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J ust a couple ofweeks ago I met John de
Salme. Conissl Contrcller. and mem-
bers of the Solid Bress Eand in Litlle
Rock, Arkansas. fo. e finel tour of the
compelition site, and review ofthe final
details. ll looks likeweercgoing to have
a great tim6 atthe NABBA XXlcompe-
lilion. David Rosen and his leam have
been wo*ing hard; they are excited, on
target, and ready to go.

We have nev, bands competing ihis
year, who I look foMard lo headng.
Those ofyou who are long time partici-
pants in the competition will. I know,
make lhem feel w€lcome and a pan of
NABBA,

Make sure and check out the schedule
on the Little Rock websjle. The Reading
Band will be earli€r, but stilljam packed

fullof new music. Grimethorpe Colliery
Bandwillbe tenific, and we'llhav€ greal
fellowship at the barb€cue.

I'm lookingfoMard to seeing allofyou in
April. Thanksfor being a NABBA mem-
ber.

Anita Cocker Hunl

MARKYOUR DIARIES!!

NABBA 2OO4
Hosted bythe

Brass Band of the Tri€tato
&

Mountain State Brass Band

Gala Concert by the
MoreheadState UniversityPercussion Ensemble

&
NorthAmerican Gala Brass Band

Forinformation:
www.nabba2004.com
jimgrate@veizon.net
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AAIIRR Power Acoustics Telephone/Fax: (303) 751-0673
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Bra$ Eand of Central Florida (Dr
Michael Garasi), 'with David Childs,
euphonium soloist and + Phil  smilh,
lrumpeycomet soloist;_ January 2002:
Msual Arts Audiiorium, University of
Cenkal Floride, Tampa, FL. 7he Na-
tional Anlhen (arr. Himes); 4//6910
Deciso The Water Music (Handel)-.
'Bri anla (G?haml:'A Liftle Pny6l
(Glennie); *yan6d Mood (Woodfield)i
Rhapsody on Eriflsh Sea Shantes
(Osgood);'Gzardas (Monti);'Gabr€ls
Oboe (Mofiicone); *Fr:ghtol The Bunble
8ee (Rimsky-Korsakov)t Folk Feslval
(Shostakovich); +Concedpiece lot Cot-
,et (Curnow); +Songs in the Heaft
(Leidzen), Derek Smith, guest conduc-
lot, lish Tun6 frcm Counly Detry @t.
Kreines); +Excutsiors (Broughton);
+Slanding on t 6 Promisos (Coud)i
Bamad Castle (Richads); +Arabesgue
(Turrin);'+Ga8lforce (Graham).
Septemb€r 9, 20021 St.Margarot l\raryls
Family Life Cenler. Wnter Park, FL,
'with Sleven Mead, euphonium soloist.
The National Anthen (Himes); ,A/egrD
Deciso from The W6ler Music (Hand6l);
'Billante \Gteham\ Moon River
(lrancini/Morrison);'Ca ftickfe ryu s (aft :
Roberts); Ldfla Sulle fo.8.€ss (Arnold);
Flonl Dance (Moss/Broadbent)i M,i/et
Mag,ic (arr: St€phens): aLa* in lha
Clear Ai (ar: Cath€rwood); 'Parlo-
mim€ (Sparke)i Amazing Gnce lafi.
Himes); Gaelforce (Graham).

Bras! B.nd otColumbu3 (Paul Droste),
'with The Contral Ohlo Brass Band
(Tony Zil incik). February 14,20031 St.
John's 38th AnnualTriune Concerl Se-
des, Columbus, OH. Navigation lnn
(Spa .e): Land ol My Fathels (lago ap
liuan/Jenkins); Concelt Ga/op (Wilby),
Scott Heath euphonium soloisti Sym-
phony in Bras6 3. Allagro vivace
(EwazenlshenillJ , How Fim Thy Fiend-
srlp {Swearingen/Jenkins); / Concer,-
lrale On you (Porler/Susi): Cal of the
Cossacks Y. Cossack Wedding Dance
(Graham); 'the Faircsl ol the Fair

(Sousa); 'Procession of the Nobles
(Rimsky-Korsakov/Cumow)
February 16, 2003i NOW Music Festi"
val, CapitalUniversity, Columbus, OH. A
Millennium Fanfarc (Nixon\ Z - Tuba
Concerlo, (Reuter), Tony Zilincik, Eb
tuba soloisl; ln A Fine Frenzy Rolling
(Oougherty); Symphony in Brass
(Ewazen/Sh€rill).
ldarch 1,2003; The Souihern Theatre,
Columbus, OH, with guesl soloisis John
Harner ( lrumpet), oean Appteman
(drumsel) and Frank Gabrenya, narra-
lor, f'e Sfar-Sparg/ed Sannea Com-
ing lo Aneica {Diamond/Fernie);
Breezin Down Broadway! (an
Richards); Su/te lrom "Poryy and Bess"
(Gershwin/Femie); S6nd in lhe Clowns
(Sondheim/Tagenhorct), John Hamer,
soloisl;  fhe Nulcrccker "Sv,/eel"
(Tchaikovsky/Freeh); The Peanul Von-
dol (Simons/Freeh)i Beauliful Ohio
Wailz (Earl/Heine)i / S€h/ The Light (ar.
Susi); Malaguers (Lecuona/Susi); Iwo
O' Clock J un p lJames, c@dman, Easie/
Susi); A G/an, Millot Medley lan.
lrcooy)i Spanish Ey6s (Kaempfert/
Woodfield), John Harner, soloisti Sir,g,
Sing, Sl/,9 (Prima/Colburn) Dean
Applemen, soloist.

Bra66 Band of Mlnot (Shelley
Smiihwick) October 7, 2002; Central
Campus Auditodum, Minol. ND. F€n-
lare and the StaFspangled Bannar laft.
Motiil), Dedication to Youlh (Osl): Dort
Cry for Me, Aryenlina (Lloyd Webber/
Langford)i Corc€rlo for frunpet
(Glindemann/Ost), Joan Haaland Pad-
dock, trumpet solorst; Basane Mucho
(Velazquez/Schneiders); Valches Ma rch
(Hanssen /Mo l l e r ) ; Vocalise
(Rachman inov /Lang fo rd ) ,  Pau l
Routledge, euphonium soloist; Echo
Waltz (Goldma.,), teaturing Joan
Haaland Paddock, Patrick Hoffman, and
Nathan Wlson; L'il Dadin' (Hefliffho-
mas); E/6giWallin), JoanHaalandPad-
dock, flug€lhom soloisl; Raides ot the
Losl A/k (\/Vifliems/Sykes): Brcsilelrc
Irom ScaQnouche (Milhaud/Snell).

Chicago Braaa Band (Colin Holman).
Feb 21,2003: First United Methodist
Church, Crystal Lake, lL. Sl€r-Sp6n9/ed
Banne.(arr. Himes); Toccata fmm Syn-
phony No. 5 lwtdotlspa*iel: The Un-
daunted lgall\t Tea tot Two lsnell),
Andrew Keith, Teralyn Keith and L,lark
Taylor, percussaon soloists; S/ay6cte
Farlssle (Hohne/Kerwin), Amy Nelson,
cornet solo; Purcrlnel/o (Rimmer); Splnt
of Adventure lNo'bury); Gaelforce lcta-
haml: C avati n6 (Sainlsaens/Gourlay)
MarcDonatelletrombonesoloisl; No/th-
em Festival (Richerds); Plnes of r?e
Appian Way from The Pines ot Rone
(Respighi); Chlcsgo (arr Guion)
March 21, 2003; Glenview South High
School, Glenview, lL., andApri l3,2003i
Vandercook School of Music, Chicago,
ll. Ster-Spangled Banner(arr. Himes)i
Death or Glory lHalllt Wi ian Te
(Rossini/Hawkins); Flowetdale f.om
Hymn ot lhe Highlards (Sparke), Griy
Cfark soprano cornet soloast: Hot Toddy
{an. Geldard); Montage(Graham); Cl,ai,
(Swerts); Slr./beftic (Ford), Andrew
Keith, Teraiyn Keith and i,Iark Taylor,
Percussaon soloists; Peanut Vendor
(Kenlon/Fr€eh); Cadckfercus \aft .
Roberts), Bob Reifsnyder, badtone so-
loisl; Ritual Firc Danc6 (De Falla/Streel);
Chicago (afi. Guion)

Commonwaalth Btass Band (Jerome
Amend). February2, 2003, United Meth-
odist Ch!rch, Jeffersonville, lN; Pam
Fleitz, associate conductor. paslime
Wnh Good Conpany lHenry VllURob-
erts); Berc6us6 cle Jocelyn (Godatdl
Langford), [,,lildred Kemp, trombone
sofoist; Siand/rg on the Promises
(Carler/Courl), Jerome Amend,
f lugelhorn and trumpetsoloisi; Rosuryam
(Ball): MontEal Citadel lNotman'); When
the Sa,infs (ar. Freeh).
February 23, 2003, Indiana University
Southeast, New Albany, lN, Amend and
Fleitz, conductors. Pastime With cood

con nued on page I
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tinued from pag€ 7

y (Henry Vlll/Roberts); Les
(LiszvRimmer); AI the Way

Van  Heusen /F roeh ) ,  Rober l
iegelhalter, trombonesoloisti lheLasl

(Grieg/Sleadman-All€n); Slard-
on the Pronises {Carleroourt).

Amend, flugelhorn and lrumpet
isl; Bnitlsh EardsmE, (Broadbent);

(Bell); Old So/dlers (Richard
, John Jones Steve Lasher. Den-

isAkers and Nathan Lynch, tuba solo-
Softly, As I L6ave You (Oevtlal
ral), Jack Stewarl and David
ly, euphonium soloistsi F/y/rg
(Richards)and t2f, SlrFel Rag

6erdy), Shawn Roa*, cari
eckelhoff end Erian Lamkin, cornet

Blue Rondo I la Turk (Btubecv
rds); St /te /n F Major lHolsv
tll, When the Saints lar. Frcehl.

Loulr Braar Band (Colln Holman).
ebruary 9, 2003i Bellville, lL. St€r-

Banner lan. Him6s)t /nlr6dt
Rogsnl Squar€ (Downie);L t/a Suile

Ar.lold)t Medilation frcm Thais
Massanel), Erica Bough, sop€no cor-
et soloisli Crlrrord (arr. Richards)l
nlrccluction, Elegy and Caprice

I Hlacombe (afi. Himes); lnttadd
Barry), Thomas Bough, tuba soloist;
enrlworlh (Bliss); Dem Bones

Langford), George iranning, Chris
, Steve Wyatt and Gary LipsuE.

mbone sofoisls;Amazng Gmce ler.
i Pra,se (Heaton).

| 6, 2003; Scotlish RiteCathedral, Sl
is, MO. SIaF Spangled B anne r lafi .

imesrt Prclude for an Occasion
); S/avonic Dance #8(Ovorak)l

bone Concefto (El lerby),  Tim
yers, trombone soloisi; Morlage (Gra-

)t Bene Patrcl (arr. Howarth);
arl i la (Sparke)i Fantastic Polka
ryor), Tim l\ryers, trombone soloisl;
nce of the fumblers (Rimsky-

ovlAshmore); lnstant Concerl
rs)i Ite Corteslor (Powell); Sl
8/ues (an. Geldard)-

NORTH AMERICAN BRASS BAND ASSOCIATION
Membership

P.O. Box210837
St. Louis, MO 63121

please complele clearly and in fall

Name

MrMrs/MissA4s/Dr (please circle one)

StreetiP.O.BOX

City

State zip

Country

Telephone Number ( )

*Regular OR Online Membership (please circle one)

Membership Category

InstrumentPlayed

Band Name

E-mail (where applicable)

CATEGORY 'REGULAR'ONLINE
Indivldual . . .the regular membarship Du€s: $ 35/30
Sonlor . . . (62 and older) Dues: $ 25/20
Stud.nt. .  .  (21 and under) Dues: $20/15
Family . . .reduced rate for families Dues: S 45/40
Banda . . .  Dues :  $60
Liletlme . . . (39 and under) Dues: $600

. -. {4049) Dues: $500

. . . (50 and over) Dues: $400
Co@orato . . .company membership Dues: $ 100
Pa t ron . . .  Dues :  5500
LeadoEhiD. ..  Oues: $1,000

Please make check oavable 10 lh6 Norlh Amerban Brcs6 Band Associalion.
(rcproduce fom as necessary)

'Regular membership includes the Erass Sard Endge mailed to your address
Online membership includes access to an electronic copy of the Srass Bard

Bidoe



ln January2002 the Brasa Band of Central Florlda hosted
Philip Smith & David Childs as guest sotoists and gave one
or |ne Oands rnost challenging and rewarding concerls to
oalewhich inctuded twelve soloand duet items to a packed
house at the Visual Arts Auditorium at the Universitv of
CentralFlorida. A speciat high tight wes phitsmith.s fafier,
oerek Smith conducting the band as his son ptaved Eric
Ledz€n's Songs,la the Heslt. originallycomposed f;r D€rek
Smith |n 1960. Phil Smith's ptaying was sirhpty superb, hts
enonress stytewas something lo bohotd and he is clearty at
home wheiher it be on the trumpet or comet. Hjs Fb;da
conneclions were evident with a large conlingent kavelling
over from the Tanpa area wher€ his parents live. David
Childs was making his Floida debut, disptaying comptete
mast€ry ofth€ euphonium. His viduosity was clearly evident
wrtn hls chosen solos, played with such emotion and
excitement lhat they brought the audience to their f6et, many
ofwhom w6re s€eing Mr_ Childsforthefirsl iime_ Davidwas
kind enough lo esk his friend Craig Roberts ro arange a
sp€ciaf version ol Gaelforce for lhis concert which was

piayed with great energy and excitement, concludino a
perfonnance thatwould not be forgotten quickly. Selectins
rrom tne concert were played on \ rlvlFE pubtic Radio
"Cenlral Florida in Concert,,sedes, and bolh Mr. Smith and
Mr. Childs gave master classes.

After ihe excitement ofthis concert set ed,lhe band beqan
lo plan tor its annuat pitgrimage to the NABBA 2002 com-pe_
tition. Since enlering its first championship in 1999lhe band
has made significant progress In its growlh as a band lhe
NABBA champronships is a focat point lo help maintain a
h€althy and complete band. The BBCF strongtyfeets thaf by
commitling to enlerthe competition it serv€s to keep the band
sharp both musically and personnet wise. Entorino ihis
competition forces the band to address mustcaland p;son_
nel concems that might olheMise slip down lhe order of
rmponance, and the results can be used as a barometer of
th6 bands progr€ss or lack of il.

In February, the band began hojding sectionals priortolheir
main Sunday nlght rehearsals which was invaluable and
c€rtainly helped iron outsome issues. On lopofthis. thoband
Increased full reheaEals to twice_weekly lo help botter
prepare lh€ group for the music ah6ad

As well as p.eparing foa NABBA, lhe band had to rehearse
a program for what would also promiso to be anolher
rhaleslone concert. On March 17lh th6 band gave a concert
to e standing room only crowd al the,'HaMhorne Relireftent
Communaly" in Lake County, FL. The concert was comDEr6&
sold out which made for a fisca y succ€ssful eveni. Sec-
ondly, lh€ band got to se€ the,'other sade" oftheir solo hom
play€r K6vin Cramer Kevin was wearing red. knee tength
cnfion dr€ss, comptete with btonde wig, white socks and
scarl€l shoesforthe firsl time in public as he perfomed lhe
horn solo "Ov6r the Rainbow,,. As a result of lhe bands,
enlertaining and professaonal performance, the Hawthorne
Seri6 Commiltee indicated interest in havino the band return
in 2004

lvlarch wag a work month with rehearsals dedicated to
mastering the test piece ,Cambridge Variatjons" along with
a hosl challenging own choice piece ',Odyssey',. By lhe time
April rolled around the band was jusl about ready for the
annual MBBA contest ln Cincinnati, OH. A few more
gruelling rehearsals and some final louches to the contest
preces and off we went to tesl our skijls againsl some of lhe

continued on page 10
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conttnued from page I

f inesl  brass bards in the country.  BBCF
gave en impressive pedorrnance of
Cambridge Vaiatians and Odyssey,
receiving a rousing slandrng ovat ion at
the compleiion of Odyssey and third
place in the Championship Sect ion, the
bands best oui ing at a NABBA compe-
t i l ion and with i t  placed the BBCF f i rmly
on the brass band scene n the U S.

The summer months oi  l \ ,4ay, June, July
and Augustwere relaxed by comparison
lo the NABBA prep and were spent
readrng new maler ial  and redef ining our
goals lof the rest of lhe year as wel as
decid ng on a piay l is l for lhe bandsdebui
CD Brass A-Peel The band ost a few
good p ayers through to re-local on of
their jobs & rnarnages, etc but ihrough
some aggressve recrui l ing lhe gaps
have now been f i l led The CD became
the bands main focus throughout the
surnmer months and BBCF went nlo the
Ful Sai l ' recording studio on Labof Day
weekend ior four 2 1/2 hour sessions to
complele their  recording iogelher IThe
CD is now avai lable lo the general  pub'
l ic l

Aug!sisawthe band prepareforanoiher
m lesloneconcert, featur ng Steven Mead
thewor d class euphoniunr solo st  l \ read
enthra led the band and the audience al
a conceri given at Sl A,4argarei Mary's
Family Ll fe Center n Winter Park, FL.
Steven perlormed tour solos wilh ihe
b a n d  a n d  a n  u n b e l  e v a b l e
unacconrpanred solo at the conc usion
ofihe program. The audience was want-
ng more and thalwas supp ied by bolh
ihe band and Steven in Sousa's Slars &
Sirpes Steve jorned the band for a
strrrng version of ihs classic march,
joining BBCFsoprano playerDeeMcAfee
for the soprano solo at lhe end, eaving
the band ih rsiing for mofe so oisis to
brng in Sleven was a so very gracous
with hist ime even visi t ing a localmiddle
schoo band rehearsal to give an im-

10 The Brass Band Bridge March2003

promptu 30-40 mrnute master class.
The kds oved rt  and Sleve has many
new young fans as a result .

Ociober saw the band prepare for a
conced that was to be a dedicalory
performance for lhe new St l\,4argarel
Mary's Family Llfe Center This concerl
was on Oclober 13ih andwasiheband's
way ol  saying thank you to the church
for providing us a place lo rehearse
duf ing iheyear.  Novemberwas a qu et
month with rehearsals geared aro!nd
Chr stmas music and the annual elec
tion of Officers: Pres denl Dee [,4cAfee
- Vice-President: Da e Edwards - Trea-
surer & Personne [ ,4anager Mark Grf
f in -  Business Manager Kevn Cramer
- Librarian. Sleven Hew tl

Decembef sawlheband presenia Christ
mas Concerl in ihe St l'rargaret Mary
Church, Winter Park. FL The conced
was we lat tended and was recorded by
Wlt4FE Pub ic Radro for future broad
caston the 'CenkalFlor ida in Conced"

Taken as a whoe, the season was
enormously successfrJl  incuding wth
f veconceds threelop levelsolo stsand
the band s f i rst  CD Plans for the new
year incude lhe announcement of a
youth brass band hopeful  y by the end 0f

The Weslon S rlver Bend, Toronto, Onlar o
he d its annua Slow I\,4elody Conlest on
Tuesday, January 28.2003 at Central
l jnted Church located in ihe head of
whatwas theold v l lage ofWeston long
since subsumed inlo the city ofToronlo
This s an opportunity forany memberof
ihe band io play a slow melody and to
have his or her playing adjudicated. In
the pastil has uncovered fresh lalent and
motivated many of our players lo strive
for grealer achievement.  Ths year 's
adjudcalor was lvor Snel l  just ret i red
from rnany years servce as pr incipal
euphonrum otthe Salval  on Army Cana'
d an Siaff band

The wrnner is presented wrth ihe Jack
and Trudie Thomas lrophy Jack now
retired frorn the band played ior rnany
years begrnning n 1920. Players com-
petrng carne irom almosl every sectron
of lhe band Thewinnerof thetrophy was
Weslons pr incipal cornet Ryan Baker
who gave an outslanding performance
ol O Far fhe Wtngs of a Dove
([ , lende ssohn) Ryan is a fourth year
siudeni In mLrsic performance at ihe
Un versi ty of Tofonto who, in addi i ion lo
Wesion, plays In a number of olher

canlinued on page 12
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groups and has shown significant growlh
as a playerand a musician sincejoining
Weslon five years ago.

Much lo his surpr ise butwel ldesetued,
was the second place finlsh of Dave
Pearson, our E flat tuba player. Dave
played his own arrangement of "O lsis
und Osiris" f(om The Magic Flule
([rozart) .  Obviously,  given Oaves plac-
Ing, this proved lo st very nicely for the
tuba and was playedwith Dave's cons d-
erable artstry and sensit iv ty.

Fhird p lace went to Theresa I\,,lacDonald
wilh the lraditional Welsh mdody Walch -
ing the Wheat. Theresa's principal in-
strumenl rstrombone but she playsf i rst
barilone in Weston and played her solo
on hefeuphonium proving both herski l l

and her f lexibi l i ty.

Other part ic ipants were, Chrjst ian
Veenstra (lrombone), Graham Young
(soprano cornel), Mary Anne Pearcon
(bass trombone) [,{ark Doughty (cor-
net), Cathy Webb (flugel horn) Alan
Black (cornel who has been playing for
65 years), and Jo Krommenhoek (cor-
net)

The band begun the program with the
Alford march Voice ol lhe Guns Allel
lhe contestthe band played Bal lant ine s
Mid All lhe lraffic and brought the
audience back fiom a shod inlermission
wilh HeIo. Do y. Thalwasfollowedwilh
Hrmes' arrangement of Naaea, dedi-
cated to lhe memory of lhe late Colonel
Clilford O Hunt, former Direclor of
I\rusic for lhe Canadian Armed Forces

and the Canadian Nat ional Exhibt ion.
pasl president of lhe American Band-
fiasters' Association, a holder of the
Sousa lv,ledaland The Queen's Golden
Jubilee ldedal. The Colonel was a ke'
mendous supporlefof bands in Canada.
including the Weslon Silver Band The
Program concluded with the march

Thrs concert was conducled by David
Euckley, principal kombone, because
Weston s lv lLrs cal  Director,  Rob
I\rccubbin was away on business for
most of the January rehearsals Robin
capably filled In on trombone at the

Westons next concert  Voices of
Spring' ,  is on Saturday Apri l  12,2003 at
the same location

Dave Euckley

The luba section oflhe Commonwealth
Bra33 Band (Jercrne Amend) grabbed
the spot l ight in a February 23,2003
concertal Indiana L,n ivers ity Soulheast,
New Albany, thal fealured lwo soloists
and three ensembles. Tubrsts John
Jones, Steve Lashea, DennrsAkers and
Nathan Lynch performed O/d So/diers,
Fanlasia for Tuba Quadel by Dr Rich-
ard Holz.  Thecornet lr io ofShawn Roark,
Carl Reckelhoff and Br an Lamk n dazzled
the aLrdience wi lh Flying Fingerc
(Richards) and earned a^ encote, 12lh
Streel Rag (Bowman/Peberdy). A eu-
phonium duet, Softly. As I Leave You
(DeVita/Calheral), was performed by
Jack Stewart and Davrd McNee y. The
two soloists were Roberl Spiegelhalter
trombone, .4// the i//ay (Van Heusen/
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Freeh),  and Music Director Amend
flugelhorn and trumpel, S Ianding on lhe
P,'om,ses (Carter/Court). Pam Fleitz,
Commonweallh s new associale con-
duclor shared the podium with Amend.

The Fifth Annual Northeast€rn Bra6s
Band Fostival (folmedy lhe Montclarr
Brass Band Festival) will be hosted by
lmpenal Brass on May 3, 2003, al  the
Fircl United L,lelhodist Church, 24 Norlh
Fulledon Avenue, llrontclar, New Jer-
sey. For more informatior go lo http /
/ w w w .  i  m  p  e  r  i  a  I  b  r  a  s  s .  o  r g  /

Twenly Brass Band enthusiasts froftl
southeasi l\richlgan gathered lo present
a programenti t led"Thesalvat ionArmy s
l \rLrsic of the Cross" at St.  Pauls, , leth-
odist Church in l\,,lonroe Ml. Undefthe

direction of John Aren several mern-
bers oflhe MotorCity Brass Band the
Royal Oak Citadel Band (TSA) lhe
Dearborn He ghls Ci ladel Band (TSA),
lhe l\ronroe High School Band and other
triends galhered lo presenl a variety of
Lenten seleci ions wri t len by Salval ion
Army composers. Features included
When I Remember \CatheMood) wrlh
soprano cornel soloisl wilbur Jones
ard lWalked Taday Wherc Jesus
l,yalked (Graham) with euphonium so o
isl l\Iajor Dalas Raby. lvait Coombs
conducted slirring interpretatio ns oi Erik
Le dzeds Take up Thy Cross and Dou-
glas Caul's Whal Wondrous Love. The
evening finlshed with a powedul power
pornt presentation lowering over Morley
CaLveris For Oul lransgresslons prior

conlinued on page 17



by Bnm Grcgson

lwas pdvibged to beth€ guest conduc-
tor and clinician at th€ recent BRASS
BAND EXTRAVAGANZA in Lansing.
Michigan and lhought it appropriale to
re@rd my impaessions of the weekend
for 8ddge. Three bands participated.
They wer€: The Norlhem I\,,lichigan Brass
Band (NMiBB) - music director Ralph
Schweigert (organized in January 1999);
Capilal City Brass Band (CCBB) - mu-
sic direclor Jim Schoensee (organiz€d
January 2001); Motor CiV Brass Band
(MCBB) - music dhector Claig Strain
(organized about six years ago). For
me, this was a truly inspiring visitl

Firstly, the orggnizalion was superb. lt is
no mean fest to an"ange for lhr€g bands
from the norlh and goutheaat to aniv6 al
lh6 state capitaland be s6et6d forth€ir
rehearsals promptly at tho appoinl€d
hour. The fourth lehearsalforthe com-
bined bands was in a nearby auditodum
and on my anival for that reh€arsal
almost 100 musician8 w€re seated in
predgt€mined chairs, ready for actionl

There was som€ concem aboul the
audience for the concert butthe organiz-
6rs ne€d not havewoffied. Severalhun-
dted showod uD for a new exDerience -
massed brass band8 - and flom the
outset display€d their enthusiasm and
appreciation for the delightfully varied
program that had be€n prepared.

This was particularly poignant for me
becauso in Ontario, inlerest in the brass
band seems to diminish with each Dass-
ing year. In fact, it seems inversely
proportionalto the rapid gro\^,th of inter-
est in the movement in the States. The
SalvationAmy has long been the back-
bone of the blass band movement in
Canade bul nowitseems thalthe imooF
tance oflhe band in church life is being
relegated, Bandmastels and band mem-
bers are wonderingjust what the fut!re
holds! Of course, it is their challenge to

Jim Schoens€€, Ralph Schweigart, Bram
Gregson and Craig Strain

promole and crc6l€ inleresl but thiB is easior
said than done. Inlrada 8rass, which | €m
privileg€d to conducl, ha5 signilicant prob-
lemsin attracting audiences and ilisalarming
that so f€w bra$ band members in the Tolonto
arsa seem lo b€ intor€9ted in attending our
concerts. Can hockey really be ihat impor-
tant? And if the r4der will pardon my immod-
esty Intrada is a pretly good band! 8ut back
lo lhe Brass Band Exhavaganzel

It is quite normalto have di6pariv in the level
ot lalent availablo for the ameteur band. Cer-
taanly it has always been my experience and
thesg band6 were no differenl. 8ul lh€ir 6nlh u-
siasm wes both revealing and refreshing for
me. The importanl thing is that men and
wom6n, boys and gids are involved in music
and these enthuBiasls in Michigan are show-
ing thatlhe brass band isawond€rfuloutletfor
their musical inter€sts aswellas a meaningful
avenue for developing friendships.

The attention and cooperation at lhe four
reheaEals I conducted was impressive and
rapid progress was evident in the preparalion
ofthe music. My thanks is extended lo the three
direclors who obviously had done sterling
wo* with their bands. lt is h€arlwarming to

experience such dedication and
excrtement foa lhe brass band in
Michigan. Such a contrdst lo th€
gathering gloom so evident in our
part of the world!

I was th6 guest al the inaugu.al
event3forNMiBB and MCBB (four
and Bixyears ago respectively) so
I was looking foMard lo hearing
the progre6s that th6se bands had
made. Along with CCBB lhey dis-
play€d a really good glasp ofth€
brass band concepl and one can
only conclude thal they all have a
bright fulure.

Prof eBsorWlliam Campbell (Uni-
versity of Michigan) was the bril-
liant trumpet solobt.

Progr€m:
NMIBA: Olynplc Fdnlarc dnd
Th e na l\Mlliamgl Batry) | F a ntd-
s,b (Bach/Home); Vddalions on
Laudale Dominun' (Gregsonr.
NCBB: De Lord dnd Fathdr of
Manklnd (Partylgollon and
Banks); F srch Military March'
(Sainl SaenB/Wilkinson);
G€€lforce (Graham)i 7l,erEb No
Ersinass L,ke Show Busmess
(Berlin/Richards).
CCBB: Msrs Der Medici
(W'chelsl', Concodo in Eb lot
trumpet (Sachse); L,lfle Srlte No.
t tor Erass Eand (Amold).
Comblngd Banda' Homage
ttnn (Godon , The Lord of the
Dance (arr. Broadbent); Elsa3
Prccession to the Cathedftl
(Wagn€r/Himes).
' conducted by Bram G.egson
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Studio Music

Jesu, Joy of Man's Desinng \Beahl
Phil ip Sparke), 2002. Full  score. No
percussion. 3 1/2 minutes l\,,loderately
easy

This arrangemenl was made for the
Harry l\rortimer l\,,lemorjal Concert held
at lhe Barbican Cenleron 12Api11992,
with the first performance given by the
massed bands of Bittania 8u lding So-
clety Black Dyke l\rills, and Williams
Fairey A recording is available on
Polyphonic OPRL 50D "A Tribule lo
I\,,lusic.' The music is rnosl eftectively
scored, dividing lh6band intotwo choirs;
lhe repiano, flugel, lenor horns. trom-
bones and euphonrums carry the cho-
rale melody, and lhe second choirplays
lhe remaining malerial. Given lhe popu-
larity ofthis piece, i t  is f lexrble €nou9h ln
Philip Spafte's hands to be pertonned
antiphonally, andiustas effective even if
the odd playeris missing becauseofthe
mannerln which the paris aredoubled (i t
could be played by as few as eight
players). There are also drrections for
dividing up the mlsical lines. Tasteful
playing with careful intonalion and style
arc crucial. but there's hardly a brass
band that doesn't get asked lo play a
church service, wedding or special oc-
casion and this arrangemenl should be
in everyone's library.

Coutlly Dances frcm 6/orara (Britten/
Nigel Hall), 2002. FLrll score Two
percussion parls requiring lhree play-
e|s. Moderate.

The ope|a G/orana was w tten for the
coronation of the present Quenn Eliza-
beth l l in 1953, butthe subjeclmatterwas
Elizabeth I and herromancewiththe Ea
ofEssex and N igel Hall has arranged the
Courtly Dances ihal evoke the English
royalcourt ofthe sixteenth century. The
sixdances titled March, Coranlo, Pavane,

14 The Bnss Band Bridge March2003

Morris Dance, Gal l iard, Lavol la,  and
March (repise) form a continuous s!ite
of some subslance Aflerlhebold music
ofthe March and the lively Coranto, the
Pavane f€atures the horns and trom-
bones, giving the comets a resl before
lhey tackle the challenges ofthe Morris
Dance The Galliard is lightlyscoredwith
chamber effects (lubas and percussion
are tacel) before the music builds thro!g h
the lastlwo dancesto ils climax. Sensible
key centers have b€6n selecled, and
kiple tongueing is required for 2nd and
3rd cornets, baritones and lrombones.
This would make a fine addition to lhe
concerl repertoire, and perhaps even
really adventurous bands might work to
have this choreographed wrth dancers

Fundador and mare Chanpagne!
(Goff Richards), 2002. Shod score
Three percussion, including castanets
4 rninutes. l\roderate y difficu t.

l revealed my ignorance and had to
discover for myself that Fundador is a
Spanish brandy and so t is nol surprise
to see this lalesl addition lo the suite
Homage lo lhe Noble Grape (presum-
ably the final one?) containing lols of
Spanish rhylhms and characteristics.
Tobeplayed atafur ioustempo andwith
appropriate marks of expression through-
out (includrng "l\renacing and Drunk"),
lhe piece starts out in lhe manner of a
pasa doble and lhen proceeds into a
walE In the final section, the music
reprises materialfrom Champagne! As
one expects from Goff Richards the
music keeps every seclion busy and
challenged, andlhe audience well enler-
lained. Also helpful is the care laken with
all lhe siylislic details of dynamics and
adiculat ions that make this m!sic rol l
a long, assuming lhat al l  the f ingers can
keep upl

Barabat ian Horde (Zimmer/Sandy
Smiih),  2000. Ful l  score. Four percus-
sion I\,,loderately difficult.

Hans Zimmerwas one ofthlee compos-
ers conlribuling music 10 lhe recenl
movie Gladiator (2000) about a Roman
general's revenge for his betrayal and
mutdered family HansZimmerhas con"
lr ibuledmusiclo over 1 00f i lms including
Spinl. Mission lmpossible ll and fhe
Pnnce ol Egypl, and this except ar-
ranged by Sandy Smilh conlains music
with a strong primitive elemenl featu ring
numerous driving rhythms, a numbet of
meter changes and some highlyevoca-
I  vewri t ing. l twi l l lakea l i l t lewhi leto sor l
out the rhylhmic complext ies ( imagine
"Stravrnsky meets Riverdance"),  but
lechnically il is more straightfoMard
Bands wilh oul four percu ss io n isls cou ld
slrll play th s music well--th e 4lh part is for
lu bular be lls and could be omilied withoul
too much loss io I he overa ll almosphere.
Challenging but effective conced musrc
wth ski l land slamina requiredfor i t to be
performed to ils lullest effect, and cer-
tainly not lhe krncl of piece a conductor
would want lo progrem wdhool some
homework done wel l  in advance. Typi
cai ly I  am f! l lof  praise for the qual i ty of
printing from Studio I\rusic, butthe score
I received had the pages pnnted rn lhe
wrong order

New Wo d Dances (Martin Ellerby)
2000 Full score. Four percussion 9
minutes. Difficult.

New Wotld Dances was commissioned
by the Nalional Youth Brass Band of
Great Britainwhile I\rarlin Ellerby was its
composer-rn-residence between 1995
and 1996, and thetircl performance was
given bytheNYBB(Roy Newsome)althe
Hoey Auditor ium, Western Carol ina
Universi ty,  Cul lowee, NC on July 24,
1996 The work endeavors to recreate
the pio neering spirit ot thejou rney across
North America. lhe lhen New World, as
this vaslcont inentwasopened upand i ls
wonders explored The three dance
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episodes that make uD the suiie are
symbolic in an analgous sense to lhis
?eaching' principle. The first Eartt
Dance is a vigorous overture, pushing
out the fronliers. lt is a movement of
energetic rhylhms, and a single lheme
lhat appears in bolh augmenlation and
diminution. The inledude Moon Dance
contemplates the huge djstinclion to be
crossed and feetures predominantly the
middle of lhe band in rnelodic material
that is in Ellerby's best tradition sup-
ported by etfective mallet percussion.
The Sr, Dance represents the rcaliza-
lion of the American dream, rhythmic
and full ofenergy. The work wag rather
symbolically complted on July 4l Al-
though this music willchall€nge lhe best
Championship levelbands in NABBA, it
could and should find its wav into the
library of serious Honors level bands
who mightprogram it at NABBAforown
choice material. The subject matter
makes the music of interest io us, and
Ellerby's imaginativ€ scoring and
engagng music will p.ovide interest for
ev€ryone. Difficull mugic, but certainly
rccommenoed.

IlIUSIC FOR TUBAQUARTET

All music reviewed here isforlwoeupho-
niums and twotubas, wjlh the tuba pads
being provided in both treble and bass
clef. Each itemwas published in collabo-
ration with the Brilish Tuba Quartet and
lhe musical and technical demands
placed upon each memberof the quartet
areatthehighestlevel. Eachoftheitems
have been recoded by BTQ, and each
publicationcomeswith helpful historical
and performance notes.

Siudio Music

Three Pieces fftm The Nutcrackel
(Tchaikovsky/Peter Smalley),'1999.
Consists of the March, Dance of the
Sugar Plum Fairy and the Trepak.

Finale from William fell Ovefturc
(Rossini/PeierSmaltey), 1999. Here
the populargalop has been transcibed
in conced Eb, sensibly and brilliantly.

Tuba Sa{./ce (PeterSmalley), 2000. This
original work comes in fourmovementsl
Ketchup, Gravy, Caramel and Custard.
Lighterin vein and mor€ accessiblefrom
a techn jcal viewpoint, thef i16l movement
is rhythmicallyvaied with some inlerest-
ang syncopation, and mark€d tempo di
squashed tomato. Tho second move-
ment, inspired by a0 outrageous Wesl
Indian cricket€r is claimed as lhe first
piece of reggae music for tuba quartet.
The slowthird movem€ntplacesthe most
musical d€mands on the players and th€
final movemenl in swing styl€ provides
an opportunity for improvisalion. Ac-
cessible by both playeE and audi€nc€

Ep,sodes (John Reeman), 1999. Afive-
movementworkthal chail€ngos thelech-
nique and slamina of th6 quartel, com-
plete with imaginaiive scoing and an
anventive hamonic language. Three
slow movements are intarspersed wjth
lwo slow movements, and independenl
part witing makes putling this piece
togeth6ra rhtyhmic challenge, butworth
the effort.

F/,'eworks (John Frith), 1999. An origi-
nal work for tuba quartel that captures
the excilement and color of a fircwork
display at a moderately difficult level.

F lowe r D uet t tu m L a kme (Delibes/Steven
Mead), 1999. A transcription thatworks
surprisingly well. with lhe euphoniums
taking the role ofthe vocal soloisls in this
abbreviated version.

The Force of Destiry (Verdi/Peter
Smalley), 1999. The program notes say

it all: "Peler Smalley's impressive score
doesn't leave much out; neither does il
spare the performers from thelraditional
demands of lhe band version of lhis
overture. The only difference isthatthe
luba quarlel plays all the string/wood-
wind/trumpevcornevlrombone parls in
addition to alllhe low notes." Asupfeme
challenge to any tuba quadet.

Perp?tuum Moblle (Strauss/Peler
Smalley), 1999. Anolherpopularfavor-
ite, requiring greet agility from all lhe
players and with scant regard to the
upper registers ofthe elphoni!ms. In
the hands of Steven Mead, it sounds
easy.

Son€lina (John Reeman), 1999. This
lhree movement work commissioned by
BTQ is another sig nificant addition lo th€
r6portoirewith a variety oftextules and
meters in lhe first fast movemeni, a
beautiful slow s€cond mov€ment that
would stand alone for a concert perfor-
manc€, and a virtuoso third movement
that willl€st the finest.

Reviewed by Robin Wealherall

Ove,'lt /es. Fodens Band (Russell
Gray). Egon STZ 109. Candide
(Eernstein/Howa.d Snell); Le Dorr,;ao
Nolr (Auber); Poet and Peasant Non
Suppe): The Thievish Magpie (Rossini);
Light Cavalry Non Suppe); Ire Maglb
Flute lMozan)t Egmonf (Beelhoven);
Moming, Noon and Night in Vienna lvon
Suppe); Le Rot d'Ys (Lalo).

This disc off ers an excellent coilection of
popular arrangemenls that have with-

continued on page 18
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Making Instruments Easaer lo Play:
ReDrinted wilh oermission

MN: \/vhat is an Acousticoil?
DN: An insert ot the bore designed for
woodwind and bress inshuments lo im-
prove lh€h repsonse ecoustically.
lvlNi lt goes inside lhe inshumont?
DNr Yes.
MN: V\hat does it look like?
DNr lfs coiled in the shaoe of a com-
pressible sleeve, madeof tough, r6silient
induglial polyester. This uniquo design
permils a "spring fif'and adaptabiliiy to
the various bore sizes ot instruments.
MN: Won't som€ihing lik€ that "blow-
through" an instrument?
DNr No. Actually, conkary lo whal one
would think trom th€ many r€ferences to
the air"stream" inwind and bra3s instru-
ments. an instrumenl's aircolumn movos
through it quite gradually. You can
observ€this by exhaling smoke lhrough
an instrumentasyou play; il exisl s€veral
seconds later.
MN: So th6r€'s not much ''force" lolhe air
insido an instrumenl?
DN: No, not in a lateral sgnse. As soon
as sound is Droduced, the air column is
uibaling Epidly, true, bul like a so/rd
rrass from the Doint of inilial impulse
(mouthpiece), tothe pointof no pressure
(bellortone hole). A160, asthe speed of
lhe air column's vibration delermines
pitch, itdivides into longandshorl longi-
tudinal "standing" waves (allemate re-
gions of high impulse pressure/non-
presstire). This rapidly vibrating air
column, lhen, sror,v/y displaces itself.
MN: Why improve response on an in-
strument?
DN: Wlh improved rcsponse, inshu-
ments play with better focus, projection
and resonance. lt's th€ diff€rence be-
lween "professional" and "student" line
inslruments. The more e)oensive pro-
fessional level instruments invariabty play
wilh better responsethan the lesscostly
studenl models. Differenl articulalion,
dynamics, intonation and range prob-
lems are lessened and endurance is

imDroved with botter resoonse. The
playerdoesnt have to work as hardl
MN: How does the Acousticoil improve
response?
DN: By "constructive inlerference" . . .
Thatis, this iswhathappens towaves on
waterwhen they intelsect each other. .
. lhey?e taller at that point and therefore
lheir interference is said to be "construc-
live." Similarv, the Acousticoil's pat-
ented edge technology ancreases the
strenglh ofthe standing waves in instru-
ments. lt's the samething as an "imped-
ance loop" in eleclronics, which malches
impedance and produces more power.
I\rN: Wlta's lhat . . . impedanc€, lhat is?
DN: In electronics (and acoustics), im-
oedance is the ratio of inout lo resis-
tance. And . . when you transfer this
equation to making musicwith a wind or
b€ss instrumenl, lh€ playeris obviously
the input and the instrum€nt tho resis-
tance. Now, if w€ malch imp€dance
(edd inout and resistance simulla-
neously), as the Acousticoildoes, up to
a certiain pointlhe piayerdoesn'l have to
oxert as much input to Play his/her
inslrument.
I\rN: You mean. il makes it easied
DN: Yesl
l\rN: How did you ev€rcome upwith this?
DN: Beck in 1973 | discovered away to
make interfelence constructive to the
standing wave in homs. I had often
wondered why one particularvalve com-
binalion on my trumpet seemed to play
betler before it was "lixed" with new fell
piston pads. Contrary to whal every
repak man had 6very lold me about
thissituation, my €xperiences was al-
ways lhat A flat (2nd and 3rd valves
down) appeared io lose some of its
presence each lime I had the valves
repaired with new felts. Th is is routinely
done lo re-align piston andvalvecasing
ports when the pads become worn, to
"retum the horn to pl€ying like new."
However, in the c€se of my A flat, il
played better"like old!" Intrigued, then,
by this dispadty beiween a common
repair practice and my "old A flat," I set

about lo research the whole field of
interferenc€ in physics and acoustics.
MN: Did your research then revealnew
informalion?
DNiActually, it revealed old infomationl
A 1953 research r€port from the De-
fense R€search Instilule at the Univef-
sity of Texas proved years earlier thal
interference c€used by an abrupt change
in a cylindrical acolslical system (like
thal ofa trump€t)can produce a malched
impedance (added input from mis-
matched porls, as in my "old A flat")!
Knowing lhis, I then established the
"AAllRR"--Power custom rcpah for bet-
ier resoonse on Dislon-valve brasswind
anstruments; the MIIRR logo derived
lrcm lhe Acoustical ly Adj u sted JnteieF
ence for lmprcved Besponse through
Eeseai'ch, patonted in 1976.
[,,1N: How did the AcoustiCoilcome about,
then?
DN: A friend who is both a trombonist
and a doctor of physics suggesl€d lhat
since all wind and bEss anstruments
work the same acoustically. I could im-
prove his instrumont by simply designing
an inserl lo ihe bore containing the same
construclive interf erence as the AAl IRR
formula. .  .  I  did and i l  did! Subsequ€nt
requesls from family, friends and asso-
cial$ lo see if  lcould improve the
regponse on thek instrumenls have now
resulted in twenty-one modgls of
AcoustiCoil; one foralmost every type of
brass oa wind instrument.
MN: \Mat has been lhe response from
playels to the Acousticoil?
DN: Mosl players find it hard to believe
atfirst. . . bui then afleractually using it,
become ardent believersl Surprised,
they've said " ll's amazing," "l like it," and
"How did you do lhat?" far more than
"noticed no difference" or "not for my
instrument."
[rN: Are there. then, negalives to lh€
Acousticoil?
DN: Posiiive responses by far outweigh
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continued ftum pqe 16

the ferv neg€tives; ihe Acouslicoil and installation
area within the instruan€nt have io be keot clean to
function well . . . Howaver, thet should go without
sayingon all brassandwind instrumentsl Also, not
all insfuments or players necessarily need re-
sponse improvemenl . . . Some highly compelent
players view any change as disruptive to their
technique . . And. the degree to which an Acousliooil's
help improves an instrument is of course dependenl
on how responsive it is to start wjlh. Some inslru-
menls respond very well. Overall, however, I've
found thal most instruments and players cen use
and/orwelcomeAcousticoil's help... Forthoser,vho
don't. at comeswjth a money-back guarantee. . . and
in the pastyearweve had less than a2% relum. This
is very gratifying to me in that it shows that the
Acousticoil does indeed help playsrs 98% of the
time!

continued hom page 12

lo the climatic benediclion by the one hundred in attendance singing,
"Hail, Thou Once Despised Jesus" to thetriumphafilluneol Hyfrydol.
As for the fulure ofthe River Raisin Brass Eand in lvonroe. Ml: Aren
says, "lt's a start; We hav6 the potential leadership and moderate
group of eligible core musicians. With a couple of more high profile
seasonal performances, the upcoming vjsit of the River City Brass
Band, and periodicvisitsfrom our regionalSalvalion Amy bands, we
just mightdevelop enough enthusiasm to put Michigan'6 fourth band
on lhe rosteroflhe NABBA. in a yearortwo." Players interested in
making this a reality, located between Michigan's DownriverCommu-
nity and Toledo, Ohio are encouraged lo conlact/bhnarcn@afl.net
to discuss the Dossibiliti€s.

On March 16,2003 MotorClg Brass Band (Craig Sirain) presenled
its an nual ki6h Spectacularl--one of their most popular concerts, wilh
special guests Modesty Forbids, an lrish folk band which includes,
fiddle, accordion, bass, gullar and vocals. On March 19 MCBB
performed with Brett Baker and used lhe concert to prepare for
MCBB'S throe pieces to be pertormed al lhe North Americ€n Blass
Band Championships in Little Rock, AK - April 11-'13.

MIDLAND CD CLUB

MidlandCD Club is amail ordercompany specialising in Brass & MilitaryBand CDs.
We are based in the UK and have hundreds ofcustomers all over the world,

and have an especially loyalcustomer base in America and Canada.

Please visit our website, and we hope to be able to add you to our customer list.

www. mi dl an d- c d- cl ub. c o. u k
e-mail sales@rnidland-cd-club.co.ak

201 Callowbrook Lane, Rubery, Birmingham 845 9TG, UK
Telephone 0l2l-244-460514606 Fax 0l2l-680-9018
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Bernel Music, Ltd.

Seasonal Brass Band
For Unto Us A Child Is Bo r (an Gordon)
Maryb Boy Child (Hatrstodar. Spa*e)
Serehade for a New-Born King (Godon)
Lullaby on C hristmas Zve (an. Engebretson)

Compact Disc
Blazing Brass ($.lew Y ork StaffBand)
C o ns e q ue n c e E - (S ollo Y oce)
E/egie (Thomas Ruedi, euphonium)
Listen To This ! (AdurlFley, euphonium)
Polished Brass (Rjver City Bmss Band)

Solo & Ensemble
Eup honium Conce r I o :solo/piano (Cosma)
Fr os ty t he Snow mani brass quintet (Nelson/a!r.

C}tristotronon)
Christmas Joy - Inslrumental Solosfor the Holiday

Searor: all inslruments (Bulla)

TheBnssBandBddgE March2003

Bernel Music. Ltd.
P.O. Box 1118 - Catersville, GA 30120 - (678\721-1344

sales @be r ne lmusic. com

Now under newmanagemem . . .

New Releases for Brass Band:
Ru I e B r i t anni a (W agner / arr. Hudy)
December 7th(frcmPea Harbor) (ZiII)IrcIman/aII. van

der Woude)
Lullabye For You(Joel/arr. van der Woude)
Musicfor Cinema (Moren) $68.00
A I I a d a I e (ft on Hyt n of t h e H i g h I and s i F fugel Hortt',

Hom, & Baritone Trio) (Philip Sparke)
Summer lEles (from(from Hynn ofthe Highlands;

Euphonium Solo) @hilip Sparke)
Lairg Muir (from Hynn ofthe Highlands;CometSolo)

(Philip Sparke)
Flowerdale (from Hytn of the Highlands',Soprcno

Comet Solo) (Philip Sparke)
Strathcaton (SwordDance ftom Hynn ofthe High

/ards) (Philip Sparkc)
Varistiont and Fugue on a theme of Handel (Brahms/

srr. Butterworth)
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continued f@n page 15

stood the tesl oftime. The only arranger
credited is Howard Snellbut, judging by
the publishers, mosl oflhese transcrip-
tions date back to the tirst half of the
twentieth century. During the first tifty
yearsof contestsintheUK, 1850-1900,
lest pieces were alweys lranscdptions
fiom popllar ope€s. As one would
etpecl wilh the combinalion of Russell
Gray and Fodens, the standard of per-
fomance is flrst tate, These arrange-
ments should be in every band's reper-
toire as lhey are all pleasing to the
audience I was pleased to hear the
snare drum in The Thievish Magpie.
Percussion were not allowed on the
competition platform when this afiange-
menlwas published so lhefamous rol ls
were omilted. I would have thought the
timpani part could also have been rc-
instaled? Also, isn't il time the bass drum/
cymbal parts were removed frcm these
arrangements and replaced wilh
percusssion parlsas wdtlen by lhe com,
pos€r? This is a CD lthink should be in
every brass band enlhusiast's collec-
t ion.

Regionals 2003 Bessos o'Th6 Elarn
Band (Lynda Nicholson), Black Dyke
Band (Nicholas J Childs), Eikango.
Bjsrsvik-Muslkklag (Howard Snell),
Williams Fair€y Band (James Gourlay).
Doyen 143. Lydian Piclurcs (Simon
Dobson)i No/th€m Landscapes (Peler
Graham); Cel€st/s/ Prospect (Wilfred
Healon); Pass€cag/la on a Themo ol
Erarms (Arthur ButteMorth); Pragale
(Judith Bingham).

Every year Doy€n produces a CD ofthe
Test Pieces selecled for the regional
q ua lifying contests tor the Naliona I Brass
Band Competition. The flve works for
2003 Regionals have not been used in
the contest before, so lhey will,therefore,
be of parlicular inlerest to NABBA play-
ers as they will be new to us all.

Lydian Pic|urcs (Samon Dobson) was
commissioned for lhe Fourth Section.
Simon isayoung composerf rom Comwall
who isstudyingcomposilion atlhe Royal
College of lVusic. This work consists of
three movements, Fanfales and Dances,
Romance, and Folk Song. Alllhree are
written in the Lydian Mode (the scale
having a raised 4th). lt is pleasing to hear
warn melodies and sonotous harmonies
from a young composer who obviously
has a gift for brass band wdting. I hope
we hear a great d€al more from lhis
talented young man. Peter Graham s
NorThem Landscapes is a four move-
mentwork selectedlorthe Thid Section.
Induslry, Seascapes, Earth Dance and
Flight arewhalwe have comelo expect
from PeterGraham, easyon theear, tul l
of energy and demonst€ling his mas-
lery of lhe brass band idiom. Ce/eslla/
Prospect (Wlfred Heaton) is a powerful
work lhatwas lost shortly afterthe Rosehill
Band of lhe Salvation Army read it jusl
afterVVW ll. Luckily in lhe 1980s Derek
Smith, then New York Staff Band con-
ductor, tracked down a set of parts and
Healon was able lo recon strucl the score
This surely must be one of lhe mosi
substantial SA works Heaton composed.
Unfortunately nearly all of his immediate
post-war composilions were reiected tor
publication by lhe SA. robbing us oflheir
power and beauly for nearly fifty years.
Celeslia/ Prospect is a sel of variatjons
ontheSAhymn"Come, Comrades Dear.'
Passacaglia on a Theme af Bnhms
(Arthur ButteMorth)was chosen for the
First Section as an 80th birthday tribute
to Butlerworth. This is a workwhich is a
challenge musically but perhaps notlech-
nically. The lowering figure of Brahms is
evident in this supe ative work which is
atour-de-forceof harmonicwriling. BBC
Radio 3 commissioned Prague (Judith
Bingham) in '1995. lt as wellcrafted and
a challenge to Championship Section
bands but notiomy laste. lt is severe and
sometimes emolional, but does not fall

/mages fol.Brasr Wlll.mr Fai'ey Band
(Phallip Mccann). Anglo RecordsAR002
Gala Fanfarc lrcm 'Five Feslive Fan-
fal€s' (Philip Spetke\ Navigation lnn
(Philip Sparke); Canzone and Caprbe
(Slephen Bulla), Brian Taylor, cornet
soloist; Panis Angeilbus (Cdsar FrancU
Philip Sparke); Feelirg yourg (Bertrand
I\roren); Iime Remenbered lPhilip
Spatke); Fanlarc Bilan ,ba (James L
Hosay)t Sooth Down Pictures (Philip
Sparke); Sh,psfon Prelude (Stephen
Bulla)t Flying lhe Breeze (P h ilip Spad(e);
Fanfarc and Jubiloso (James Curnow);
Joshua Fit' the Battle ot Jeicho -3rd
Mov't frcn 'Spiitual Fantasy' (Douglas
Court). Sleve I\Iiles, euphon ium soloisli
/mages tor Erass (Slephen Bulla).

Anglo Records is parl of Anglo Music,
the company fo!nded by Phil ip Sparke
when he ieft Sludio l\Iusic, so il is not
surprising to find a number of Spa*e's
composilions on lhis CD. However, lhe
meaton this CD are lhe compositions by
American composers Stephen Bulla,
James Curnowand Douglas Court. lt is
encouragingthalth€ brass bandworld in
Europe is embfacing lhe work of these
finecomposers. Stephen Bulla'ssettang
of lhe hymn Shlpsto, is gorgeous. and
Canzone and Caprce is a first €le
cornet solo. /mages For Brass, com-
memoraling the ,iftielh anniversary of
lwo Jima, takes the listeneron a power-
ful journey trom quiel anticipation of
balile to lhe momenl of glory as the flag
is raised. James Clrnow composed
Fanfare and Jubiloso lor the 70th anni
versary of the Vvheaton lllinois Munici-
pal Band in 2000. Based on a rondo by
Tylman Susato, it works very well in
Curnow's arrangement for brass band.
Euphonium soloist Steve Miles makes
Douglas Co!rt's Joshra Fit'the Ba eof
Jencho sound deceptively easy. This
would be a good addation to the repeF
loire of American bands.
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