornel solorst
Blchard Marshalli Oul
Love ls Herc To Slay
(Gershwin/Boberls)
I luge soloist  Shel ley
Bal l i  Hai lstorn
(Bimme0, cornel so'
lo lst  Mark Wil l iam-
so\ Over lhe Rain-
bow(AderVFar) llugel
soloist  Gry Riani fhe
Nighlingale (Moss),
cornel soloisl  Helen
Foxi A//eg,ro (Mendel-
ssohn), allo horn So-
orst Wi am Bush-
wotlht Deep lnside lhe
SacrcdTemple(B zell
Wilk inson),  bar i lone
d u e l i s t s  J o n a t h a n
W e b s l e r  a n d  B o b
B lac kburn i 8/ue Bel/s
ol  Scat land lPtyat/
Broadbenl),lrombone
soloisl  John Earber:
We've Only Jusl Be
9u, (Geldard),  t rom-
b o n e  s o l o i s t  J o h n
Batbett A Wandein'

Sla/(Frosl), bass trombone soloist Mark Frosl
GtJnotalhers C/ocr (Doug^ry) FJphonrur
solulsr G yn W lllarrs: Be Mv Love \Brcdsky'
Fa rJ euphon u-n solorst Nrcho.as J.  Chrlds,
Largo a] Factolum (Rossini/Farr), E llat luba
solosl  Stale Jo^ansen /n lhe Hat l  ol  the
Mountain Ktrg lG eg Gelda.d) Bl lalrubaso
loisl  Dean Morley.

Th s pronol ional CD l ' rgh[ghls bolh lhe Inslru
'nenls and UK. r .  cra^-.soloislswhoplay tFese
bfass Inslruments manulactured by Anloine
Courlois Corporal ion ot Paris,  France. Nol
surpls,ng y. l l .F sJperb Fodens CoLrlors Band
supohes rhe eicFl le^l  ac.ompanimenls The
progra.n runs lrom top Io bollom n lhe brass
bano sco e -  l rorr  sop.anocorner on l tse I i rsr cul
ro B' lal  bass on l-e l , ral ,  l6 lr  ler.  The CD
booklel  provroes Inlorralron on !he moder ol
iFslrJment be ng used as wel las a shorl  prof iJe
on ea,r', oi lhe soloisls. This is a very impres
sive line u p! Each player does his or herjob very
compelenl y, and sotheyare ndeed showcas
ng' lhe horns lhey play. I  was parl iculary
sl .uck by ihe excel lenl  l lugel p aying by lwo

women, Gry Rian ol  Eikangerand Shel ley Bal
ol  Fodens. Anolher lemale playe'w, lh ref i .ed
lone and re sl rarned, conl rolled vibralo, is Helen
Fox ol Marple Band. a very tastelul player who
will appeal to those ol us for whom lhe wrde
vrbraroofsone Bf i lsh p'aye's rs a_ rmmediate
't!rn ofl. You hear one vr(!oso aller another,
bul perhaps Wil l iam Rushworlh on al lo horn,
Simon Johnson on lrombone, and lhe lwo
euphoniumrst (Wrl l iams and Chi lds) are lhe real
head lurners here. The literature s a litlle
disappornling, in that it is stuff one sees re-
corded or played all the time, but il s very erell
plaved here. especial lyw rh good bachi^9 kom
lhis fine band, The use ol lwo bafilones rather
lha" lwo euphonruryls on Wrlkrnson s Brzel
pxcFrpl  rrade ne rer lFcr lhat we do -ol  n6ar J
use lhis in str !  ment enough in soo or chamber
setlingsl There are occasional cuts lhat seem
lo have been done in diflerenl localions (The
Rushworth Mendelssohr Corcerlo gets a litlle
scary al lines due lo resonanl hal lhe)' :9.rr'1

conlinued on page 24
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lo be playing in),  but
exce lenl. A showcase

general ly lhe engineering is
i t  is l

The Dancing King. Oale Warren. lrombone, wilh Nan
I\ ,4cswain,piano. BemelCD10005. TT73:55. Program:
Colloquy (Goldstein)t Medilation hom Thais lMassenel)l
Ballade(Bozza): Studies in English Folk Song(Vaughan
W illiams): C oncerto i n E f lal(Neruda)i Esglrisses(Po.rel);
The Guatdian (Craham), accompanied by Lexington
Erass Band (Skip Gray);Aria, Scherzo, eI Ftnal(AubainJ;
The Dancing King, tor Trombone and E eclronrc Tape
(Ayers).

Dale Warren is University of Kentucky Prolessor ol
Trombone and lhis recording is a prolect that has been
'in progress" tor lhe pasl lwo years, plus the inclusion
ol alivelracktakenirom a Lexinglon Brass Bandconcerl
in 1994. There are lwo greal reasons lhat every trom'
bone player should havelhis CD inlheircol lecl ioni  f i rs l ly
Wa(en d splays lhe line arl ol consistenlly warm lyrical
playing, especial ly in lhe Vaughan Wil l iams and Porret
ilems lthe CD could be called "The Singing King');
secondly,lhe CD is a wonderiul se ries ol new and newer
recorded works, and lhe repertoire selected is bolh
variod and a gOOd reiersnCe. War.en s warm vlbranl
sound is evident throughoul and his lluenl lechnique in
evidence to lackle the many stylislic challenges placed
betor€ him. The variety means thal not every item will
appealto everyon€ (to b6 €xp6cted) and lhe litle track
Th6 Dancing King whach appears as lhe Jinal piece on
lhe CD has a svnlhesized accomoaniment which does
notadd muchtothecomposilion{pianowould have been
line!); ther€ probably were betler pieces wailing lo be
recording used mixed media than lhjs. lt is Wafien's
ability lo play a legalo phrase lhal is his slrenglh as a
trombonist and musician, and the Bozza Bal/ade (wilh
ils blend ol song-like and Gershwin-esque elemenls),
Porrel Fsqarsses and Aubai^ Aria, Schetzo and Final
items (especially the Flnal) were lhe mosl consistently
engaging pieces and perlormances. One also gets the
sense lhat War.en had really sludied lhe lexts to the
Vaughan Wil l iams songs; his phrasing is so exquisi te
lhat you really leel he's singing lhe words through the
melody line-all lhe inlleclions and characlers are in
place- Small criticisms are lhat lhe fonl for lhe liner
notes (neally and concisely compiled by Ron Holz)are
hard on lhe eves and lhe Massanet Medliallon do€sn'i
quile have lhe inlimate or mediialive qualilies ol lhe
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original (especially the use ofthe pedallon€ al the end which seems
quilo out ot placo). Lexington Brass Band play well in lheir accom-
paniment ot Graharn's The Guatdian bul arc nol recorded lo lheir
lullesl efiect;the sound iswoollyand lacks claity. A cautioustempo
is sel€cled lor lh6 Neruda Concerto, originally for horn and now a
regular i temolthetrumpelrepertory; herei iwi l lbeawolcomeaddi l ion
for trombonists, The CD oDens in an imoressiv€ manner wilh
Goidstein's Col/oquy, originally with concert band accompaniment,
and an attraclive work I would wantlo program with a concert band and
a lop'level soloist such as Dale Waffen at some time. Accompanist
Nan l\,,lcswain i6 always comfodable in h€r dialogue and balance
thrcughoul, wiih Warren to lhe fore in all items. This as a recording
lhat will appeal to many because of its example; a greal sound lo
emulate, beaulitully phrased throughoul and repertoi@ seleclions
wilh something lor all.

lReviewed byColin Holmanl

BoosEY 6iHAwKEs
Meflbers of The Music
I ndus tries Ass o ciatio n

BECKETTS MUSIC SHOP
56 Commercial Road Southampton

Hampshire England SO15 IGD
Tel: 01 1 tl4 r'103 224827 Fax 0ll M I'103 3220t'6

http://www.btinternet.com/-becketts
Email becketts@btintemet.com
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Pralde Brass Eand

l l l inois Brass Band
Motor City Brass Band
Lexinglon Brass Band

December 18. 1999
December 12, I999
December 5. 1999
February 20. 2000
A p r i l 9 , 2 0 0 0

December4, 1999
December 16, 1999
[,4arch 1S, 2000
lMay 29, 2000
J u n e  1 1 , 2 0 0 0
December 14, 1999
December 12, 1999
Dec€mber 13, 1999
December 15, 1999
December 18, 1999

3.00 and 7.30 p.m. Sl Sco ast ica Academy, Evanston, lL
3 00 p.m. Soulhf ield Cenlre for lhe Arls,  SouthJield, Ml
4r00 p.m. Cenlral  Chris l ian ChLrrch, Lexinglon
4:00 p.m. Calvary Baptisl Church, Lexinglon, KY
4:00 p.m. Calvary Baptist Church, Lexinglon, KY (guest cond.

GeoflreyBrand)
7.00 p.m. Egypt an Theater, DeKalb, lL
7.30 p.m. Women's Club 526 Ashland Ave, River Forest lL
3 00 p.m. John Hersey High School,  Ar l ington Heights, lL
3.00 p.m. Memoria Day Parade, R ver Foresl ,  lL
3.00 p.m. John Hersey High School Ar l inglon Heighls,  lL
Ashland Community Col lege, Ashland, KY
Brandon Communi ly Center,  Brandon, FL
John Knox Village, Temple Terrace, FL
Cenlral  Chris l ian Church, Tampa, FL
Carrollwood Eaplist Chufch, Carrcllwood, FL

Erass Band ol Tri-State
Sunshine Brass Band

CONTACT

We need each and every member lo let our advertizers know you saw lheir ad and lo suggest adve dising in The B dge
to olher polenlial adverlrsers. The size ol lhe issue, lhe cost oJ poslage and printing will lorce us lo raise memberchip
dues il we can'l increase our ad revenue, Here's mV contacl informalion:

[4aior Tom Palmatief
5803 GloucesterAvenue
Springlield, VA 22150-3602
Home Ph. (703) 644-5739
E-mail. T P al matie r @ aol. c om

NEW PAYMENT METHODS AVAILABLE FOR ADVERTISERS

Through an arrangemenl with Eernel Music, adverlisers can now pay with c€dit cards. We preler ou. U.S. adverlisers
loconlinue lo pay bycheck, bullhrs new procedure will hopel ully make il easierJorourCanadian and overseasadverlisels.
Conlact Tom Pa mal ier (see above lor his address) ior more inlormalton.

.'LDVERTISI^*G RATES A BARGTIIN!

.TYPE ONEISSUE FOURISSUES

FullPlge InsideCovcr
Fr,tllPage
HullPage Bilck Co\'er
HalfPagc

Qu{rtcrPagc
EighthPage
SixtcenthPagc

t25
100
70
55
35
25

5
,160
310
250
195
120
80
60
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The Debutante. Richard Marshall,
comet soloist, with Grimelhorpe Colliery
RJB Band (Garry Cutt) and Darius
Batliwalla, Piano'. Doyen OOY078. TT
72:50. Program: Slavische Fantasie
(Hoehne4(erwin); Adaglo(Bachmaninov/
Fan)t 'The Debutante (Clarke); Kirn
ls'.Ieel); Softly Wakes My Heart {Sainl-
SaensAanglord): 'From the Shotes of
the Mighty Pacitic \Clatkel: Rusalka's
Song to the Moon (Dvoraidlangford);
Camival of Venice (Atbarvoel Staigers,/
Johnson); 'Meditalion ftum Thais
(Massenet/Bennett); Li le's Pageanl
(Camsey); Oh My Beloved Father
(Puccini/Langlord); The Amazing ML
Aftan lHowafl.hl.

The art of 'classic cornet' playing is alive
and wellin lhe uK, thanks to talents like
Russell  Gray, David Daws, Roger

Webster, and now, Richard Marshall.
S ince Jan uary 1 996 I\rarchall has served
as lhe principal cornel of Grimethorpe
and has made a dastinguished namefor
hims€ll inlhal role. ln his tirst solo album
he can receive more high marks.
Marshall is a secure, restrained player
with a lighl, eleganl sound;his vibrato is
nol. al loasi to my ears, a dislracting
ornam€nl, but an aptly applied slylislic
device. Like all great cornet players, he
has an €xcellenl sense ol iiming in his
phrasing, particula yin rubalo sections-
never ove rdonel Thls is evadent in the two
Cla*e solos, highlights olthe album that
willcompare lavorably to the old Gerard
Schwarz recordings. This is alhoroughly
enjoyable album ol lraditional lavorit€s,
standouts among which arc Sleviache
Fantasie, Life's Pageant. and th€ popu-
lar a a lrom Samson and Oalilah, Softly

Awakes the Heaft. On lhis latter
lhe band, which is excellent throughoC
oflers a beautif ully genlle background
Marshall, He rarely pushes lhe cornd
an instrumenl which can easily be over
blown and, as first obs€rved by Berlioz
can easily sound "vulgar'. Another ex.
cellent comet solo album worlhy ol em$
lation by aspiring players, and one wifr
line band and oiano accorhoanimenls.

Firewo*s: Music Cotuposed by Elgat
Howaflh, Volume lll. Elkan ger-gJor3vll
Band (Elgar Howarth), with Hakan
Hardenberger', cornel soloisl. Doyen
DOY CD 088. TT 71:17. Program:
Fheworks, Conet Concefto'i canlo'a
Moftimet's Drcant Cappicio': HWns at
Heaven's Gate.

conlinued on page 27

BIfICK SQUIRREL MUSIC, INC.
is pleased to announce the appointment of

DR. KEITH WILKINSON
as Editor of Brass Band publications.

Black Squirrel Music, Inc. ls also pleased to announce tho publicalion
of the followlng new works for brass band:

Allll,Ie Laurie hy ̂ rrhur Pryor, arranged for brass band by Keith Wilkinson;
This lanrous trombone solo by Arlhur Pryor is given a wondcrful new adaptation for

brass band by Keith wilkinson. Thc lasl variation. which we believe is published here lor
the lirsl time, is raken lrom Arthur Pryor's own recording. Score and parts: $f9.50

Radetshy Revelry by Johann Strauss, arranged for brass band by Keith Wilkinson;
This arrangement is a rollicking version ofJohann Strauss's famous march and features the
percussion section playing a large variety o[ traditional and nor so traditional instrumenls.

It is definilely a crowd pleaser! Score and partsr $37.50
Noter rll complete sers conmin barlr ttbel and bass cleI pans for

trombones. basses. EuDhoniums and bantone horns.

Black Squirfel Music, Irc., Box 346, Kenl, Ohio 44240-0006
Phone 1-]30) 678 8885 Fax (130) 678-8822
wwublacksquirrclnrusic.com c-muil blksqm!s@aol.coul
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As a €nr€d FqlFa b,-ass player
with the Str F -ti-! SF|phony I was
pn\.€ged EF rfi many ol the linest
brass paaFs rr tlE woald, As a young
musoan I played with the New York
Phi lhamonicand myJirslorchestral tob
was wi lh lhe Nal iona Symphony OF
chestra ln Washinglon D.C.. There were
exceptional musicians in all three of
lhese organizalions,

One ofthe aspecls in brass banding that
I've noliced, since my relircmenl, is lhe
wondedul sharing ol ideas 6nd concepts
lhat lake place in lhe brass band world.
lhave had lheprivileg€to listerl and have
personal contact with two ot lh€ linest
brass players l rom the UK. Sandy
Smilh, solo hornwith the W l l iams Fairey
Band, ini l ia l ly reminded me ol  some
basics which I had nol really concen-
traled on lor some years. Then last
summer Philip Mcoann reileraled some

of the same things that Sandy had said,
but in a ditterenl way. We, as brass
players. musl always be ready to listen
and invesligate whal many o, our col-
leagues, both wilhin our bands and the
visiting adisls who we hear, do physi
cally when lhey play.

For years, and I  hale lo admil  lh is,  l fe l t
lhatsince lwas already in the orch eslra,
making a living, itwas nol approp ateto
ask and seek answers ol lellow musi-
cians. Aclually some oJ the problem
wasthal il wasn'l "cool'lo ask queslions
in lhe orcheslra in which I speni lhe
maiorily of my career. Whal a mislakel

Since coming inlo the brass band world
I have lost my inhibilions about seeking
answers lo ' how ' othefs ' do' it. I have
gone back lo visil my lirst leacher, Chades
R. Bubb JR.,87 years young and lormer
solo lrumpet wilh lhe san Francisco
Symphony kom 1945-1960, and lam
abletolearn so much now lhal  lhave an

open, more malure mind.

In closing I'd likelo slress how important
it is to learn, bolh byobserualion and by
asking, lrom the people around us and
available lo us in the brass bandworld. I
leamed, or maybe lhe correct phrase rs
f  einlofced, somuch inthe past lewy€ars
ot brass playing that it rnakes m€ wish
thal I had my wonderlLrl career to do all
over againl Actually, lhrough lhe brass
band movemenl in North Ameica, lam
being given this chance and l'm having
the lime ol my litel

Commit yoursell io 'Life Long Leaming"
and see how much your"careet" in brass
banding im proves I

fv,lore on the parliculars ot whal I've acl!-
a ly learned in lhe nexl rssue, Also make
sure lo check the Tenor Hofn Sociely ol
NABBA web page at
h  I  t  p :  / /  h  o  m  e .  a  I  t .  n  e  l /  -  |  p h o l z l
nabbatenorhornpage.html

conhnued lrom page 26

Elgar Howarlh deserves belter pr€ss lor
his music than he usually receives | | was
caplivaled by lhis recording and this
literalure; I know I will come back lo il
tme and l ime again. To me lhls rs the
besl ol lhe lhree volumes issued so lar,
one reason be ing lhe excellent contribu-
Irons ol  gu6st cornet a( is l  Hakan
Hardenberger, who I usually associale
with the trumpet.  He has a lyr ic ap-
proach to lhat instrumenl anyway, so
lhe swilch onlocornet does nol seem lo
have caused him any d itlicullies (lhough
yor.r will hear a slightly brillianl lone) The
choice ol both a Norwegian band and
soloasl was fortuilous, as lhese musi-
crans seem to undersland contempo-
rary music betterlhan theif Brilish coun-

16rparls. The album open s wilh a lestive,
brilliant reading oi Flfeworks, the brass
band equivalenl ol Beniamin Billen's
Young Person s Guide to the Orchestra.
Flrewo,.ks was writlen lorlhe 1975 Open
and il is piece I hope gets played more
irequenlly! The olher major brass band
work isthe af mosl cinema9J aphic H ynns
al Heaven's Gate, awotk in which earlier
Howarlh pieces like Ascendit in Coeli
and Bandsman's Tale ate quoted in the
mannerol  a I \ rahletsymphonyoran lves
col lage. l lh lnk the feasonlhis plece has
proven more popular than works like
Sorgs /or.8L is lhe seemingly pfogfam-
malic, or linguislic origins ot the music,
to which Howarlh is very willing lo add
g raphic descriptions. Thisbrings up lhe
matlerollheexcellenl notesprovided by
PaulHindmarch, which g0 a long wayin
assisling lhe listenef wilh lhis challeng-
ing, yel  in many ways, accessible mu

sc. The middle solo wofks played
Hardenbefger are lhrilling in every re-
specl-composit ional ly,  musical ly,  lech-
nical--emotional delivery by soloisl and
band. The reader should know lhat
Capriccio slatled oul as an
unaccompanied solo trumpel piece com-
missioned by Philip Jones, which was
revised by Howarlh toinclude an accom-
panying group ol one soprano cornet, 3
I tlat cornets, and percussion. The
mosl endearing piece is lhe shorl, wsl-
lul tribute lo Harry l\rorlimet, Morlimels
Dream, dvtng which everything frorn
Alpine Echoeslo Happy Birthclay shovl
up - enchanlingl I think even lhe mosl
consetuative of our readers would lind
much lo enjoyin thisouislanding collec-
lion by an lin. .nodern writer wh.) has

continued on page 28
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done so much tor brass band cullure and litera-

Master Bn6, Volume 9. 1998 All England
[,,laster Champions Bri ghouseaRastrick (Ailan
Wilhinglon);  Stockporl  School9'  Band' (Col in
Duxbury);  Wlngates Band# (Norman Law);
Fodens Courtols Band+ (Nicholas Chi lds);
Tuba Soloisl James Gourlay. Polyphonic OPRL
094D TT 71:52. Program: Ihe Cossac/a
(Rimmer); Ihe Corsat+ (Eedioz/Brand); Eupho'
nium Solo 8rll/anle+ (Graham), soloisl Glyn
Wlliamst Festnusik det Sladt &en{ (Strauss/
Banks)t Mutdercn the Oiert F.xpress* (Rodney-
Bennelt/Snell); Winning Periormance Darces
and /qtas (Gregson); L&tt As A/ (Richards);
Xylophone Solo Sp,hrllqg Wh€6& (Mendelssohn/
Snell), soloist Simone Rebello; Concedino for
Tuba and Brass Band+ lsparke)i Som€one 1o
Walch Over Me (Gerchwi^)*: Boyal Hunl of lhe
Sun hom Evocations# (Elletby); Entry ol lhe
Gods Into Valha a+ (Wagne Snell).

The All England has become one ol lhe mosl
popular brass band events ln lhe UK. Wel l-
organized, wel l -supporled. andcapped ol twi lh a
brilliant Gala Concert, il is the highlight ol lhe
S p r i n g  c o n t e s t i n g  s e a s o n .  I n  1 9 9 8
Eighouse&Rastrickwere iding the wave in what
would be a remarkable series ol conlesl suc-
cesses. In Cambidge they pulled otl a brilllant
reading of Gregson's Dances and Aias, an
invigoratingandabrasive modem workthal suiled
lhis aggressive band quit€ welli this is a good
reading lo study. In the evening lhe show-stop-
perswere Fodens under Nick Childs, with some
bri l l iant playing of lheir  own, inciuding a l ine
group of soloisls. The Berlioz alone will "slay"

youl On top ol thal James Gourlay is lronl and center with a energizea
per{ormance ol Sparke's delighttul Corcedrro, a work marked with allth€
best lrademarks ol this talenled writels gifts. Organizer Philip Biggs has
been promoling school bands in receni years, so Slockport Schools Banc
makes a very creditable showing, as does anolher fjne contesting band
Wingales. The live recording is allone could ask - you reelyou are rightthere
and order ol play is a good one.

MasletBress: Valume 1O. 1999 All England MasterChampions Yorkshire
Building Society Band (David King); Wardl€ Hlgh School B.nd'(Stuad
Marshall); Eikanger Eand+ (Ray Farr). Polyphonic OPRL 201D. TT70:39
Prc9tam: Olympic Fanlare and Theme+ (WilLamslctahamr; DealhorGlo(
(Hall); Stage Cenlre' (Bichards); rdag,o+ (Ba6e4; Winning Pertormance
Tistan Encaunters (Elle.by); Trombone Solo Oance Sequercei (Wood).
soloist Grethe Tonheim; Dog Breath VariationlzappalFarr); Flugelhom Solo
Nofd/ic N&hl+ (G roven), soloist G ry Rian i Fhals lro m lndian Summel lgall) .
Trombone Ensemble Swinging Bones' (Dake\ Atlic Funk+ (Aagaard'
Nilsen)t Finale lrcm Yeat ol the Degon+ lspatke).

I had the p vilege oi attending lhe 1 999 l\rasiers and l can lruthfully say lhe
judges got it right and Polyphonic has hil a hom6 run with this chronicle ol
lhe evenl. YBS is simply stunning. particulaiy all their end-chair playels.
inwhat was one ollinestlive perlormances ola piece ot brass music lhave
ever heard. Ellelby 'encounlers" music from Wagne/s Prelude lo Tristan
(and other operatic excerpts) in a tascinating approach lo coniinuous
varial ion lorm lhaidid nott i re me through al l lhose bands - |  heard them al l !
In lheend, YBS had men and womenwilh ice intheirveins bulwarmth in lheir
hearls; and they were superbly led by the dynamic David King. In lhe
evening, a represenlalive high school band proved a good Inlroduction lo
anolher speclacular band, Eikanger, who pul on a greal show. From lhe
open Wlliams lanlare you could telllheseiolks know howto play, and to play
wilh greal slylistic subtl6iy. Much 6xc6ll6nl, qualily music on lhis disc;very
little 'llufl.' Theirsoloists aretirsl rale;the music is 'oul-ot-the-ordinary' and
recording qualily very fine indeed. While lhere have been many excellenl
Maslor Brass Volumes, lhis may one ol, af not the, besi yel. Highly
recommendedl

JKMOUTHPIECES
Mouthpiec€s for all brass lrutruents.
The Lrgest s€lection available.
Most models available in 6ilv6 or Plexigjas
Td{Un 7 7961 email:

wwwkhbrass.com/khusa for details
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Millenniun Salute: Music of Ray Scibeffas. Yorkshire Wind Orchestra
(Frank Renlon). Doyen DOY CD 091. If 62i35. P.ogtami Millennium
Salulet Atticism: Poets ol Hatrcd, Prefudio: L-Gholja lal-Gonna (The
Gaden's Hill)t Lament Dance of the Goblins; Allegiance Suile.

BaySciberras hails frofi the island of Malta, andhismusic reflectsthe many
Jacets of the multitude of culiures that have been blended on that Mediter
ranean isle. If not a mulli-cultural' composer in every respect, Sciberras
certainly blends music and ideas of Greek origin (both ethic and classical)
wilh Westen arl music and pop styles (blues, iazz, rock, etc). This wind
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en sem ble has as one ol its objeclives the promotion
of music by contemporary writers. In lhat, lhey have
succeeded quile well In providing this sampler ol a
relalively unknown musician. Among ihe more
compelling work to me was lhe short P/e/udio. a
work connected wi lh an on-going dramal ic piece
Scib€rras is shaping enl i l led Tu Es Petrus (Lal in
translation of lhe words ol Chfist lo lhe disciple
Simon, when he receives his new name, Peler). The
style is more conservalive than mosl ol lhe olher
sel€clions, but there is a compelling, lyric beauty in
lh€ score ihal porlends well tor lhe full cantala.
Much ol these Sciberras scores seem very playable
by moderale-level groups. Frank Fenlon has an
e)(cel lenl  grasp ol  the emol ional-expressrve as-
pects ol  lh is music, lhough his ensemble is some-
whatlimited technically, and especially sutlers lrom
high woodwind intonal onal problems. This disc will
par l icula y appealto wind band directors and stu-
denls ol recent twenlieth-century music

Prince Bishops. Ever Feady Band (Nicholas
Childs and Stephen Malcolm). Doyen DOY CD 096.
TT 58:11. Programr Stars ancl Sltipes Forevel
(Sousa/Graham)i Ameica hom Wesl Side Slory
(Bernslein) i  Euphonium Solo-A Li l l le Ptayer
(Glennie/Childs). soloisl Andy Matsh; P ulli n' On lhe
F,lz (gerlin/Robeds); Tuba Solo-Ihe Sun Nas Gol
His Hal On (Butler8cay/Sparke), soloist David
f.4cKayi Slar l,yafs (WilliafislFar)'; There's No Busi-
ness Like Show Eusiress (Berl  n/Richatds);
Fluge hom Solo-Eve/g/e€r (Hamlisch/Cathefall),
soloist Nicola Willian]son Olympic Fanlare and
Iheme (Williams/Graham); Trombone Solo-Con-
ced Variations (Lusher). soloisl Chris Bentham;
Whickets Wotlcl (Calherall); Posl Horn Galop
(Koenig/Herberl). soloisl Brya.l Tatei Suile-Prnce
Slshops (Newton).

Though EverReady Eand mainlains ilstille deived
lrom the battery company thal sponsored lhem In
the period 1968-1992,lhey are now a sell-supporl-
ing band, considered on6 ol the top bands lrom lhe
north oJ England, located nearlhe calhedral city of
Durham. Slephen lracolm serves as res]dent
conduclor of lhe band, wilh Nick Childs lrequenily

continued on page 31
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pre5enk .n Int.rn.tional Guert Ant3t Eve.t:

The Black
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Dyke Band
Bmssy & Bold

Monda, February 7th, 2000, a:oo P.m.
,ohn G..bb rh€ re, ced.rbrae coltegi.te
550 M.rtham Rord (.t t.wre6<€)

The H55B r  p le.3ed to present .  concerr
by rhe world lamour sla(k Dyke Band
!nder rhe baton ot thetrchari5matic
Muei. Dnecror, J6me, Warion Ihirwill
be lhe fnn appea.ance ol the Bla<k

Dyke Eand in  Canad.  in  over  l0yeaB Marche j ,

ove.tu.e3, vinuo50 solos and selections ffom their
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(oncens a .d  r rdd i t ion  o l .eheaBrng ,n  rhe  rame band
room 3in.e 18s5, the name Sla.k oyke Band hotdta
mynrq(r€ unequalled in the husic wo.ld.

N55B 5ubkr  be6wi l l
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Ofti.e at (416) 366 7723
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The lollowing is a synposis of a lectuf€/
clinic given by Russell Gray in Chicago
during his recentvisii. Russell began his
lecture by reminding everyone lhat his
comm€nts were not inlended as gospel
or delinjlive; simplythal these ideas had
worked lor him and he hoped that th€y
mighl be ol benefit to olhers. He recom-
tnended The Ttumpel lHoward Snell) as
a uselul texl th6l cov€rs all aspects ot
perfomance,

The Framework:

Russell  ci lad the fol lowing ten
(unprioritized) aspects as fundemenlal
to brass perlotmancei

1)Tone
2) Dynamics
3) Brealhing
4) Articulation
5) Sight Fleading
6) Range
7) Finger/Slide Technique
8) Lip Flexibilily
9)Transposilion
10) Fhythm

A 3o-minute warmup (ideally) should
cov€r ALL of th€ above.

Belore lhe practise session ilsell be-
gins, Russell lhen r€comoended plac-
ing lhe above in a personalized prioity
list, lrom biggest problem an ditficulty
(#1) to area ot grealest skill (#10). A
practise session should then place gr€al-
esl and primaryemphasis on #1 and lhe
leasl on #10. The prioritized list should
be reassessed each month.

The Fundenentals:

Why am I Practising? What am llrying

"There is no time limit to
being a good player"

toachieve?

1 )Alwayscoverthe f undementals (above)
2) Think breathing, breathing, breathing
3) Always set yourself a goat; never
praclise unless you know what you ate
trying io achieve
4) Praclise to get better, not to get th€d
5) Give yourself thinking tim€; there's a
need for constant critical analysis
6) Listening is more than 50o/o learning;
leam styles and make artistic decislons
based upon style
7) Praclise things you cannot do
8) Have lhe courag€ and discipline to
practjse lh€ ditticult lhings
9) Balanc€ your practise iime (between
high/low, loud/soft, lasvslow etc)
10) Push your limits; more so than you
will be r€qllred to in public
1 1 ) Have lun I Your livelihood is based on
your relaiionship wilh your audience
12) Warm down

Focus on greathlng:

Areyou taking in enough air? Tak€ in a
deepbrealhlora //atlack, thenseeilyou
can take in a 2nd, 3rd, and 4ih breath
withoul erhaling; il you can. thenyou are
nol brealhing efliciently

Can you inhale eflici€ntly? Findaspace
on the lloorand g€t down on your hands
and kneeswilh your back parallello the
lloor. Breathe in over 4 counls lhrough
your nose and fiak€ belly button mov6
toward the lloor. ll is ditlicult to br€ath
incorrectly in this posilion. Leam this
sensalion and try lo rccteate in normal
posture.

Can you exhale elticiently? Lie llat on
your back wilh your hands behind your
neck, Brealhe in over4 countsthrough
yo,i. nose (recreate sensation above)
and then breathe out over 4 counts
lhrcugh mouth, simullaneously pulling
head and shoulders offlhe tloor.

How can good breathing aid feelings of

"Amateur players practice
until they get it right;
Professional players

practice until they cannot
get it wrong"

performance anxiety? Usethefollowing
yoga t€chnique. Close €yes (lorlocus).
Brcathe in lhrough noseover 10 counts.
Hold tor 1 0 counls, keeping throat open.
Breath€ outlhrough mouth for I 0counts.
Hold €mpty tor 10 counts. Rep€at as
many times as necessary.

Trlck3 ot the Trade:

Loarn lo trutt yours€lt

Envi3lon success ('l iust played il really
well')

Atlack is the bost torm ot defense; be
assertiv€, nol l€ntative

Eat light and drink lots ot watcr begin-
ning hours prior lo the porfomanco

Stay cool by licking your fingers and
rubbing behind lhe ears

Thinking reduces pedormance; k€€p mind
clearand stay In "aelf*1" (as dellned in
lhe lnner Game ol TennidMusic)l

Develop a performing character; lind a
blend ol your tavorile top three pe.form-
ing arlists

The more you can do withoul your inslru-
ment (lip buzzing or moulhpi€ce buzz.
Ing), the more you can do with your
instrument

Slowdown daily events priorto a perfoF
manc6 lo help reach 'real lim€' in the
perlormance
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Tom Palmalier (Presidenl), TPalmatier@aol,con 5803 Gloucesler Ave-, Springlield, VA 22150-3602 l7o3) 644-5739

Anila Hunl (Vice Presidenl), ahunt@pendleton.kt2.ky.us 5593 Aulumn Wynd Dr., MilJord, OH 45150 (513) 831-9330

Bert Wiley (Secretary), bemelw@g.te.net 18O Coldwater Creek Lane, Cullowhee. NC 28723 (828)293-7469

Sara Norlh (Treasurer), lnorth@conpuseNe.com 45 Holiday, Hannibal, [/O 63401 1573)'221-6278

Eeth Slee e (Conlest Conlroller), b4wildcats@aol.com 704 Lillle Sl. Alexandria, VA 22301 1703) 214-4676

En.c Aho aaho@exxcel.com 25 E. Mound Sl., Canal Winchest€r, OH 43110 (614) 833-9795
Louls 8ou'gors, bourgois @mis.net 344 Angela Courl, Lexinglon, KY 40515 (606) 273-8825
John De Salme, iwdesla me@aol.com 3718 Cotlage neserve Rd., NE, Solon, lA (319) 644-2845
George Foster. glos@corccofin.net 691 Downing R. Libertyville, lL 60048 (847) 367-7961
Chrislrne Fowkes. 1505 W. 3fd Ave.,  Apt.  13, Columbus, OH 43212 (614) 487-8944
Elmet Hatt. elmlin@bellsoulh.nel 8602 Eula Rd., Lousiville, KY 40219 (502)968-4210
Colin Hdhan. corr. w.holman@juno.com 31 Joseph Lane, Gl€ndale Heights, lL 60139 (630) 665-4213
Ron Holz. tonalcLholz@asbury.edu 164 Seamands Dr., Wilmore, KY 40390 (606) 858-3877
RalphHolz. rylrcE@wo dnel.all.net 14463 Lakelorest Dr., Sun Cily, AZ 85351
Milt Hovelso.r. anrtaAtwtn.bright.ne! 1009 Sturtevant, Fled Wing, [rN 55066
Dallas Menneyer. vmpqutll@aol.com 7032 W. Rockwell St., A.lington Heights, lL 60005 (847) 398-1732
Joel Pugn. FehCma heldelbery.edu 475 S. Sandusky St. TitJin, OH 44883-2641 (330) 535-7327
Michael Schon. 21977 Tredwell, Farminglon Hills. Ml 48336 l.248) 477-9277
Don St ine.7036th Ave N Mt. Vernon, 1A52314 (319)895-6319
Dwight Vaughl.,t788 Washtenaw #C6, Ann Arbor, l\4148108 (734) 528'3099
Robin Weatheralf. robmgvS@sllne!.com 1326 Waldron Ave. Sl. Louis, MO 63130 1314) 725-2892
K€ilh Wllkinson. clbbOGexcom 14637 Setllers R!n, StBngsville, OH 44136
John Woody. 371 I E Whitehall Dr., Spinglield, MO 65809

""inlormation as p.ovrded by lhe NASBA Membership Chaircorect as of going to print

continued hom page 29

slepping rn as lhe man lo tale the band
lo contesl. This cornbanalion se€ms lo
have proven fruitlul, lhough the jackel
unlortunately does nol tell us who con'
ducts which piecel I was impressed by
the soundihe band is ablelodeliver, and
there is much spirated playing on thas
well-balanced program. Their reading of
Sla/s ard Sllpes is lo be preterred lo
thal by JJB an Ameican Salule Fe-
viewed lhis issue) lhough both readings
lallinlo lhe trap ol abusing lhelempos at
the Grandioso linal slrain! The highlight

ol the disc is lhe title piece, Pihc€
g/shops, alouFmovement symphonyf or
brass band by Rodney NeMon thal lasts
nearly 20 minul€s. €ach movement
rcters to a lamous bishop trom Durham
Cathedlal, and conjures upawid6 rang€
ol historical picir.res and moods, hom
lhe early 11th century lo El izabethan
limes. The opening movementis quietly
contemplative; movement two as sharply
dissonant and abrasive; movement lhree
lakes the lorm ol a humorous scherzo,
whi le thel inale sta s in 'e legiac'  mood,
but ends in tdumph and a projection ol
hope. The composer is given ampe
space in lhe booklet lo describe hs
work, an added plus. The symphony is

well-scored, well-played, and solidlywril-
len, if in a rather conservalive, almosl
predictable manner. However, I do nol
mean lhat in an entarely negalive way.
NeMon may have deliberately chosen
this apprcach Jor a work lhal had to
appealto awide audience inlhe Durham
area. In this he has succeeded admira_
bly. ll is not a ditficull work technically,
though the violent second movemenl
does have some nasty pitfalls. lwas
pleased to havea recording ofthis band
to add lo my col lecl ion, and l lound
myselt deciding lo program one of the
many enlertarning af iangemenls -

Richards'line setting of Ih ete's No Busi-
ness Like Show Business -as a resull of
lhe review process.

December 1999 The Brass Band Btidge 31



Q 
tHi,""..'i.,l""ti;T 

rt:"" "r",em,or piccoro trumper,
trumpet, trombone, French horn, flugelhgrn, euphonium
and tuba is a complete, soundproof elecironic studio

sma l l  enough  to  c l i p

onto your belt.

Best of al l ,  i t  al lows
even your loudest

blastto be heard as

barely a whisper
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